








QUARTZ MOUNTAIN

LoNE WoLF, OKLAHOMA

A Great Plains Campus
The Oklahoma Summer Arts Institute:
A Fine Arts Camp, Students 14 - 18

Acting

« Ballet + Drawing + Mime = Modern

Dance « Orchestra « Photography < Writing

Quartz
ountain:
History

Archeology/Anthropology

ccording to the Oklahom Archacoloical Survey, Quartz
Mountain State Park lics in the short grass plains and mixed
srass prairic of the Washits, Canadian and upper Red River
basin arca. Between 1963 and 1980, extensive surveys were
completed around Lake Altus in Greer and Kiowa Counties

that the Q was home to

occupied by Kiows, Kiowa-Apache, Comanche, Cheyenne.
Arapaho, and Wichita- Caddo until the ate 1880s. Although
the ULS. Army was charged to regulate the territory and a

 was isued prohibiing mining, old vas discovered in
1857, and the area was overrun by prospectors. The miliary
did finaly regain command of the arca and for the most part
wecrens i e e
and felds. In 1901, the land was opened to whi
and again the gold fever reurned. Although the secand
oo’ outdid the firs, by 1904 1 was over.

I the mid-1900s the Quartz Mountain area again expert

jon of Indian ranches

enced a boom, this time in the form of a resart/recreation
facility. Development of the park was sarted by the Ciilian
Construction Corp (
offically transferred Quartz Mountain 10 the State of
Oklahoma in 1937-38

“The Nationl Park Service

The city of Altus completed construction of Lugert Dam in
ereating Lake Altus-Lugert, whi

ich continues to be used
s 3 municipal water supply and to provide water for iriga.
tion of approxinately 48,000 acres of farm land in southwest
e Oklahoma. The reservoir also provides flood control o
the North Fork of the Red River.

The Quartz M in 1955 Devils

prehistoric peoples
000 year old bisonkill has been briefly studied in

Jacksan County, adjacent to Quartz Mountain, N
Cooperton Site, in Kiowa County, has produced identif
tion of wooly mammath kill by Paleo-Indian hunters
between 11,200 and perhaps 20,000 years ago, This site
comprises the earliest known evidence of people in this

Since 1975, many archacoloical sites have been discov
el b s OU b T e
eGSR
are ..r.m,,.\ es of information on nearly 12,000 years
S o bl Ok o

An additional 883 stes recorded in Greer County, west
and north of Quartz Mountain State Park, all contain
important evidence for 11,000 years of human habitation on
the Southern Plans.

History

Spain and France traded the Quartz Mountain area back
i

Lodge was bui
Canyon, southeast of Quartz Mountain State Park and Altus.
Lugert Reservoir, was purchased in 1960

An Arts and
Conference Center

The Oklahoma Summer Arts Institute moved to Quartz
Mountain in 1978 followin a statewide search by the Board
of the Oklahoma Arts Institute for a site with beautiful natural
features which could be secu
I 1985, an Agrenent between the Oklahoma Arts Insttute
and the Oklahoma Tourism and Recreation Department,
defined the joint development of Quartz Mountain s an arts
and conference center. This future development is based on
ommitment to respect and preserve the nawral environment
0 establish educational programs of excellence which serve

d for student safety.

the state and the region, and to acknowledge the contibu-
tions of Native Americans to the arca.

In 1989, the firs phase of a capital improvements project
the Arts Complex, was dedicated in June during the Oklahoma
Summer Arts Insitute. The second phase, a conference center

1992

e
e eean
S et St Pl dan Sl The sy ea

hall,is ol
Once again,  new “boom” appears ikely s Quartz Mountain
i the 1990's establishes tslf s a regionsl cultural conference
center with a national reputation Bl
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CELEBRATING

A Salute by

Kiowa Warriors |

The Black

Leggings

Society

Saturday, June
17, 198

Kiowa Indian tribe and held in high cste
for his bravery, ke the tribe

batde
a5 CooLa-He who gave the saciety
ts moststiking tem of dres: 3 red cape
taken from a Mexican officer wehom the

Kiowa word for black legs o leggings. A
ot

disinctve st also wom

Novermber 23, 1958, aftr consuls
Wit e v
Kiowa tribe’ egendary Black Leggings
Socicty was revived by Gas Palmer, S

who s elected Commander. The Black

Leugings Society i  society of warriors
entrused with the protection of thei tribe
he

N
Mentars of the Black Lesgings Socity post

e colors i Dedlcaton 59 ceneonies,
June 17, 1989,

Ly Palmer, e, and Gus Paber,

bl members who served in the ULS.
miliary, The s
o e psiyms o

e ofthe o Bk Leggings who
presented the colors at Quarcz Mountain
onJunc 17, 1989, are great-grandsons of
Goo-La-He, one isa great, great, great
grandson,

@ G Palmer, St served in World War Il

eightcen successul missions over the
Rhincland and Central Europe,
awarded two Air Medals, including 3
Presidential Citation.

e Groat Aerican dian
Duaers performed u boutifl
“Hoop Dunie" duin Dedication
59 fstvitis

# Dixon Palmer, served in World War Il
sith the Army's 45th Thunderbird
Division as an Infantryman in Scily, and
maintand lialy

@ George Palmer, served with the Army/'s
oth Calvary in World War Il

@ Lynn Palmer,great, great, great grandson
of GoorLa-He, served inthe Navy on

the USS, Constellaton during the war
in Vit Hisaher e i he 10t
Army Division n Europe during WWII
radetiraivicis i
France.

Except for tribal functions, the Black
Leggings Socicty rarely appears in public
Qu

Therr presence Mountain for

Dedication 89 wasa very special ocea

What

a Special
Evening This
Has Been.

We are reminded of the ichness and

members of the Black Leggings Socicty
During the singing; of the Flag Song’

and “America the Beautiful” | was reflect.

i that courage is 3 rare qualty. It takes

that has become a realty. This occasion
arks 2 milesto
coming true as w
first phase
amphitheater and the five new studio
pavilions. And as dreams come truc, we

 offcilly dedicate the

of the Arts Compley, this

bein to dream again of 2 second phase

the building of the concert hall and
conference center

These new facilities emind us that the
805 have truly been » ‘Decade of Dreans.

e o

Much has been accomplished here in only.
ten years. The State of Oklahoma has
approprated $1.5 millon which is being
‘matched by funds from the
0 develop Quartz Mountain 3s 3 Culural
Conference Center.
Institute has reached it firse$1 million
mark in fund.rasing for an endow,
sccure the future of its programs here
How appropriate this evening i to
celebrate these accomplishments with
those wha first occupied this part of our
Americans, Kiowas and

As well, the A

state, Native
Comanches
As we know from the writings of Native
American author, N. Scor
the Lone Wol
state wasa place of spiital significance
ir sacred

o the Plains Indians who held the
sun dances in this region. W
renladeof e soniing contribu

rihness of our
state, like threads woven into a tapestry of
areat beauy. They

d the integrity of their culture
despite the great challenge to them. How
much we ow

of Indian citizens to

we preserved and

e them for keeping alive

celebrate the contimaum of a kind of




UR HERITAGE

Comane smokes the Greu 1 autince
colar, o e, e s The Comanche )
Qs

sprl experence begn b Naive

that s in s and cause us

A Comanche
Gift of Song
June 18, 1989

I the pas,the Quartz Mounain area has
been a ceremonial ground for Native
American peoples especially members of the
Kiowa and Comanche tribes who gathered
in the Wichi

Mountains to celebrate their

best e 10 have s

din this place by
w.m\,(l)lhhunhm\nl(nw facil, cthnic

s background who participate
at the Oklahoms Summer Arts

lence, intensity, quality and spirt. These
st teachers
ner Arts Insitate is ke no other. |

claim that the Oklshoma

is the finest arts insitute in the United
fow proud we a
locued e i Okdhora s

Nioumtl Gieaeeachers mpec oo s
et ey ul rom o he e b

States. | < whive

many gilted i

ctors g 1 comé 0
clves.

be change telf. It has been said by Joseph
Conrad that, “the arist speaks to that pare
of aur being which i not dependent on

o arrogance, poctry reminds him of his
limitations. When power narrows the areas
of man's concern, poctry reminds him of
the richness and diversity of his existence.
When pawer cormupis, poctry cleanses
Forart establishes the basic truths which
mustserve as touchstones of ou jud:

Through the arts we are able to enrich

s om on v, A
wrotc, “only through art can

of the universe, which i not
the same as ours and sce landscapes tht

U, Snator David Boren (D-0K), d
Reynote ades dving Doication 59

—_—

landscapes on the moon * Thanks t
nstead of sceing a single world, our own
maltiply. So w

many worlds s there are visions of

we see we have before us as

Tomight we celebrate the spiitof giving.

e Sopivinnid b e e i
than they cared about their own present
d

e iy
apportunity o people for
diviual schicvement n the st and

business, and in government. W

i the world because our people
time as well as their money. The average
American adult gives five hours out of
every wek of his ar her own time to serve
the community. s not enough to have
the ideas. Somcone must write down the
ideas, and someone else must care cnough
o build 1 library to house the idea, and
build a school, church, i

ovoane forherdei-Tha i b
card for and passed on to the next

gener

by those who not only give of the

tion. That is the spirt exemplifed
selves
as teachers in this Insttute but also by
those who have given of their means to
bl heepvilon ot theyoungpoople

who vill terthese young peo

oo hings

o S

certainty that they wil be used ss a place:
for educational excellence, the develop
ment of alent, the drawink out of the best
in Oklahoma's young people now and in
the future. And

we do something more
dedicate oursclves. We
dedicae ourselves 1 finding ways t0

pie back 8 bine communlis

generation, forever and ever. Thank you
very much

The Hovorable Daid Bore
Unitd States Senstor
Dedication'so

e ¢

Comanche musician
Edd Neviquays
explains “Quarz
Mowntan,” an oignal
e somg e wrot o e
Oktaoma At i,

A abundance. At Dedication 89,
G Nt b i

sround once again

ers
A group composed of Comanche Indians,
the Wild Horse Singers,sing, dance and

z

langusge On Sunday morning, Junc 15
during Celebration of the Spirt at the Great
Plains Amphitheater, the Wild |

Singers performed the ‘Comanche Flag
Sonk,” commemoratng the return of

Camahe s, T 1 Ho
el i o
s e 3, 1555, Sy
ettt f e S,

warrors from the world wars. They also
sang the “Charge”song which is
aer the “Flag Song” both of which sl
pride n patrioic values.
their “Closing Song.” bad
with the hope thatal il mees
bring new friends to join the gathering.

always sung

The singers, in
ryone farewell

ain and

ute Songs by Edmund Nevaquaya
As the lead singer and manager of the
Wild Horse Singers,” Edmund Nevanuaya
Jays  hand-made flute of white and red

cedar,pine and cherry wood. A sell-taught
s, e performs songs composed by his
father and original Native American scores
obtained from the Smithsomian Insttute, At
the Celebration of the Spirt, Nevaquaya
performed Sunrise Son," | Saw an Eagle
Fly." and a new piece, “Quartz Mounain
Song." commissioned by the
tiue for Dedication 59, B




he Oklahoma Summer Arts
Institute at Quartz Mountain
is a national model. It’s the
finest organization of its kind

ln the Country Richard Thomas III,

Ballet Teacher
Richard Thomas IV,
Acting Teacher

TV

e been alking to my stadents | tll them that i they ae determined o 4o t school o study acting, then they should be surethatthey study.
ot i 5 well 1 pen s minds st b e s dossnt i hst e e s losd-minded and g ayopele
In fact talk t0. creativ person bout the st of the world,or who doesnt know
B el i o et s song becae 4 v e Sy e S
/) depends on what we know of other things. S | have told my studens i theyre going o take the time to g0 on t school, make sure they study
oumber of things. m an actor, and | was never n » drama department in my lfe. w

I1I |

1 think children should notfeave home until they e 17, until high school is finished. Then, Ithink  parent ca
t0 go off into the world to start thei lives on their own—whether thats to go to college, or go be an actor

Ridard s 1, Acor S

el i¢s alright for young people
o school to be a dancer, or

whatever, And hopefully, they've had enough good influcnce both artsically and in the home to make them honest and strong. The biggest help
that parents can give their children is o have a home for them to lve in. The lucky chid i the child who has a mo

and father at home, wha
secs that they get plenty 10 cat and sces that they have cight hours sleep every day. And, if they want to be a doctor, a lawyer or an Indian Chicf
then parents should go 4t it with them. Whatever their heartsdesire is what parents must support

Alot of people who come to this ats camp know what they want, bt they e reluctant to say out loud whatthat s because they've been schooled
i the fact that when one leaves home, one must become a wage earner, This very often makes them insecure. How much money docs a ballet
dancer make? How much money docs an actor make> Well, a ballet dancer, doesn't make much moncy. An actor docst make much money

16 you really want to be a ballet dancer and knows you won' make much money, then you'l be surprised ta learn that it s acally an affordable
way of life. The maney will be there, As a mtter of fact, some ballet dancers make a lot of money today) But my point is, you can't go into any art
for the reason of making money, because makin

toney is in tscf an art, and a goal. 1f you want to make money then go and be  hustler and make

‘money. Don'tget that confused with acting, s r dancing

Sifpofesour chid don' push the o ave Tt your chid i i o way, I Richar'case, s g and e oth i the theaer. Bat
do not come ckground, that young artiss willfind their way. | came from a family which

was notin the theater. | had my p,\(,wmmwu and hy e it my chof. They i ke . BAAOR I o my vy, ot 10
doitIf youwant o be an actor, then go be an actor. You'l find out how to do it But, donit go to live the ifestyle. The lifestyle is not the art forms

“The theater is a wonderful place for children. 1¢s 3n extended family. People support and depend on one anather. My kids love the theater. All
ehildren know what ac

orking with a professional. I t

20 away from here Knowing they've produced some
od fecling. Any lessan you learn about actin is a lesson
Youlearn about yourself as a person. They leam they can produce, paint something or play 3 great picce of music,

thing, then they may be able to feel that they can do

e in the world. And that's 3

111

Values. A sense of valuesis the most important thing for anyone. One needs a sense of understanding of what its really about, a sense of under
standing of the lfe ahead of you
This is a very unique place. The moment these kids come throuigh the gap up here, they fall nto a sitation in which no one is better than the
next person. Here, we are all students e are not actors. We are ot dancers. We are studentst We are here to inform and show what the art form is
about. Weare here to give students the work habits necessary t0 achieve that art form. j

v q

Priority and hanest opportunity s necessary. Here, the prioritis are rightEat wel, sleep wel so you can focus.Find first the discipline within
sl and then ooy 1 he o

This place The emphasis s Tiv properly. Its
58 sl a1 sl b 0 sty dmanling, 1k he pronies e g (SRR i v 1+
national model
" “This place is unique in thatit s refreshingly frec of any political overtones. ¢ really just about the work. There's no soclalio political agends. Its
only sbout the wark and in that scnse, the students are not abused as obicets to gt maney. They're cared for as human beings and that's what |
respect most about the Oklahoma Summer Arts Instiute.




alot longer in other
ircumstances. They

are here to eat,
s e ana 1
their art. Tie)

et s nise
themselyes because

.“mm things u...,
awasre they coutd.
Richard Thomas IV
Acto

Las Ange tes
Californ

“There is so much staricd intheser bt | worked n v levision at the

of severa evening
perfomances by uculy
it esdence ot
g Quars Mo,

human processes that usually have ltle to do with you

more to learn in same time. Ea
e combination of theater and film. It was not imitation

flmmaking, It combined the disciplines of working in

the theater with the techniques of working i front of
the camera. It was really an entity in esell | count

myselfextremely fucky (0 have come in towards the

end of ive teleyision because of the nature of the work,

experience I've ever

had.

the rehearsal process and the fact it was live. One take
thats i Live television i still the most exciting thing
Matt Bocthin t0.do. You geta certain kind of anxicty and cxcitement
Acting Student

Tulsa, Oklahoma

thatis unlike anything ever performed on the stage.
‘When an actor walks on stage he or she can say ‘this is
my place, Im in charge and there’s nothing | can' deal
with” I live elevision you'e at the merey of so many
things, especially to the technical aspects. Time is
figured out 1o the second, unlke theater where a
performance can expand and contract

When people sce me on film they sce my work When
people see me on the stage they see mework On stage
Tm always the instrument because there is no medium
between me and the audicnce. Film is made up of
celluloid. Thatsthe acual physical entity. So the
audience sees your work afte a series of technical and

after the initial
On stage you should use what ever will work. It
should be a synthess of

type of theater since the

ning of mankind. | try to cxplain (o students
about the nature of acting thearies which is an cver
changing process. It s never the same. Take
Stanislavski's work on emotional memory. . he all but
abandoned it twenty-five years later, The work taught
at the Actor’s Studio in New York i ike one chapter

i that man's lfe. If you talk sbout Stanislaveki
Sanford Meisner or Bertold Brecht,all these great
teachers, what you end up with s “theory.” We are
Individuals who stuggle. If we can look at these
methods of acting as human stories of gifted artsts
who are trying to work through their problems, then
the work is demystfied. I¢s humanized and we realize
that we have to use whatever we can get out of these
people. You have to use it all and end up with yoursel,
1 our nature to want to understand and figure things
ot Following the processes of these theories is an
enlightening journey. But, there is no law anywhere
that says you have to work in a particular style or

theory

Actngstudents Care Bren e, Longview, Teas, and
Shannon Hapes, Clnton, i, als ith e M
o actin eacher Rihard Thommas IV while ehearsing
monaloguesfrom “Romeo and ulct,in the Lo Wl
o, ol O e et o

i, Liwon,an

A Waylon Henkey, ar i, Ardmore.

Thomas, fur e, discsesthe mportance of mental and

Thommas answers a guestion fiom Ariorestudent

Michae Rahhal, ight, Ardmore.

ez, cntelft,acting aison, Michael Walker, cener



The land here has a

lot of energy. 1get it

from the students,

and they from me.
[%

from scientists to
artists. That's what

‘T working for @
1

removals, has brought

out all of the Indian

feelings i my heart.
ste al

nd inst
Sl it etph
to express how I feel
about all of those

facts.
Hannah Sibiski
Writing Studey

Norman, Oklahoma

Thesmall clssszeat the OSAL s desgned
o.give studentsinterse nteroction with
oty artsts. Wrkting toacher Lnda
Hogan spent o grat dea of herclas i
Wil stulents outside answering questions
and discussng metaphors n e,

teratue i such a cute word. It sounds ss if you should
have a long cigarette holder to say it. | do many other

things. Thats
thing other than writing, that they have another lfe. Is

mportant for writes, that they do some-

easy 10 become insulated in the world of linguage and
not develop your work on yourslf. You have to force
yourslf 10 grow. Dance is a good analogy. You have to
keep stretching. You have to keep up the discipline so
you can leap and develop

My wark is very physical. You write with your whole

body the same way you must do everything clse. You
have to be in balance to work, so you can become a
whole person. To do anything we
together. f you can't, you won't be able to do anything
well s a privilege to do any art,a privilege not very
many people get. I good if you can give that back to
others. | also feel that's where | get my immediate value
of mysel,in writing

I feel everything in the world s slive. Certainly the

In the LS. and other places, there's a lack of spirt and |
dont mean religious spirt, | mean a sense of life a
tion. | hear ofstret gangs and rampant vialence and why
wouldn'tthere be that? We essentiall live in a death,
culture. That s all we sce on television and we sec it
lobally. When kids want to wear skulls in their ars, i's

more than just a trend. They are just being honest. They
are tellng us that i's a very bankrupt time and it a very
hard time for e

Haman Sk N,
w Waiin clas a Quarts
Moumtatn

s It Melinda i,

The stercatypes associated with minorities are nothing
about Indian people. immy
Durham, a Cherokee writer, ance sid, “Indian people are
romaniicized to death, lterally That's very true. T

compared to the one

stereotypes of Indians cancel them out 35 3 people and
make them disappear. When you find Indian writers in 3
library, it usually abeled under anthropology, not
lierature. There are so many movements, but you dont
have minority ierature in mainstresm America. The
culture docsn't integrae everything into sl

dominate
But, it s getting better. The diverites between writing

mavements in Indian culture i fascinating. Oklahoman
Indian writers e very diferent images and styles than
Indian writers in South Dakota. There's a huge body of
work and t's growin all the time. There's 3 whole world
of American lterature that i basically ignored. Chicano,
Inds

and working:clas litrature are some of the best
things right now. 1 fascinating looking into the future
a5 writing teacher when people ike the Vietnamese or
Hmongs start writing. You have a whole new area of

Tierature that's very exciting




BALLET

1 like this age group

because they are not
ed to iideas.

These young people

and age where most

peopic aithast ury

education, have al.

ready iosen o lgnore
i

They
come in with a purse
runk,
ot just m
teaching, but the
suturation from all
other disciplines

around ther
Richard Thomas IIT
Dancer

New York City

ve studied with
Richard Thomas cver

technique is meant to

be Intman not r
The other stuten

ballct and the o

. v your art
form draws from all of
others: the music,
mime, acting, etc., you
begin to understand

terrelationship
between the arts and
you can apply them to
your own.

Elizabeth West

Ballet Student
Edmond, Oklahoma

excellent space b which the sudents

inay sty ey artfor. The Wildcat

Pavilon,donted y Conoso I, of
nca ity seves s the bl St

When | was youn, | went to the Ballet Russe de Monte

Carlo, | had no idea what | would sce, just thought Id go
Took atit. It was Stravinsky's Danses Concertantes,
choreographed by Balanchine and designed by Fu
Berman. What a package for your frst moment in ballet
theater. Itwas a mesmerizing, pl
absolute smashi And, |

nomena thing, an
said, " want to do THATF | began

the ballet there is this
terrific can-can and out spins Maria Tallchiel. She ju
straght into the air, landing

Ballet eacher

Richand Thomas 1

lectunes s sudes

on the academicsof
e,

Balit students at

Fim 63 and feel Ive done what Ive alweays wanted to
do. That's not o say that | liked everything | did, but
because of the ambiance of the ballet world, its abso:
Hutely wonderfult If you trly have something you love:
more than anything, then that's what you must do. If
you're undecided, then it not worth a hill of beans
anyway and you can do something cls. Th

re are other
things than dancing allday, a lot of litcrature, mathemt.
s and the sciences that cannot be neglected!

Good ballt s never a hoas, whether modern, revival
ora classic. | think that there are few if any interesting
youn choreographers today. | don'tsee many young
people pursuimg the idea of, Twant to do this because |
don't want to do anything clse, everf In America taday |
think there are maybe three Prima Ballrinas. You see the
term ballerina’ is very misused and does not mean a
woman who dances on her tocs. A ballerinais a woman
who dances a very Tong time, and very wel to acquire a
tite. But, that doesn't mean that things are not going to

hange.

We don't have collaborations beoween artsts in bllet
anymore. We don' go t0 the theater like | described. I¢s
time for a wnaround, a golden age. Everything has
become very shallow and when an art form becomes
shallow, it is very uninteresting to an astute person
W things et aslow s danc sy America oy

downt You have never heard such screaming in your el
Tallchief stole the show. When the curain fel, Daniloy,
who was terrbly wise in the says of the theater, came
forward, took her bows and the people applauded. But,
instead of stepping back, she took Tallchicfs hand and
presented her to the audience. And I thought, Danilov s
wonderful” Here is a Prima Ballerina acknowledging
corps de ballt girl 35 2 peer, BEFORE her peers! Danilov
won the applause because she stole the whole cvening in
one gesture. That calle show business That's th theater |
rew up in. And, i been watered down._not that | think
we should depend on what exists so far, because | think
‘you cannor, in time, do less, you have to do more.

1do ot care for Martha Graham, but had it ot been
for her, contemporary ballet would be 3 fot more boring
than it s today. Certainly a great example of a dedicated
artist s George Balanchine. The only thing important in

is hife was his work. He was a big snob in a ot of ways,
with 3 fantastic sense of humor and a bucketful of Russian
idiosyncrasies, but he used fame as a means (0 acquire

hat he wanted which was, 1 do wore work: He did more
good ballets than any other singular person. He also did
more bad balless than any other.

Thomas lstraesthe
mporance of proper
postre to Nikk s,
Noman,

then its time

something worthwhile going. The best way to do that s
10 know what happened before. 1f you don't have the
history of your art form, you don't know how to judge
what you'e looking at




DRAWING

Drawing tucher Not only is my class an "Robert Zakaniteh Is a
intense study T superb instructor. His
ing a

serlous approach to
art has focused our
comcentration so that

about secing aml
0

st ot of i in impr
el s
wihiat could be more talent s swift |

xciting than being natural.”

involved in all the arts

et Nerdl e
udent
Tive, Cuitomma

of microcosm of all

tive ener.
ghes. It's two we ksof
intense creatiy

Robert S. Zakanitch
Painter
New York City

woke up the first day after | quit advertising saying, "I've got my.

freedom, but what do | o> How do | begin painting* | had no

el AN i e s TR by
e

paintersthat | admired. e though, “Am | rnlly this | h-a ©

find out what art and it history were about | read contemporary art

magazines. At the time formalism dominated the art scene, which is

basically a purity of materials concepr, . everything you do on
only.

painter and my paintings got whiter and whiter, until | an intoa

Kind of white wall, Something wasn't working. | stopped for  year

g the ©omyself. Who I was, my sensibilies and my imagery, began
setches of rady surtace.  started painting gain. | had a show and att & woman sid,
e 1JUST CANT LOOK AT THESE THINGS! and  understood her
ot B iy feclings.nstead o relaing oy 0 myself, i was now impor
e I
understand it

58 o 4 oy A ol I
iwself, that it by
juself for sl w |.wvu.km>m this approach was total

ng, "Painting l\d:ad\ Gmm:mal ariss were sereaming, "No
reason to paintt Just ape it up, and sap it on the wallf | was alive
oy and | wanted t0 paint. So 3 group of us broke with formalism, purc

i Shscion sn iiolon WE SR SRR o
sy e v et SRR e
ety i1 ook At i, e T i o A
LT i ik of el o, Tk g sl G
e S i coaton 9 vt e e
D ma i bt Whenyesahs e st P wl b

e st tbecomes Thi scae
st %o me the opportunty toonly be involved withth paint and

surface of the image.

Istarted s an oil painter but switched to acrylic paint. I've studied
three years of scientific color for 12 hours a week. | have worked in
watercolors and wrote 3 paper on it because it is so dificult. As an

artist you have 10 know your mediums and then you can choose.

You have to lear to draw before you can handle free expression.

You have to train your eyes to translte a three dimensional object

onto a two dimensional plane. Training your eyes is important

Every artist must do that

We as painters have only had two alternatives,realism and

abstraction and, of cours, the areas n between. | am looking for a

third, but there must be a whole social change inside us before we

can get there. We are a very primitive society, so t's time for 3

whole ather awareness level. It seems like it's about to happen. Bl




My Job1s o get them “Quartz has been a
10 50 1 '

B e

forced and innocent.

Foves they begi b0 50 manty ways, e is
ke on thess charac.  more han a teacker.
teristics, As you i i an inspiration,

move, you are, you
Kknow.

class. Tony Is simply

Tony Montanaro a wonde
wihto s willing to
share.”

Mime
Portland, Maine

Michelle Spelsel
Mime Stad
Oklalioma City, Okla-

hen | was youns, 3 hypnotist came to our high school. He rally s
o the theater. He

shoveman. | wanied to mesmerize n audience ke him. I some way,
Laccamplis this in mime. He had grand stage gesturs that solidi-
fid ll of that for me.

I worked in a theater and did everything from bit parts to set
building. | lived the theater. There were some very big names
working with e, before most ofthem became famas | ance buita
door for Peter Lorre. It was supposed 10 slowly squeak open in one.
of his scary plays. He said, “Tony, thanks for the squeaki” Working.
there gave me asolid knowledize of he sage and s craft

Moy okl {moved to Paris and studed mime with Marcel Marce and

vaudevillans,so | “There was no work
af enotions. MaYin France, so | had to di ditches to get enough money to go to luly

eth Snir,

Alcser 1 Inlaly, | it was a very bizarre time
expess sty for me. | had talent, but wouldnt acknowledge i. | could really
create great lusions on stage. | did twenty. five commercials for
Colgate with immensely-talented people like TaTo the clown. | was
in good company, but very shy and embarrasscd about my work. |
, and each day |

but | felt ke a fraud. | would see wonderful lalian mimes come into
the studio, and Id think they'd be saying, "Who is this American
ﬁl:ahm( SRRl s ey

1 llow through
bt B AR Al st ol A
success behind because, | didn't know what to do with t.

In ltaly | met a great Harlequin by the name of Marcello Morett.
He thought that people shauld believe in what they do. After he
went 1 the Actors’Sudio in New York City, he related a very astute
observation to me about thatplace. He said that was  crazy place.
He didn't know who was playing the servant or the king. Both actors
acted like kings. Everyone wanted to be a star there. ‘It important
0 be clear in your work," he told me. He said, "When I play a
" servant, Im a servant: When Im a king, Im a king) Whatever I'm

doing, I really doing” | watched him perform in ltaly. A fly flew in
his mouth and he accidentally swallowed it. He spent 10 minutes
chewing gum on a string 1 get the fly out of his stomach. He had
the audience in hysterics. They just adored him, he was that good.
He would take a ltle bit and make a great deal out of it. Thats what
1 teach—to take a e bit and make something great out of it

My career s back on track again. Im building  studio and gecting
a group of extremely tlenied people together that | helped get
stared I¢is extremely exciting. | ust remarried, but I've always been

Mime studens

married t0 my art. That's what you need to do, get marred to your
art. Another thing, i is shways a very good idea to meet a lot of other
artsts and have to deal with them,. If youre not forced to deal with
people you won't grow. I you talk and interact, it gives you matu.
ity

o
g Ot
Wakend.



MODERN DANCE

teaching experience.
The kids are so

motivated, th
so ready to le

This Is a very positive

“I've learned so much, \
0 s00m at OSAL ‘

Rovows thagt alh of the

steps and dances I

e Modern Dance

will elp

ne later on I
Pat

Catterson has prov

her talent to the world,
andJ Imlu to do the
rt
ful 3ift for all of us.
Mika Young |
Pat Catterson Mo e Stdent
Dance ()kluhmnn City, ¢

New York City

one of her sttt

3 parcnts alittle odd
ancers fo bl Wi vy Fshct OUING S5, e G gl i o -
dance lessons on records: Andiin 1951 my parents had a tv. show where they
taught dancing. It was a 15 minute slot, and sort of pre-Arthur Murray, at leastin
Indianapolis. So while | was growing up, any time | heard music, | responded by
dancing.

Later, there was a really wonderful period for me in which | worked with a
woman named Yvonne Rainer, who is now a filmmaker, but a the time was 2
modern dancer. She had an improvisation/composition class,if you could catego-

rize it as that. People would bring in ideas and there would be discussion but no.
real evaluation, There were justa few dancers. Most of the people were in the

other arts. |learned so much there. Yvonne would set up a situation, and there
would be a wonderful dircct response from someone who wasn't a dancer. | would
80 through all these stylization procedures.

‘malso a contemporary tap dancer. [1l ake 3 master class in

tap every once in a while. Befare | lost my loft, some of the old Suranse Lanpl,
haofers would teach there...peaple like Honi Coles and Charles ‘Cookic Cook. It very important S
1o learn techniques from people ke that Bufflo Paiton,
Twas thrust into a position where | had to work on solos, and out of that came the character e by the
Kerr Foundaion.

studies that | make. It was a departure for my work because my training in choreography had been
very abstract and had been about manipulating movements in a very neutral way. There were always
interesting ambiguities floating around that | did'trealize, but that people would respon to. It was
that aspect that made my work interesting to me and others. | found that I had to push these ideas
out of me. | would start widh stercotypical sitations, then embellish them with at st two emo-
tions. | had to find these things in me. It was an cxtremely intcresting process, very surprising and
Sometimes upsetting

ebellion is an essential lement of modern dance. Modern danee should not be a rebellion

against ballet. That war is over. However, it is important that i

rebels against its own

tion. For e dance e here s o be IR S
1¢s.a rare person who staris off knowing their aesthetic: You have to discover it by warking. f
you don't get to play and work through your ideas you wil never be able to discover your aesthetic

It is very important that everyone be allowed to do this ISl

Instrctor

the movementsof
e Catteson s st

Time® ith he students on the
Gt las Amplitheuter

Uhughout Onstae Weekend
foralfina perormances.




PHOTOGRAPHY

The Quartz Moun. “The Institute is a
great place for devel.
oping your skils

M,
aphy teacher
Fezy, but mice
guy. He can make a
rope and rock in to
tin Ty m., igher something extraordi.
and highe "
Walter Nelson David Claiborne
Photographer Pliotography Student
Dallas, Texas Altus, Oklahoma

Photaguphy teacher
Walter Nelon hps

-
studnt photograph an echmiquels
assigument, i

i st offrs
Hived photography for years and stll do. My son once said, “Daddy, why donit you lesve your camera at home?” f you live some il
with your art, sleep with t, carry it with you constantly day in and day out, your potential wil blossom and develop. 1 was ol

Tooking at my students portlolios and i took me back 30 years. They are where | have been, and that’s a very strong connec-
tion for me. | ry to teach the creative potential as ‘el and relate my photo experi-
ence in the awareness of light and the outdoors. When | first moved to New Mexico, |

wanted 10 become a landscape photographer. But at the beginning, the anly thing |

| could do wassit intha space and . | was intimidted and dide' know how o des
with it
Firs o 0 desl wit the sene of space,then | had to dealwith  sense of sl
( efor | could work wthinthatspce. Yo have 0 undersand sclf and et it flow out

of you. My art comes from the inside. In other words, you're not shways full’, but
there should always be a need to be *full" The only way to constantly fll that void s

0 look and keep looking. Most o our great teachers arc dead and gone, but luckily a

: Tot of their work remains. One must look at it constantly. You must continually look at
your peers work. By using your eyes and by studying and analyzing, you begin to get
3 sense of composition, color, design and 'ell”. The peaple who have given me
| direction come from the beginning
of my photography. My painting
stems from the Impressionist
painters. A very great influence for
me was the carly visceral work of
Jean Dubuffet. Also, my greatest
strenths lie in the mythologies of
other cultures, | was supposed (o
return to Australia instead | went o the Chiapas area in southern Mesxico,
along the border of Guatemala, We camped at some great ruins on the Rio
Mesente. The energy in those ruins was extr rul, and
reat presence. | dealt with it very well, bat a fricnd of mine didn' and
had horrible headaches. That experience led to a seris called "Baja
Catholicism Mesging with Mayan Tradition * In thatseris, there arc
forty-five to fifty big constructions of cut and layered canvas, maybe six
inches deep, each coated in white titanium zinc. Each picce, which
constructed, s a very sophisticated shrine—a combination of painting and
sculpture. Of course, then | photographed them.
intrcton s Though othe culures T stablshd my o vocabulary,no his, bt i | el ht my i s o being based on
primary eature of time.

Bt on horscback from mn(h 0 ranch. Basically Im sull T

civilzation does't impress me much unless Im rding
0 in the 18th century with 20h century sensibliies. There's 3
Walter Nelson, lef, resonance that keeps building and building, and once you unlock that, it can happen. | think it's the only way to go. Bl

Harmion lookson One ofthe hotagraphy

Balivin, right, ssss.




Lowonian Lese

Ly dring I it
concrtof the
1989 Suson.

Ihave yet to meet a
tudent here with
dlosed mind. All of the
students want to learn.
They are Imaginative not
only in their own

disciplines too. I
to the other teache
classes, and it's great fun
20 be involved in it all.
There seems to be
emphasis on the relation-
ships between all the
disciplines a

emphasis, (nml!lnnl with
an eager student body,
makes this avonderfil
place.

Robert Bernhardt
Conductor/Music Director
Tucson, Arizona

eare giving the students an opportunity (o
sce what s avalable to them in the future
It extremely important because they may
lind their interests le in something clse
There is an opportunity to experiment
with a lot of different things while they
are here | had to decide becween music
and playing bascbll for the Kansas City
Royals. | chose music. When | was young;
1 was standing in line for swim class when
1 firs heard ‘Hard Days Night' The
Beatles had happened to me, and it was a
lightening flash influence. The keyboard

music of Bach brought me into the
classical world, and it continues to be a
great source of inspiration Jamie Laredo’s
S e
Concerto,”is a recording that influcnced
me ina great way. | thought i | were ever
able to condut that piece of music, 1d be
a happy m;

Symphony.
the french horns have an ncredible

In Becthoven's Seventh

nd of the first movement

“OSAL s the greatest
experience I have ever
ad. The condctors
and you
oo so ity Ceh
tral tech m

as
them. The people are
wice and friendly, and
u micet so many
friends. 1t's a great
opportumityl”

Susan Jones
Orchestra (Violin)
Student

Tulsa, Oklahoma

s e of the most stimulating
stirtng moments in all of music. The
horns have the entire piece in their hands
forfive to ten seconds. I¢s worth a couple
of generations of work just to be able to
conduct that small part i that music

For decades, there were vast and grave
abuses by conductors which caused a
revalutionary concept in auditions. Now.
allorchestra players in virually every
place in the
‘method to insure fairness. Whether last
chair violin or principsl horn, players are

ry use a partcalar

required to audition behind a screen. The
audition committce sis on the other side
The players are cautioned not to speak o
wear any kind of denominationsl shoes. It

15 very imporant that the commiteee focus

only on the music, and personally know
nothing of the players. This committee s
usually made up of a conductor, or
conducting stff in larger orchestras, and
some principal players, Once s narrowed
0 three or four players, there isa final
round without 3 screen. There is no
crucle form imposed on life than this
auditioning procedure. In 3 way, you get

Music students =/
oo four concrs
durin th twomeck

Markory Comelus,

extremely high. There are many players
who have phenomenal talents but for
some reason they audition poorly. The
only people who have it harder in
auditioning procedures are singers,
dancers and actors. This is because their
body s their only instrument, so i they
have a cold or are njured, there is no way.
they can give their best. I you can get
past being nervous, and f you can
sudition well, you've got a eal tool. A
way 1o train yourself to do this i to
audition constantly,if you have the
oreiis

a professional, its great to have a
e st gt B
Every time you perform, you perform a
certin picce of music, there is so much
you learn about it I you'e lucky and
have the opportunity to do a piece of
music more than once, you il find you
always learn something new about it Bl

¥

practice the clrinet




1 have received more
"

yorims mtsicans
participating at 051
rm,..,.‘.,....y.uﬁ(.‘
My it i yorng
people Has incressed
iree od; OSA s an
outstimding expert:
ence, both for students
o faculty,

Aktra Endo

am, Oklaliom

he very impartant 0 all people
but, most people don't realize that. The
ans provide a channel whereby we ty to
identify who we are i terms of our
relationships with the world and the

nawre of al things. | am a violiist turned
conductor. | knew my limitations as
violinst. Thats an imporant sspect 10
Team. Any artist st conidr, How fr
anl gor

Leonard Benstein recommended me to
the An

rican Ballet Theater, after meeting

me atan internationl conducting
competition. When | joined Ballet
Theater, they were already performing
‘Swan Lake.” | did my first conducting
stint for them with o proper rehearsal

Ballet dancers don't trusta new conductor,

(Oboe soboist Richand Kiner, right, was
e Guest Artist durin the
e Summer Ars It

Easoman

“Huven'tever foun,

o
town wvm mmM Jam
with i

ipet.
Fin survonded 5y

ut thelr art.
Ever strce T was borm,
Iye had somebody to
depend on,

Quartz M

ot
T veal i Rty

Tor

my Hammons
chestra (Trumpet)

suden
oot Oktaiioma

‘and who can blame them Tempo s their
Iie fine.If ' too slow or too fast you can
imagine what happens to them onstage. If
the dancers had given a bad performance
because of me, then it would have been a
real tragedy. But, | proved | could do 1|
became their music director and stayed for
ten years. | leamed a lot there. an ability

10 rehearse in a short period of time, and
all the balet rep

ire, When you
become a pit musician in opera or baflet
‘you must be very flexible and know your
repertoire. | learned very important
rehearsal techniques there. | learned to
keep track of who people were, where
they were physically and mentally in the
music, and who needed help or encour-
agement. Most maestros know very few of
the names of the people who are not
principal players in their orchestra. In
every city we toured, | tied to know who
people were and what their difficultics
were. Tm not cancerned about just making
music, m concerned about making an
orchestra play the very best music they
possbly can. At the same time, you 35
musicians should be examining me
because in your arta h(w(i\lllun.() vou
must be true to yourslf so
eSS oA e gt
notto hinder that

ccund

Sehot o M.

I met the most wonderful people in the
American Ballet Theater. We had a special
Americana program on July th, during
the Bicentennial of 1976.

One of America's great chorcographers,
Agnes deMille came as we were perform-
ing both her ‘Rodeo” scary and
fantastic balle, “Fall Rver Legend,” which
is based on the

Morton Gould, who wrote the music for
Fall River Legend,” came to conduct it
Aaron Copland who wrote Rodea came
o conduct his pccs
eyl endis, i

seventics. In "Rodeg

the music stops and
starts and on the final punch the music
starts again. Mr. Copland had asked me to
stand by him during the performance.
because he had not performed the ballet
for some time and was uncertain about the
cues. The fight sequence came up and he
Tooked at me. | said "Nowt” And he said
"Whaty” He was a wonderful person and
despite that ncident the performance was

success and a lotof fun. | miss the ballet
Tt gave me a sofid background in conduct.
ing because | had cight performances a.
week and a lot of practice. | hope thatall
of you may dowhat | did or be what | am,
And T hope, that you ae very happy
doing it I

:mu.:.mm.m.mmw e, iht, Olahona
iy, prfors with setional tcscher o
Wit o



THE INSTITUTE

Oboe

Bassoon
Beuy Jo

French Hor

Trombo

Allan Ka

Tuba

Viola

Cello
farjory Lunt Cornelu

Bass

Piano Accompanist

1989 Concerts

RCHESTRA

Wednesday, June 14
Robert Bernhardt, Conductor
Cullen, Flute Soloist
(OSAT Student: 1975-1950)

Coriolan Overture, Op.
Ludwig Van Beethoven (1770-1827)

Concertin for Flute, Op. 107
Celle Chaminade (18571944

Leslie Cullen, Flute Soloist
Enigma Variations, Op. 36
Edward Elgar (1857.1934
Introduction
Variation 1 (CAE
Variation 8 (W.N

Variation 9 (Nimrod
Karelia Suite, Op. 11
Jean Sibelius (1865-195

Alla Marcia

Saturday, June 17
Robert Bernhardt, Conductor

Ordway Overture
Stephen Paulus (1942

Rodeo: Three Dance Episodes

Aaron Copeland (1900
Saturday Night Waltz
Cormal Nocturne
Hoe Down
Symphony No. 2, in C, Op. 17
Piotr llyich Tehaikovsky (1840-1393
The Litde Rusian'
. M

Fircbird:  Suite, 1919 (L ‘Oiscau de Feu)
r Stravinsky (18821971
Bercuse and Finale

esday, June 21
Akira Endo, Conductor

Saturday, J
Akira Endo, Conductor

Concerto Grosso No. 10in G Richard Killmer,
Georg Fridrich Handel (1685-1759) Oboe Soloist
for Oboe and Strings Wendy Koons,

Violin Soloist
Allegro
Largs:
Allegro
‘The Winters Passed Richard Killmer,
Wayne Barlow (1912 Oboe Soloist

Rhapsody for Oboc and
String Orchestra

‘The Young Prince and Princess,  Wendy Koons
fromNicolai Rimsky-Korsskov Violin Soloist
Scheherazade, Op. 35

Symphonic Dances from “West Side Story”

Leonard Bernstcin (1918

Scheherazade, Op. 35
Nicolai Rimsky-Korsakov (1844-1908)
The Sea and Sinbad's Ship
The Story of the Kalandar Prince

The Young Prince and Princess
The Sea
The Ship Crashes, Conclusion




EINE KLEINE QUARTZMUSIK:
A Faculty Chamber Music Series

Tuesday, June 13, 1989 / 8:15 p.m.
I

indoor Stage

Thursday, June 15, 1989 /
Indoor St:

age

5 p.m.

Brass Quintet
Malcolm Armold (1921- )
Finale: Con brio

Qulatel o A Wl OF. 114 (TR0
2 Sch

bert (1797

The & Vareons.

American Quintet
Antonin Dvorak (1841:1904)

David Gauger, tumpet
Jacob Larson, trumpe

Laurence Lowe, French hom

Allan Kaplan, trombone
Mark Mordue, wha

Aldee Marquis violin
Jacob Glick, viola
Michael Murray, cello
John Willams, bass
Virginia Sicy, piano

Susan Klick, flute
Sandra Flesher, oboc

Trio for Oboe, Horn and Piano, Op. 61
st Homgbeg. (1841800
Alegre

Aldebaran, for Viola and 2-channel Tape
Jean Eichelberger Ivey (1923 )
Allegro

Quartet in F for Oboe and Strings, K. 370
Woligang Amadeus Mozart (1756.1791)

Sandra Flesher, oboc
Laurence Lowe,
Virginia Sircy, pana

French hom

Jacob Click,viols

Sandra Flesher, oboc
Lacy MeLarry, violin
David Robillrd,viols
Majory Comelius, cello

(afer the “American’ QuartetinF, Op.96)  Jemy Neil Smith, clrinet | Thece Dance Impressions, 1978 David Gauger, tumpet
Finale Vivace ma non Troppo Bety Johnson, bassoon | Morey Clavent Jacob Larson, trumpe
arranged by Dan Wiles Laurenee Lowe, Frenchhor | With dignty Laurence Lowe,French hom
With cegance Allin Kapln, trombone
Piano Quartet in G minor, Op. 25 Lacy McLarry, vilin - Mark Mordue,tba
Johannes Brahms (1833-1897) David Robillrd, violin
Rondeo alla Zingarese Marjory Comnelus, cello Beany's Gig Jemy Nei Smit, clarinet
Vicginia iy, pan Morton Gould (1913- ) Joha Willams, bass
Calypso Serenade
W Lazily moving
W auny
|
Tuesday, June 20, 1989 / 7:15 p.n. Thursday, June 22, 1989 / 7:15 p.m.
0or Stage Indoor Stage
Sonatain Eb Major Richard Killmer,oboc
Geong Fridrich Handel (1655.1759) Sandra Flsher,oboe Tro in Bb for Clarnct, Viols and Piano Jery Nl Smih,clarinet
for Tuwo Obas, Bassoon and Continuo Bety Johnson, bassoon Wollgang Amades Mazart (1756.1791) Jocob Glick,vioh
Adagio Virgiia Srcy, plano Ravds Virgiia Sircy,piano
Al breve
Andante Trioin Eb, Op. 40 Aldee Marauis,vilin
llcgro Johannes Brahms (1833-1597) Laurence Lowe, French hom
Andante Virgiia Sy, pianc
“Two Fairy Tales Jerry Neil Smith, clarinet
Robert Schumann (1810-1856) Jacob Giic, viola Variaions on a Kitchen Sink Soloists.
Virgiia iy, piano Don Gl “The Not Quite Ready for
arranged lororchesira by Akira Endo Dinner Tie Players
Two Ducts for Two Celi, Op. 22 Marjory Cornelus, cello oocspeni By
Fredrich Kummer (1797-1879) Michael Murray, cello H Akira Endo and The "Don't
i Laok Up’ Faculty Ensemble
|
|

Overture o Candide.

Leonard Bernstein (1918 )
armanged for woodwind quintet
by Todd Waldecker

Susan Klick, flute
Sandra Flesher, oboc

Jerry Neil Smith, clrinct
Betty Johnson, bassoon
Laurence Lowe, French horn
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ll O f instructed. was given " al |
RS D) R e (o |
assignments to draw sl lfes— sudens inthe Galeic de
e School & io. ol B o Qe TEs s Bt Anpeoa’s
Zakanieh's lesson s o tcsch the  Mounain, The sccond, was touse  held where efeshments re served.
(@ st o draw what oy scally | photoapy s pnict e 0 Lt smer, e vor ik
Gaw on o paper, The student fial  create mumber of sbsract picces.  carations i thei apels 0 celbrate
B d was print paintings. Allsudents
UZZALCLS 50 550 wiicg o | miinion FomSocn i Dills, s o n sl e wee
3largescle, The collctve worksf - Texas was brought (0 Quariz available s0 that parents nd vsitors
this assgmment are asericsof 3 X 51 Mounainas 3 Guest Arts o teach  could sk questions o simply
paimings of pors and 2'X 3 painings  the processs of print manipultion  converse. Music as performed by
of flowers. The lnstitute has as. through toning and hand tinting, the Quartz Mountain Percussion
z sembled a these. These ltedinashow  Combo led by John Galm, faculty
ki and works far o, Visons of the Mountan,*  artis. A good dme was had by |
challenge studems'preconceivd maseums and schools. curated by the Insitute for statewide all G
_ were  cxhubiton
difical
i tis of making fine prints n the

darkroom, Walter Nelsaris nstruc.
tion took a unique approach. He
encouraged his class o go heyond the
practice of using the camera 353
Strictly documentary device, chal
lenging them to use the camera in
northodox ways to create photogra:
phyas art

“Farmer Bl Fanily
Trip” Melina Evard,
Ao, photogrphy

e mwm
ilwater, photagnaphy st
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“Take Out Wikdow” studet ey Hray,
Shelyland, Newall, fom e,
phtegraph

T, lsen,

“Nuts & Bols”
Tyer R,
Okdahom iy,
phtagraphy student
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ONSTAGE WEEKEND:

nstage Weekend s the culminating
eventof the Summer Ars Instiue.
I Works in Progress, prescnted on
the Great Plains Amphitheter
stage, students are sble to apply

leamned during the tatensive two
weeks of waining in their slected
perlorming ars disciplies: T
it bever experience enables s
T e e instuctorsand the audience (o
aeuding duin i appreciae the life of thestage
ol T 1989, the Acting Class, ;
instcted by Richard Thomas 1V,
presenied monologues selectedand
performed by each studeot, that
Included the works o Arstophanes
Anouilh, Euripides, Chekov
McCullrs, ONell, Shakespeare
and Shaw

Each student in the Wrting
(s, ondes the supérvisiorsof
Linds Hogan, ead one or two of
their own original pocs.

“The Modern Danee Class
performed three pices, 5 Shapes
Running, Walking, and One Fal
duetsof 5 Shapes, Running
Walking and, One Fall” choreo
raphed by th students and their
stnucior, Pat Catieson. An

except from Catterson's ‘Just in
o

Canputa foison (1988) with music by Tom Pile,
oy

ot o e Nloder DA o o
I liriod ) . o i

Ot Wikt “The Mime Class opened thei

presentation with an iniroduction
by Tony Monta

tions performed by students
included, Slapstick,” “Circus,
“Space” and “City.” All mime
performances were chorcographed
by the students, Karen Hurl
Montanaro, asistant, and Tony
Montanaro,instructor.

Onstage Weekends Works in
Progress ended with the Ballet Class
ina piece entitled “Quartz Crys

s chorcographed by Ballc
Master Richard Thomas Il B8]

The 1959 Ballet
s performing
“Quartz Crstas.”



BORKS IN PROGRESS

The Modem Dancers
choreagaphed and




THE QuArTZ Mou

Motivating - Encouraging - Enlightening + Ene

Actin
Left to right g

First Row: Carrie Curtin, Watonga; Kelly Mantle, Duncan; Lesli Hollday, Ada; Carqueta Johnson,
Oklahoma City, Richard Thomas (instruetor), Los Angeles, CA, Karen Goetainger, Bartesvile, Celestia
Stacy, McLoud, Carric Boren, Seminole:
Second Row: Rose Mary Martinez (laison), John Moore, Watongs; David Cricklin, Norman, Teresa
Putts, Oklahoma City, Waylon Henley, Ardmore, Michacl Rahhal, Ardmore; Matthew Boethin, Tulsa
“Third Row: Irene Connors (vaice instuctor), Valencia, CA, Tessa Matiella, Edmond, Bonnie Hancock,
Edmond, Shannon Hayes, Clinton, Michael Walker, Lawton.

Drawing
Left to right

First Row: Andra Thomas, Delaware, Brandon Stucks, Blanchard, Brady Vest, Edmond, Robert Zakanitch
(instructor), New York City, Todd Parker, Duncan, Angela Parsel, A, Heidi Dunkelgod. Sullwater
Jennifer Cocoma, Edmond, Mali Syribouth, Elk City, Hayden Roberts, OKlahom City, Sarah Henderson,
Tulsa,Lisa Poyas, Tulsa, Maric Morrison, Tulsa, Kara Yoesting, Oklahoma City.

Wall: Jessica Kerr, Norman; Kara verson, Edmond, Nazu Nargis, Sullwater, Shad Thetford,
Oklahoma City, Shana Parkey (lison), Jefrey Bray, Elk City; Shane Hemberger, Welch

Writing |
Left to right

First Row: Brian Dietrich (writing lison), Mindy Sules, Oklshoma City, Aimee Ells, Ardmore; Laurie
Hensley, Oklahoma City, Hannah Sibiski, Norman, Deborah Bustle, Wister; Amy Dinviddic, Broken Arrow,
Erik Thomas, Lahoma

Second Row: Gregory Stapp, Norman, Allen Rees, Norman

Third Row: John Quinn, Duke, Linda Hogan (instructor), ldledle, CO), Jerilyn Thorman, Okmulee,
Laura Beth Thompson, Ada, Kyle Millar, Okizhoma City, Hillory Oakes, Grove, Shaila Dewan, Houston,
T, John Parker, Tulsa, Lisa Davis, Sillwater, Jennifer Addington, Edmond, Julie Chase. Oklahoma City

Mime
Left to right

First Rows Karen | Portland, ME, Tony  Portand
ME, Camille Pritchett, Oklahoma Ciy.

Second Row: Talaura Harms, Chickasha, Jenifer Frecman, Bardesville, David Persson, Tulsa; Alissa
Branch, Norman, Kevin Moore, Norman, Michele Speigel Oklahoma City; Mary Beth Snyder, McAlesier,
Daphne McCoy, Seminole.

‘Thied Row: Malinda Waughul (laison); Robert Fox, Woodward, Sara McCafree, Oklahoma.
Halvorson, Edmond, Ashilee Lowe, Marictta, Whitney Sanders, Oklshoma City, Michele Dean,
Jenny Carothers, Oklahoma City, Jonathan Leff, Norman, Cathe

v Krist
dmond,
e Prose, Lawion, Jeff Baldwin, Norman.

Modern Dance

(Alphabetical order)
Pat Catterson, instructor,. Monica Dewian, Houston, Texas  Letia Jenking, Lawton

New York City Andrea Fleetham, Norman Suzanne Lampl, Shawnee:
Sheli Barnes, Sulphur- Christy Forth, Edmond Amy Reynolds, Yukon
Cynthia Bond, liaison Allison Goodpaster, Chelsea Heather Slane, Bethany
Amy Bouteller, Norman Julie Gulikers, Oklahoma City Jeanna Tanner, Claremore
Crystal Brewer, Elk City Cinnamon Halbert, Ponca City Cascy Wall, Edmond
Mist Craig, Ardmore Nicki Hopkins, Shawnc Mika Young, Oklahoma City

Stephanie Currey, Yukon Rusty James, Elk City




NTAIN COMMUNITY

rgizing « Involving « Inspirational « Innovative

I;hotography

First Row: Christopher Dennis, Stllwater; Tyler Roe, Oklahoma City, Bobby Harrison
(aison).

Second Row: Mark Rose, Ardmore, Melina Evard, Ardmore, llya Sehillinger, Stillwater,
Sarah Branch, Tulsa, Rachele Izard, Newalla, David Blus (b instructor), Woodstock, NY,
Casey Kester, Houston TX; Lisa McNeal, MeLoud, David Claiborne, Altus; Rebecea Young
Edmond, Michelle Winn, Oklahoma Gity, Kathy Hixson, Nowata; Walter Nelson (instruc
ton), Dallas, TX.

Ballet
Left to right

First Rows Elizabeth West, Edmond, Nikki Jarvis, Norman; Richard S. Thomas (instruc

tor), New York Ciy; Basheerah Ahmad, Midwest City; Karen Villaneuya, Clinton
w: Kristin Holland, Oklahoma City, Amber Morrison, Oklahoma City, Mary
B Logh, el Marcy M:I]lnulnn Edmond, Ginna Booth, Norman, Tammy Petit,
Norman, Tammy Millington (Haiso
s R Totys P (e e Ot Clry, Kirin Ross, Lony

Derise Tichaur, Oklshama Gty Bieons Fleeman, Wichts KS, Cindy Boes. o
Thomas, Oklshoma iy, Lexy Stratton, Clinton; Jennifer Brandon, Norman, Aleesha

Buckley, Ada
Conductors: Stacee Lockwood, Broken David Hemnessee, La Bass Lis Maschino, Piedmont
e e ) iyt Btk Hol oo, Normin Susan Spes, Ek City
Akira Endo, Austin, Texas Heather E Logan, Norman ynthia Stere, Lawion Ryan Saler, Oklahoma City Instructor. Laurence Love,
Nichee Nymeyer, Bisken Arow Inanctor ‘Columbis, Missours
Violin James Pak, Law Jacab Glick, Benningion,
Jennifer Boots, Jeme o, Oflitns City mmont Trumpet
i Browning Ukbhm\(.w Kemi Reynolds, Oklahoma City Beth Anderson, Lawton
Vincent Chao, Melinds Simmons, Jef Guthre, Hobr
B s it iy ORihoms Gy Will Cravens, Tulsa Tommy Hammons, Lawton
| DawnFowler Oklhoma City. e Smith, Oklhoma City Kathryn Crosby, Norman km\\lnl{mln Broken Arro Brian Lambert, Edmond.
N o Gy, Okhoma Coy. . Kim i Dok, End S8 Dol Moy Regins Cox, ORBORAGly (e M E o
Tac Young Ham, Lawt Insructors jorman it anes Ol oy reetation David Gougor, Tulsa
Amber Hicheock, btesile Lacy Md.m Oklihumi Ciry s«m nm Oahoma City Nathan Tsosic, Altu
Melyna Hoover, Okishoma City ~ Aldee Mary Eric Forman, Oklshoma City  Debbie Wauts, McAlest Trombone.
o, Shvrec Mo, Dovd R Okahoma CtyTo i, Lot Imictor Soan KKk Toks  Sammy o Georo
Yy Jeif Lews, Oklahoma Ciy, Brandon Jordan, Oclagah
\m Inrx Viola q o Oboe K: Vagner, Norman
Vo MGy Do Ay N int Cornelis,Norman Kim Bartett, Oklahoma City  Ingtnucor. Allan Kaplan, Corpus
Heather LeDou, Tulsa Krsten Frend, Norman Mu;hirlNumv Sprnglied,  Hedi Huseman, Norman Chrisi, Texas
Beth Levy, Norman Debbic Frost, Norman Alicia Michael, Sullwater
Yvonne Opperman, Washingion  Tuba
Insrucion St e s Gayl ol
Norman Instructor Mark Mordiuc, Pinc
Gy, New York.
Clarinet
Hecky Anderson, Krebs Piaso
Graham, Norman Virginia Sy, Lawion
Tanya Hurst, Tecumseh
Kimmye King, Moore PrcaRion
It fery Neil Smi, Johny Basicr, Oklahoma City
Doug Carson,
Jay Cloar,
Brn Te
BilBartee 1, Ada Tl o G, ke,
Dayna Huck, Lawton
Amy Kompies, Edmond.
Instructor: Orchestra Liaisons
ety Johnson, OKlahoma Gty Andre Francisco, Okishoma City

Nashua, New

L g s
‘ ‘ﬂ 'megm g SlbehCers ool T, Nomso




AT CLOSING..
A MyTtH AND A PRAYER

Sunday Morning, June 25, 1989

The Myth

A f the “Myth of
Endo and the Institute orchestra.

The Greek Version

yphus” with Mime Tony

) Conductor Akira

In Greek mythology, Sisyphus, acraty, greedy king of Corinth, was condemned in Hades forever, to roll 3 huge
stone uphil that always rolled down again. His work was dificult and interminable. Today we refer to such

activiy 35 2 “Sisyphean’ task

The Quartz Mountain Version

Tony Montanaro,

atthe closing

ceremanies of the Oklahoma Summer Arts Institute June 25, Based on the story of Sisyphus and his never-ending

work to roll s huge rock uphill,

students at the Institute. With a e help from his friend, Conductor Akira Endo, together they were able to arrest
the backward roll of the huge rock and finally to push it up and over the top of the hill i triamph.
> e shi

The Prayer

o close the 1989

aperfect
strated at Onstage weckend. The students, who arrived at e Institue unsure and tentative,left Quartz Mountain
with new skill, self-assurance and the support of interested, caring peers, many of whom will be frends for life.

Ants Insttute, a N

Following the myth perf
prayer was read by actor Richard Thomas.

Indian
Music for the event was written by composer Jerry Neil Smith, clrinct

instructor, and performed by the Institute Orchestra, Akira Endo, conductor.

American Indian Prayer

O great Spirit, whose voice | hear in the winds, and whose breath gives lfe o all the world, hear me! 1 am small
and weak, | need Your strength and wisdom. Let me walk in beauty, and make my eyes ever behold the red and

Your voice. Make me

wise so that | may You

! You have hidden in

seck strength,

| but

Make me always
‘may my spirit come to You without shame.

Red Clwd I School
Pine Ridge, St Dakota

e, lkes
moment orthe camera
Wit actor ichard

e sttt Orchestra

oremony.




FACULTYPREVIEW

Acting
Jane Alexander
Carmel, New York

Voice and Movement
Irene Connors.
Valencia, California

Ballet
Richard Thomas 1l
New York ity

Drawing
Robert S. Zakanitch
New York City

e
Miriam Tait
Anaheim, California

Modern Dance
Ko Yukihiro
Norman, Oklahoma

Photography
Jay Dusard
Prescott, Arizona

Laboratory Technique
David Blust
Woodstock, New York

‘Writing
Colleen J. McElroy
Seattle, Washington

1990

Orchestra
Conductors:
1st Week:
Gisele Ben-Dor
louston, Texas

2nd Week
Joseph Giunta
Des Moines, lowa

Flute
Gwen Powell
Stillwater, Oklahoma

Oboe
Alexa Zirbel
Tulsa, Oklahoma

Clarinet
Jerry Neil Smith
Norman, Oklahoma

Bassoon
Betty Johnson
Oklahoma City, Oklahoma

French Horn
Laurence Lowe
Columbia, Missouri

Trumpet
David Gauger
Tulsa, Oklahoma

Trombone
Allan Kaplan
Corpus Christi, Texas

Tuba
Mark Mordue
Pine City, New York

Piano
Virginia Sircy
Lawton, Oklahoma

Percussion
John Galm
Boulder, Colorado

Violin
Lacy McLarry
Oklahoma City, Oklahoma

Aldee Marquis
Tulsa, OK

David Robillard
Oklahoma City, Oklahoma

Viola
Margaret Cooper
Fredonia, New York

Cello
Marjory Lunt Cornelius
Norman, Oklahoma

Michael Murray
Springfield, Missouri

Bass
John Williams
Norman, Oklahoma



ADPPILAUSE APPLAUSE

To Institute donors:

Cornerstones,
Mountain Movers,
Earth Shakers,

Quartz

Crystal

Club Members

Thissection of the newsletier s
dedicated to our contributors, who are
as much a part of The Insitute family
a5 our students, faculty and staff
Acknowledging these contributors is
our small way of saying thank you for
‘making our programs and projects
possible. The money contributed (o
the Instiute’s annual fund, endowment
fund, and capital improvements
campaign is an investment in Okla-
homa's future. Because of our donors”
commitment to Oklahoma and
Oklahomans, Quartz Mountain Magic
il occur this year and in many years

board members
+ = parents of summer students
OSAland AIA alumni

in kind gift

The Oklahoma Arts Instiute is

Tocsublishs  Ms
named fund more S

e wish (0 express our most sncere Improvement Tsk Foree
rattude 10 the following contributors o the  Mr. Sonny Tims
Institute's endonvnent fund: D and M. Ben

Mountain Movers
d over
National Endowment forthe Ars

Insiute Orchestra Fun
Oklahom Summer Arts Institute

Oklshoma Summer At Instite
Marcella Craver Young Memorial Fund

Thank you very much for

Without people like
o deveaiarts Re pveniie
for you s ke myself
o come here and Ie

kil essentlal to ot fi-
tures! Thanks again!

Kyle Millar
Writing Student '89

St. Louts, Missourl
(formerly of OKlahoma City)

endorsed and supported by the
following public agencies:

The State Arts Council of
Oklahoma

Oklahoma State Department of
Education

Oklahoma Tourism and Recreation
Department

National Endowment for the Arts

525,000 t0 5100000

o ammer A stee
Macklanbusg-Hulscy Family, Oklahoma

ty
Visual Arts Program Fund
Oklshom Summer Arts Insttute

Sarkeys Foundation, Norman

Cornerstones Of The
Capital Improvements
Campaign

Mr.and Mrs. Michacl Samis, Oklahoma
City

The! m‘mm Foundation
e Wolf Paviion
H. Phelps
TH McCasland, .

The new facilities at
provde s pemanca home for the Isiucs

ety feaie
i the A and will provide a meeing;
el e
conference and seminar rewrea site

“To date, Phase | of the Ars Complex has
been completed, and includes fiv new.
studio pavilions, an amphitheater and 3

Praiic Falcon Paviion
Richard Bell
Duane Draper
d Gunning
Phillp C. Kidd

Robert Rennic
RobenS, Riley

Tibrary. the
comncionf s conerees cerir e
performing hallis curently un
e vih o samides thefolloving
individuals, corporations and foundations
whi

oot P r\mplmlvmm

Ted dAndiole

$1,000 10 100,000
ok’ boder, Abus

Oklshoma Summer Arcs Insttute
S Bl Foundston, Okhoma

ity
Thester Program Fund
Oblshoma Summer Arts Institute
Ellen Woods Westheimer, Ardmore
Visual Arts Fun
Oklshom Summer Ars Institute
Neustad: Chariable Foundation, Ardmore
Writing Program Fund
Oklahoma Summer Arts Institutc
Thatcher.Hoffman-Smith Family, Okahoma
Ci

Faculy Chair in Poctry
Al e i he Ars
Mrs Roy Hoffman, Ir.

e it st

t0525,000
Badger Memorial Library Fund, Aluus
TN o

Shefne iy contnbuted 00 Danrey Media Group
ilding project vrly Badger Memorial Library e Arkla Gas Compa
i oo At Mr and M Jack . Colvile
5100000 smaover et “‘ e e M. and M. Herschal Cro
bnoca; (Sosiaes Company of Oklahoms, Tulsa  Jane and Bill Dobbs
Wildat Pavion
i Pelon Beverly Badger Memorial Libr . and Mrs. Allen E
Warren Jensen y Badp iy The First National Bank of Altus
G “The Fir Stte Bank of Al
o, Inc M. John P. Gover
Bulfalo Pavilion The Endowment Fund  yir and v Holc Hickman
S K e Dr and M. Bob
e ounttyMers tarth Shaters e Walter . Hintor
G N reskiers o tne Endowment  Willd D Hlt M
Eimer B. St . and Mrs. AL
Royee M Hanmons 0. Ivester inmemory of
Sharon | The Institute’s endowment was cstablished ‘Eleanor Thompson Ivester
Somsker ik he ool spstipon e s o s

Diamondback Pavilion
Mr.and Mrs. Mark Brewee
Linda Hulsey Brewer, q,n Ellen CA

National Endowment forthe Arts. To date,
wer $1 million has been contributed in cash

and pled
o

Klahoma Ciry*
Mr.and Mrs. David Guthery, Tulsa®
Mrs. Nona fean Hulsey, Oklshoma City

Nirand e o v

[ vy

Accounting o donors who have cstablished

N and N s P

Oblabom Summer Ars e
ibutor
Wiy Youns Frcs Otahoma Ciy
Jane Anne Youns, Oklahoma:
Dr.and M Jocph Young. L
John Young, Ponea City

hshakers - 31,000 (0 510,000
Actors Theaterof Tolsa
Semtrand M David L Boren, S

s . . i o, Ol

N R o Bk Gl

{rasmuchFoundton, Oksbom Ciy

forond m... tion, Law

Pul ice Company m()u.mm.x Tulsa
bol, Oklshora C

David €. Steed,
N John ). Young. Amarilo

dbreakers - up 0 51,000
by Pim)m ofhe s

Job
N . b ey
M. Jules Bloch, Jr.

Mrs. Joanna Burns, Norman+
Chapt PEO, Altus

. Mk Feer Tl +
Chars ad ety Crgh Lovion

Greer County Reired Teachers Association
Mrs. James E. Hara, Tulsa

Dor

Symphony Orchestr, Inc

The Annual Fund

Quartz Crystal Club Members

embership of the Quartz Crysual

annual operating fund to nourish year round
orogramming

Contribution Categories
Underwriters 510,000+
Benctactors $5,000:$9.999
Patrons 50084,99
iners $1,000.$2.499
Voting Members $2505999

5255249
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Sarkeys Foundation,
Southwestern el Telephone Foundion,
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State Arts Council of Oklahoma, Oklahoma
i

Texaca USA, Tulsa

Mrs. Hazel Voorhees, Oklshoma City

Jerome Westheimer Family Foundtion.
Ardmore*

Thank you for your g, Thls
ates

OSAI as you have. Thank you
agaln for contribating to the
Oktahoma Arts Tnstitute.

Carrie Boren

Seamiote, Oktatioma

Benefactors - 35,00059,999
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Fidosd
Mrs. Jack Carter, Lawton e
Gl ko Oklalmma Ciy o oy
ek T e
Jack H_ Coleman, thhm City e
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Cueta Foundation, Inc. Tulsa e iy
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Dolese Foundation, Oklahoma ity

Duncan Arts and Humanities Council,
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Orchestra Student
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