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Out in the darkness, less than fifty
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unmoticed

lmost missed these insets, intent on the
light nside the room. How fong would it
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s, Qs e p ofplacewhere
even insects should have

o ot powsr, of A
s, g 5 s sare, I 1 'wee
named again, wht would my new
be? 1 would ave 10 be s rough
the oxiized grante of the sumounding.
hils yet softas the silver of cotionwood

Near the lakeshore, a blue shimmers so
intensely tht it draws my eye there even

pended i the sunis. Light through dust
motes

If there is anything 1 want 1o leam
while I'm here ot Quart this tme, i is 0
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gt S read  mocologa roma sovel
published in the 19305 by Zora Neale
Hurston,  black novelit, 3 member of
the Harlem Renissance. I's the story of
ihe pain and oy that comes 10 & young

musician, pocts, and dreamers among.

This place seems o draw landscape
honamprs — Goodi Haring, the
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ey cou, My Tk wht b
i o o e s o
Kunt Markus” dry Montana; and during
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AU times 1 stand specchless in the
Jie o £ el el s
and I'm thankful for photographers who
sive me pictures o hold with my mind
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is & contact with the other artsts, out of
of e sdens We e the tie
o bl castes in th i a0 s thrm

down, ol ey o ot bcween
the diffrent an forms.

lightning bol, the moon, the punther, the
ol i ot ot ot e e
toward grounding the word “sacred” in
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ot f they do, they are here
o bl o i B
the cottonwood leaves.

talked with Irene Connors this mor-
ing about how 1 believe the mountaing
the power of change within them.

vilent chang inthe body of the carth, 0
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genuine power of the earth fo ins

twtonal purposes
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way I see the other fify weeksof my lf.

Guest an P2k
viling pans rom Sarta
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the lodge. What I want to do s get a few
frinds o climb o the t0p of the peak and
form 4 solstice line when the sun comes
up and esablish it with stoncs. We'll

thei offspring. The students weren'tno-
ticing any of this, caught i their own
webs, pleasures. | wouldn't have noticed
i 1 had been furher away from the nest
by only a few feet,

Thr i 50 mch it e e
Quar d our days doing
m.mng o washing e walow, ook
ing at wasps in th dining room window.,
mmmmampqm s g
the thermals sbove
Yee, e e more b sound mm
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when 1 reach two spots the
fist morming I troted through clouds of
nats in those places s

them t the paricular spots where 1 first
' really work," 1 sid to David
Blust a5 2 swallow retumed with another
catch

o morehn s dod o mom voring
i to five. Just a lsle more dis

1zt mos of e pover f e
mome at Quarz come through

place cemer poit e nd il n nance. With the
a e pt there. ol e il excepion of e orcesn musi, |
ot g g e e very litle of the “Onstage
i Mayhe Mariyncan cven 1y o ion of camp. | leave every year
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w0 Marys
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todsy other universe.
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witr? Could tis place and its “story”
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e el bt he e s e of
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sudents were
venton of ther seeing, after lunch, wait-
ing for the bus. In the oblong nest arc
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every minute of 0 with inects 1 feed

weeks of moments. How i it possibe to

convey 1o anyone on the outside the
day-to-d s

suadent’s face doring a leson: thse are
all insde pleasures, reserved only for the
iniited, for the chosen.
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Today I climbed high up the mountan,

every rock was a sl lfe. And yet,they
St ke a sl e hemeives. Tocmge
n moved on, 35 1 kaew

they would

I now late n the evening as 1 ype
1 should be askep. Tome circles
under my eyes will be the size of moons.
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FOR THE
SHOW

DRAWING/PHOTOGRAPHY

JUNE 18, Thursd
o i a8 cllabon
tion between the pocts and visual arist,

JUNE 18, Thursday

We went o the photography classroom
and watched 3 slide show. Once again,
out of nowhere, & new artstic presence

ges
the cover, spatered with pain from this
i oS Rodeer's D,
across part of the picture

o The Dty Oriahomen, Sy o
1987, Already, the newsprint is ey, brit-
e, Under that s a pileof clean newsprint

and some drawings.

Stnding ol shouke o e

One moment you'se never heard of an
s e et e vkt ofyour
Ty of e shongmpi, e s
Somehow fractured and in opposii
yetbalanced — with g S
i composion. Thers s 3 womn ot

wall opposite becaus o light through &
crysaldoorknob. And thelight The light
in'cach photo i  country you could walk
in. Rich valleys of light. Decp creekbeds
of shadow.

Protgrapny s
ey st o W o
e rees ot e Don't shy avay from using shad-

P
v spent enir evenings arguing with
a fricnd whether lfe is contined in the

tomhips betveen artiss and poc
“Look around and find imagery that
has meaning to you,” he tells Ragan's

young poets e mor
‘Ablonde gir witha Califoria bike hat phy shows tha fe i i the prese
st and sares a her painting, picks up o workar, moment of lfe is  moment of awareness.

pink chalk, and adds a litle tone 10 3

s 850 dspiaea n e gaery



The figure is

ct 1 someone wanting o wite o et

paitin’
Another gl comes up to Howard
Sors e i e o

“Youe wen numdc e it of

The sudens have
o ok b g+ el
signmen.

Bt wh i e o dos e

Monroe paiing. The poctasks, “Wat

"y oy vy o expiing my
work 10 othes,” the blonde gil says
defensively

Studorts inspec h 1687 mras at e galer cpanig

JoNE u, Fiday.

She sarts tospeak, illed with her seing.
“The movement is o fiere. The colors
50 angry.”
The blonde painer nods her ead.
w the poe asks why Marilyn Mon-
o i i the pining.
s moreof a personal sttement than
he painter answers. “Mariyn
and the dog represent two sides of .
The dog i sin o B, i o s

Ik back and forth,the poct
o suglog.fo_ mesning
Vi wht tey

You ko, peops who se pecple
aren't a good ss people who don't the
painer adds,

“And why s the dog licking the
moon?” anoter one of the pinters asks,
laughing.

“The blonde girl tghtens up, “11s jus
the way tis. That's al L know sbout .
“That's a lot,” the poct says.

Galery
Yol reevgres by dawig, pho:

raphy, and writing students aro
hong e gallry.

EXHIBITION AT
GALERIE

DE L’ECOLE
DES
BUZZARDS
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Entr Acte

s and acuyfom e 2185 57 i«
nsiitute Orchestra

"y the Wiiing Class — 1036005 ¢ heir work
Y oductions by Jemes Ragen

song

oo Moder Dance Class
o mposer: Canteloube.
Crreographer: Fchard Kuch

Amaigamotion
by the Mime Ciass
O reographer: wiiam Fisher

Etude

5y the Ballet Class

Y poser: Rabert Schumann,

o acgrapher: Fchard Thomes
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JUNE 20, Saturday
Last ight, o nebula of insects swiled in the
oyt gk o

Onstage

Waiting for Mary Gordon 10 get. things started.
qunmzlm‘:mdnwn.umunllhck inio
[l P
ek e B st o O
1o the suburbs of Tulsa, the fam fields of
Stillwater?

JUNE 21, Sunday Summer Salstice
kg e o o0 o s

ool
sared at the stas, alked the world's
ol e
Belt was close enough o touch.

=

In the morming we wol

cany ndnw-mwnlﬂmhlmulwlyk)dm

ot ol el ek v ofur

who had Ieftthe Iodge at fve .m. for the slstice
ook s e iy oceion
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It would be hard t explain what we did s the
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PREVIEW SUMMER '88/June 4-19

Faculty & Guests

ACTING: Denise Nicholas, Los Angeles; co-star n the it TV show
oo 222" coodnatr o e New Dramatt and toachr a
Uriversity of Southern Cafo

VOICE AND MOVEMENT: fane Comors, Valence, Galfoie
voica and movement nstrctor at tha Calforia Instiuts f the A,
BALLET: Richard Thomas, New York Giy; founder and former
iractor of the New York School of Balle.

Center for the Visual Ars, linois Sate Universiy; work inpermanent
collctions of over ffty

MIME: Tony Montanaro, South Paris, Maine; creator and director of
the Gelebration Thealrs Ensembie, a national fouring thealre and
mime group.

MODERN DANGE: Pat Catieson, New Yok iy, stdert of orce
‘Cunringham and Viola Farber for modern dant Fonl Coles
ot cher a1 Sara oo Golloge, Evomnl, Y and
“The Merce Gunningham Studio, New York City.

PHOTOGRAPHY: Walor Nelon, St Fe; pfesiona g
herand it rumeros on-ianand grup extons; ki
museums and private collections across the county.

New Jr-
sey; free- org i N Yok and N ey
artstine vss\wu:ovnm the State Ars Councilof Okiahom:

o opwign R Prfessional Wiing Progam at e
Universiy of Southern Calfori

MUSIC FACULTY!

CONDUGTOR, Week I: Adrian Gnam, Eugene, Oregon; music

Macon Symptny Orcheta, Macon, GA: prinopal gue! conductor
Jr e Goroata Sciss o Phlaciati: i diece o 8
Shroue et S Msic Fosia, sh
CONDLGTOR, Weok Al B, S Ackoks il 4ot
o inpe condcior of o San Ao SymphGry
BASS: John Willams, Norman; member o the Okiahoma Symphony
Orhosta:aanger o Ohma Symphony Orchesra Pops Con-
e g ek & the University of Okiahom:

N: Sety Jonson, Okahoma Cy: nsrcor o Okshoma
Chy Cnversy: inapa with Sinfonia of Mic-Am
CELLO: Marjory Lunt Comc . N rlosor of ot 1 e
Unirsy of Okahoma;pat o cllst wih re
phony Orchest ‘Quartet OKiahoma coach perormer
i rematonal rchesta Fesiva
GELLO: Willam Conable, Columbus, Ohio; Alexander Technique
insicorand rfesorof ol at Oio Stts Unversty el
colo with he Columns Symphony Orcnest



Atbreskfast, a few of us talked sbou th camp,
what we would leave with the sudents, what the
students would

““We've a east planted the secds,” John Galm
said, cuting at the sadness of eavi

- " Marilyn sdded. At least
we've et them Know they can pursue an art and
they don't ave to fal for the other world."

(]

Justnow  Kigbird hovers momenarily ouiside

. should
mmtul-nmn ke fie pit n  cirle of old
cercmonial stones.

T S e o
vacationers, th pool uncovered, the

15 Oncag o o . Y
So0m o fee the sadness. This s te longet day of
the year. Our fives stretch i every diection, into
4 millon moments, 3 millon. endings, and
beginings.

L

CLARINET:Jory Nel St o rfeeorof sl  tho
Ortversity of o
FLUTE: Deborah Egsk - eartrs, Mo Carcn: ssstrt
lssor v i) of it Uvershy f ot Corl
Groensboro.
FRENCH HOR: RobertShvendoman, Okahoma Gy nstuctr
al OKiahoma City University and the Universiy of Science a

1Ok, Ghkashatoar prome i Chaoey e
of Okiahoma.Giy, Norman Gramber Orohosa, and Oravesta
Sifonica do Mineria, Mexico.

fesher,

of 3 ier of OKiahoma

Collegium, and the OKiahoma Symphony Orchestra.

PERCUSSION: John Galm, Boulder, Colorado; associate professor

of musk i percussioag@iy musc Nisory al the Uniursty of
jorado.

momaous A o v wombons wih
the Oklahoma Symphony

TRUMPET: David Gat .mu, Dvmc\nﬂHmmpuv and soloist with
the Tulsa Phiharmoric; insirumental director for the First Baptst
Church of Tulsa.

TUBA: Mark Mordue, Okiahoma City; principal tuba with the Okia-
homa Symphony Orchesira; insinuctor at Okiahoma City Uriversity
and Cenlral State Umuawly Edmond.

VIOLA: Marge Chapman Coopr, Fredoni, New York; mermber of
ne Ero Phiharmoni and E16 Ghamber Players: concermaser of
trs Frsdoia Chamber Payrs; rogular performer with the Bulfalo
Pn.m

e it s e Symovory Orves
VIOLIN: Lacy McLarry, Okiahoma City: concertmaster of the Lawton

Program at Okiahoma City Universly.
ViU D ot ougSHERR o i o Suzk

Sting Development Program at Okiahoma City Uriversity; member
of the Oregon Bach Faslwa\
VIOLIN: Ron Whet Tulsa Youth Sym-

olr, conductor of the Tuisa

oy ol drecor o ihe Tula Plbarmoni, st momoer

of the Sunriver Oregon Music Festval

GUEST ARTISTS.

Ray Luke. Okahoma Ciy:; composer;facuty member OKiahoma

City Universty.

Michas! Ma, Norman; concertmaster of the Okiahoma Symphony

Ortas

z Scholder, Scotsdale, Arzona; visual artist

W Tas, Chicago, llinois; prima ballerina

GUEST ALUMI

John Amoid, violist; student at the University of Okiahoma.

‘Shari Lite-Holladay, ballerina; member of Ballet Okiahoma

Tim Long, pianist; student at Oklahoma Cily Uriversi

Amanda McLarry, violinis; graduate student at the University of
fsconsin

Royce McLarry, violinist; graduale student at the Universty of
Wisconsin
Janet Wagner, violnist; student at Southern Methodist Universiy
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