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This publication of “Onstage” is more than just a yearbook. Certainly, it serves as a scrapbook for the students,
faculty, and staff who participated in the Oklahoma Summer Arts Institute, but it does much more than to
simply freeze the moment. Many of our students tell us that it takes awhile to digest what they learned at
camp. Their experience can have a delayed reaction, and by referring back to the summer’s events, “Onstage”
contributes to reinforcing and continuing the learning process which only began during OSAL

Itis also a way for us to acknowledge donors who made the program possible. Contributors to the Oklahoma
Arts Institute are an integral part of the Quartz Mountain family. Every year we express our thanks by inviting
them to Quartz Mountain for Visitors Day. At this time, they are able not only to witness firsthand the
programs they made possible but to meet the students and participate in some of the activities.

Through the production of this publication we are able to assess and evaluate the programs and activities of
the Oklahoma Summer Arts Institute. Reexamining the program is valuable in making decisions regarding
future years. Itis a way to record for archival purposes what actually happened at Quartz Mountain.

Despite our effort to make the Quartz Mountain experience accessible to all Oklahomans, we are limited in the
number of students we can accept. Therefore, it is our hope that through this publication we will reach other
Oklahomans interested in the arts and the quality of education in our state. After all, if you can’t take
Oklahomans to the mountain. . .

This year’s “Onstage” takes the form of a daybook. Writer Gene Case teamed her literary skills with the lens

of photographer Jill Evans, and through their eyes, Gene and Jill were able to capture the spirit that pervades |
Quartz Mountain during the Oklahoma Summer Arts Institute. The pages that follow represent the
collaborative effort between writer and photographer. Through their words and images the reader is able to
re-live, or experience for the first time “the magic of Quartz Mountain.”

Mary Frates, President

Mary Gordon Taft, Vice President/Director of Programs



ORIGINS

Roots ¢ Sources ¢ Beginnings

The thematic focus of the 1991 Oklahoma Summer Arts Institute is
Origins. This summer, we will explore who we are, and from where
we came. The roots of some of us have been here since the beginning.
The roots of others were ripped from one continent and forcibly
brought here. However, most of us have our roots in immigration to
this country inspired by the desire for freedom and a better life.
Contained within this concept are our artistic sources as well.
Whether we come from European, Russian, Latin, African, Asian or
Native American backgrounds, each of us retains the response to our
past music, paintings, masks, and dances, which enabled us to
historically communicate with each other and the world. It is our
hope that by exploring these traditions, students, faculty, staff, and
visitors will gain insights into where we are going as creative
individuals seeking to contribute to society. In the United States
today, we accept the arts as something that is our right without
thought of the history and tradition of the people who created this
foundation, and from which we continue to learn, gain, and change.
The freedom of self expression is democracy’s greatest gift and
cornerstone, and is expressed to its fullest in the arts.

We have asked the Institute family to participate in a project, a multi-
media installation in the gallery, which will celebrate our origins and
collective memory. This special sound and video installation will be
part of a gallery exhibition, which will focus on the art of guest artist
N. Scott Momaday, the sculptures of Allan Houser, and photographs
of Kiowa Elders by David Fitzgerald. A special talk, dedicated to the
memory of Oklahoma Arts Institute founder, Shifra Silberman, will be
given by Dr. Momaday. Before the concert on Saturday, June 15, the
Kiowa Black Legging Society will post the Colors. At the Celebration
of the Spirit on Sunday morning, Mr. Momaday will read excerpts
from his book, The Way to Rainy Mountain, Ralph Kotay will sing
Kiowa Hymns, and Doc Tate Nevaquaya will play the flute.

Finally, we will celebrate our human origins at Quartz Mountain. The
arts have long been celebrated at Quartz Mountain, part of the
Wichita Mountain range and the final destination of the Kiowa
Indians. As an ancient ceremonial ground, Quartz Mountain was a
site for the Kiowa, Apache, and Comanche sun dances, and we will
add to this tradition by our activities this summer.



MODERN DANCE
Ashley Argo, Norman

‘Sheli Barnes, Sulphur

Alisa Behrens, El Reno
Stephanie Currey, Yukon
Jennifer Fowler, Pryor
Elizabeth Frazier, Norman
Misti Johnson, Idabel

Heidi Jones, Tulsa

Hillary Kallenerger, Oklahoma
City

Lauren Kern, Ards

Sarah Koplowitz, Norman
Marcy Millington, Edmond
Courtney Moon, Ada
Tammy Petitt, Norman
Jennifer Reed, Norman

Misti Reynolds, Ardmore
Shana Rutz, Ponca City
Kristyna Smith, Marlow
Mika Young, Oklahoma City

THEATRE:
APPROACH TO ACTING
Danielle Centracco, Oklahoma
City

Regie Choquette, Lawton
Michelle Dean, Edmond
Jay Ferguson, Edmond
Jay Fram, Tahlequah
Robin Hall, Tulsa

-r.lley, TS

Dinah Cox, Stillwater
Mary Dill, Weatherford
Crystal Dillahunty, Mangum
Aimee Ells, Ardmore
Stephanie England, Oklahoma
City

Karen Gonalez, Edmond
Laurie Hensley, Oklahoma
City

omi Matsumoto, Norman
Kyle Millar, Chesterfield,
Missouri

Amy Mitchell, Cherokee

Steven Price, Oklahoma City
Philip Schnell, N

Sarah Smith, Oklahoma City

cELLO
Alicia Cassar, Tulsa

Angela Chen, Oklahoma City
Amy Clinton, Norman

Christopher Shurden,
Shawnee

PERCUSSION
Andy Behrens, El Reno
Jason Frueh, Norman

Steve Muns, Oklahoma City
Brian Teed, Lawton

Staci Patrick, Tahlequah
VIOLIN
Todd Price, Tulsa
v Ethan Anthony, Norman
& Mark Selvidge, Oklahoma City
, Tulsa Alisa Bayles, Norman
Laura Beth Thompson, Ada
Ponca City Alvin Chan, Norman
ORCHESTRA: Amy Diekman, Lawton
Joe Owens, Tul - Nedra Ellason, Oklahoma City
T i Pamela Fitzgerald, Oklah

City.

y Bartlesvill
Erin Dunn, Norman

Tae Hee Ham, Lawton

Kevin Price, Oklahoma City.
Julianne Stokke, Ponca City
Paul Wheeler, Oklahoma City
Michelle White, Ponca City

BASS
Christopher Benge, Stillwater
Christopher Black, Oklahoma
City






‘Tuesday, June 11

Eine Kleine Nachtmusikin G Major, K. 525
Wolfgang Amadeus Mozart (1756-1791)

Allegro
Andante
Allegro
Quintet, 0p. 79
August Klughardt (1847-1902)
Allegro vivace
Brass Quintet, Op. 65
Jan Koetsier (b. 1911)
Andantino
Adante con moto
Quintet for Horn and Strings,
‘Wolfgang Amadeus Mozart (1756 - 1791)

Thursday, June 13
Cminor
Gabriel Faure (1845 - 1924)
Adagio
Allegro molto

‘Homage to Keith Jarret and Gary Burton
Barbara Kolb (b. 1939)

K581
Wolgang Amadeus Mozart (1756 - 1791)

Quintet for Clarinet and Strings in
Aminor,

Tuesday, June 18
“Trio for Clarinet, Viola, and Piano,
in E-Flat K. 498

‘Woligang Amadeus Mozart (1756 - 1791)

Andante ’
Menuetto
Allegretto

Sonata for Horn and Piano.

‘Samuel Adier (b.1928)
Serenade No.6
Vincent Perschett (b.1915)

Qe D mfr, o e Sngs K.
s Moan (750790

Allegro
Adagio
Rondeau

Thursday, June 20

Trio for Oboe, Bassoon and Piano
Ray Luke (b. 1928)

Acht Stucke, Op. 83
Max Bruch (1838 - 1920)

Canto Il
Samuel Adler (b. 1928)

uartet in G minor, K.
Woligang Aradess it (756 753

Wednesday, June 12 Saturday, June 15 Wednesday, June 19 Saturday, June 22
Samuel Adler, Conductor ‘Samuel Adler, Conductor
Conductor Conductor Lowell Greer, Hom Soloist
Wade Weast, Trumpet Soloist An Outdoor Overture
‘Aaron Copeland (1900 - 1990)
Bacchanale from “Samson et Delila” Overture, K. 384,
c 1921) Shadow Dances®
Russian Sailors Dance from Wolfgang Amadeus Mozart (1756 - 1791) Somocl Adler (b, 1926)
“The Red Poppy” Salston i Fast with great energy
Reinhold Gliere (1875 - 1956) estion FromToRRr and Réaw E-Flat K. 371
b Lowell Greer, Hom Soloist Libsayialy
Concerto Hob. ViLe - 3 Woligang Amadeus Mozart (1756 - 1791) Danctog Lightly
Wade Weast, Trumpet Soloist 8 Fast and driving relentlessly
Fra 1809) ympl 9in e minor, Op.95 Symphony No. 2in D major, Op. 73
Allegro YNew World” ymphony in C minor, Op. 67 1897)
Anton Dvorak (1841 - 1904) Ludwi van Beethoven (1770 - 1527)
" e Allegretto grazioso
Symphony No. 5in ¢ minor, Op.95, Astpglo ~allegromalso. Huile Al Allegro con spirito
"New World' Largo Chester from “New England Triptych”
Anton Dorak (1841 - 1904) Scherzo New England Triptych William Schuman (b. 1910)
Largo 1910)
Allegro con fuoco. Be Glad Then, America “Premicre Performance
‘Commissioned by the Oklahoma Arts
When Jesus Wept ol

Chester

in memory of R. Boyd Gunning, Managing

Trustee, Sarkey's Foundation




Friday, June 8

A Quartz Mountain Daybook
Reflections 1990

Their Presence is Already Felt...

I were a ceramicist, | would mold my porcelain clay in the shape of a spiral shell 1o represent the Oklahoma Summer Arts Institute. The spiral, that inherently graceful form, emanates
circularly from a center; OSAI's center is its students. Everything revolves around them, and although they don't arrive until tomorrow afternoon, their presence is already felt.

Aslong agoas a year, OSAT's staff and countless volunteers began preparing for these next two weeks.

Watonga Yukon Norman Duncan
Tahlequah Noble Idabel Ardmore
Tulsa Newalla Cherokee Talala
OHlahoma City Ponca City Elk City McLoud

s i, Ol iy veris
o G Mo 1 1

In each of these cities and in each of these towns between the Ouachita Forest and the
Wichita Mountains, a student is doing the very same thing today that I did yesterday
They're packing for Quartz Mount

There are stories, you could even call them folktales, that are told and re-told with such

reverence and mystique, about transformations and rites of passage that take place at
Quartz Mountain each summer

Spaion

How do you pack for a rite of passage, for a story whose chapters are yet to be written?

Transforming Quartz Mountain into an Arts
Camp...

“I'm afraid classes will start to the sound of hammers,” sighs Mary Gordon Taft,
vice president and director of programs for the Oklahoma Arts Institute. She
holds a clipboard in one hand and wipes the sweat from her brow with the
other.

Despiteal the il guns and drillin, the clls for help and the disappointments
(the decks behind the paviions, for Intance, won'the finished in time for his
summer Inattue), there’s & cslm tha pervades. Nothing frantc in the pace
Everyane moves around smiling,and face afen erupt in laughier, Maybe th

ane of thethings tha helps the body move i to Quartz Mountain—a fiendly,
/:4/

helpiul, encouraging temperament permeates the place. The temperament isn't
listed as a requirement in the “unwritten rules” of the staff’s survival guide;
maybe it's one of the things that the mountain provides

Comertn the loby o allery

The Faculty, A Wonderful Inspiration for

O President ary Y Fraes (secom Students...

S e ortrs G

e Nevanter. Ao, G MY At and staff d the dining room
o ter Zoanich j”‘j‘:"gﬁfu‘;‘” fils with capsulized life histories, diverse and fascinating, Afterwards, in the
oo ey Quartz Crystal Room, surrounded by five-foot vases and pink carnations

painted by last year's drawing students, Mary Gordon's prose poetry taped and
nusic charts the f irie falcons in a slide
presentation, entitled “Windfarers of Quartz Mount;

Foculy nreducionscontinue Rbert . Zakanitch,  New York panter grct
o a Seatl-based poc ficion and srcenplay wrter wha's been

16 Ko Yakihiro,a modern dancer and intructor from Norman, and inroduces
himself as the instructor in the pavilion beside Ko. He explained that he loves
opera and loves to play it—loud. Ko grins; Rt repuaton for s cecc
Choice in musie procedes him. Bat Ko's gein roveas e has some of his own
‘musical selections in mind.

Later that evening L meet Guen Powel the fute instucor from Stlwaer She
tums the pages of photographer Jay Dusard's book of black and white portr

of cowboys, and looks into the faces of those cowboys as if she’s entering neie
very lives. Finally she closes the cover and walks down the hall to meet Ko, to.

g
o ooy *""',;ﬂ'h i, whom she’s sent a tape in hopes of doing a collaborative piece. As I watch her
oo

Bl smile, I mmk what a wonderful inspiration she’ll provide for her students—
3 embracing to what's around her, always growing, and, as she

e raponding e wih s yeo®




Saturday, June 9

Gallery Walls Have Risen
One stage of the transformation is complete. When I walk downstairs
for breakfast I enter a different lobby from the one | lft the night
before. Gallery walls have risen out of the floor and on those walls
hang photographs of the many worlds outside our own.

Allowing their vision to enter me, these photographs become a part of
my world.

Counselor Training...

Meetings are held this morning, with staff and faculty becoming
further acquainted with each other and the dynamics of OSAI "Each
titute is quite different, each has its own personality,” OAL
esident Mary Frates begins, emphasizing that one
consistent element of the Institute s actually a tradition of
sorts, a founding princple established over thirteen years ago
along with the conception of a summer arts camp: The Institute
must be free of prejudice of any kind—religious, social, racial,
and economic

“Here, we check those guns at the door. This should be a haven, a
safe place for freedom of the individual and tolerance for all kinds
of expression.

“The sustaining force of the Oklahoma Summer Arts Institute is
what it is to live with people who love and respect the arts,” adds
Mary Gordon Taft. “It's a way of living that the students tend to
remember, more than the excellent techniques.”

Reflections 1990, the Year’s Theme... s

‘This morning Mary Frates is the first to recognize the Institute’s myriad of clements to
reflect upon. There's the rich environment of Quartz Mountain itself with its indigenous
mystique There are the uast contributions of the Kiows, Kiowa- Apsche, Comanche,

Arapaho, and Wichita-Caddo Indians, the ars's rative pople, Ar thereare
- people who contibute to us being here people who will be honored Saturday
nightin the premiere of a commissioned orchestral piece, *..1 Shall Be There.”

‘The spirit of “Reflections 190" will be celebrated in music and in The Signing Wall, a
canvas wall that's been erected in Redbud Plaza where each of us will sign our name,
along with the names of anyone and everyone who was and is important to our artistic
and creative lives. In Saturday night's concert, during .1 Shall Be There,” we'll chant
those names.

‘We Watch the Students Arrive...

‘The moment arives. Its not absolutely defined as such, as I've come to expect from the
schedule where events take place precisely at 7, 10 a.m. and 1 pm. Student registration,
according to the directory, begins at 3 p.m. Standing on the lodge steps, I naively expect
o sce three buses appear on Highway 44 like yellow slugs, snaking their way down the
mountain pass. Trailing behind, | imagine a string of cars, colorful as pop beads. The
posse will pull up in front of the lodge, doors will fling open and hundreds of shouting
teenagers will tumble out of the vehicles

What happens instead of course, s the students begin to arrive sometime after 2 p.m,
and continue to arrive car by car over the next several hours, The “diversity” of students
(some are from tiny towns you can't find on a maps they are just signs at a section line
like Howling Blue Dog or Hog Brush Creek, while others attend a school with 2,000
classmates) which Mary Frates mentioned in this morning’s meeting is apparent
immediately from the tcenagers’clothing and gear.

Alan Burris, OAI's tall, easy-going, curly-headed bus driver from Ardmore stands beside
me as we watch the kids unload; many exude more confidence than their parents who
follow their teenagers around with Polaroids and video cameras. “This stuff just excites
the thunder out of me,” Alan grins.

After dinner, Irene Connors, the voice instructor from Venice, California, asks me if I've
acclimated o Quartz Mountain yet. Yes* I tell her,“inally.” | explain tht although |
arrived by car, | experienced something like jet lag. Until this afternoon | was dizzy,
light-headed, unable to focus

sase
e

tather LeDows g 1

s e - sdeni

Mdern D e
“Well, the place does have that effect on people. It's a very magical p!ncu,” he cyes me
warily. “You know that, don't you? And you know that these rocks

1 tell her that yesterday afternoon I went hiking, taking a path behind the p.w)lmns in
hopes of gttinga it more grounded, but inatad | stumbled over the rocks and the aie
med. T actually felt electricity in that ai

“You see,” Irene smiles. She's not surprised.

Student Orientation, the Air Feels Electric...

As the staff and faculty stand for introductions, the floor reverberates with stomping feet
and wild, hooting applause. The students are here!

‘Their exuberance is infectious—a giddiness rises within me. I can't suppress my grin, not

that I want o; this highpitched plessureis something v been watin for, and I'm

“OSAl is a fabulous opportunity for any young adults
seriously interested in the arts. I have learned so much
that I can take with me throughout my life.”

— Basheerah Ahmad, Midwest City




Sunday, June 10

Centered and Balanced, A Way of Living...
This morning 1 am drawn o the mime class,t the colorful bodies sprinkled over the stage
of the samplteater. The ke and rocks provided the backarop, t

rees were their

Three and a half hours later I'm still at the amphitheater and instructor, Miriam Tait
continues to disclose her gifts for creating art, for creating life. At Quartz Mountain, art and
life merge, becoming synonymous.

Miriam is not just providing mime techniques, but a way of living—"centered and
balanced”—and the students devour it. As I watch their faces, | see Miriam's reflection. As |
wnh Miriam's face, I see the students'

Minesudens pertips

mirror for each other,” Miriam later acknowledges, telling her class that “we learn
from each other.” She encourages her students to p,w attention to one another.
In mime, muscles become voices and produce sound. “I can hear you, I can hear you,” Jason Simon, from Norman, yells at the mimes who
stand frozen in silence on stage, arms outstretched, mouths open wide.
Learning to See the Real Basic Stuff...
This aftermoon Robert Zakaitch begins class it o 3 second drawing to “wake yo ll up or  minul.” e then cllfor a 20 minute
drawing followed by a 40 minute one that comes with a warning: “That does't mean to slow down. It means to look m¢
‘This class is all about “learning how to see. The real basic stuff. They all come in here thinking they can draw, and lhcy want to paint. But
they can't draw. They can go on and do whatever they want later, but before they get there, they've got to have the basics, the structure,”
Robert explains to me as he moves slowly around the room, looking over his students’ shoulders at their drawings.
“It's all eye, mind, hand,” he tells me.

“They will leave here changed,” Robert promises. He thinks, too, that the drawing students as a whole may undergo the greatest
transformation of any of the young artists during the Summer Arts Institute. He maintains that many of the dancers, the actors and
e, the mimes, the musicians, even the writers, have al been in classes before working with other young artst. “These kids

haven'
“See that boy in the blue shirt?” He points to Shane Hemberger, deeply tanned, crouched over a large sketch pad. “He comes from a
town of two hundred. He had to take a bus to the library to get books to teach himself how to draw. Next year he plans to attend the
Kansas City Art Institute.”

Shane is from Blue Jacket, Oklahoma, which is just outside Welch, southwest of Miami, tucked in the Northeast corner of
state; and yes, Robert’s story is true. Robert is the only artist Shane has ever had the opportunity to study
with; Quartz Mountain is the only place Shane has ever taken classes. In Blue Jacket, Shane draws by himself.

“That's all 1 do,” Shanc later told me.

Since spending the afternoon with the drawing students, my thoughts often return to the idea of sight, the

importance of a visual artis Iearning to see. For Colleen, the writer, mostly what 1 do is to learn to listen and

{ observe. 1 write things doven, but s just sporadic. But I'm always watching, 'm a great voyeur of people so I'm
always watching things and I'm making comparisons.”

As Llisten, observe, write things down, and make my own comparisons, I note that the approach to these different
artforms is in many ways surprisingly similar

Evening Electives, Land and People/Space and Form...

o o, Land and People/Space and Form i the title of photographer Jay Dusard'’s presentation, one of tonight'selectives. The
L, clectives take place several evenings a week at the Summer Arts Institute, giving students a taste of each of the art

" A s gy forms, bridging the gaps between the various disciplines, creating a greater appreciation for each other's endeavors.

? "1 chose that title because there are more fundamental similarities than differences between those four elements,” Jay
xplans o the sudience nthe Quarts Crysal Rom o he. odge. Jay has “never not photographed the landscape for the
nty-five years.” He's simply unable “to break the habit.” Stll, he claims he's neither a compulsive nor a fluent
photographer, His portraits o people,of indscapes, and of people on the land “come out of me with great dificully.

Upon concluing s prssentation, oy,  mades self
1 take your picture ks Jay

ing; man, asks for questions. Oklahoma City violin student Adelina Grim leaps to her feet in excitement, camera in hand. “Can

Conversation With Colleen McElroy... . o

writer; very elaborate in

I came into poetry after going to a mumber of readi what 1 do. My mother

1 was dragged to readings to hear poct:

who were supposedly teling storics about me, and they read poems that had nothing to do with ~ 5aid she was never
me. 1 complained about this. I sad. 'l can do this better. I can write better than that, 1 cando ~ SWrprised that my
‘more witl @ poem than that,” although 1 had no idea what o Writing turned out to be
poem was supposed to do. 1 had to learn how to write those  the way it is because I
Hhings on my awn. talk a lot. So, she was

ot surprised that my
writing was so dense,
but Hat comes from the

Being a poet, though you work with language which is
something everyone uses, means that you are doing something
very different with language. That is what we are
communicating. We are doing something with a language that
s poetic

poetry—my sense of
description.

When I first started

1 get very enthusiastic about poetry, but 1 also write fiction. wwriting, almost every-

Fiction is alabor. When I finish a story I am wiped out and I thing was ~familiar

can hadly move, 1 s iy work. ey s otk 00, bl gvond. o e 1o e CHC R Sk o b o U )
poetry is exilarating for me. 1t is very very hard to finish, and write what you know, but you get 1o the point where you don't want to write that poem. You
when 1 know I am towards the end, | gt very very excited and want to do something else and branch out. Most of my work is about people and ot inanimate

Wnbing nsrcor Colles McEy, 2678 METPOMS: objects. I rarely do inanimate objects

Searie W




Monday, June 11

Discipline, A Trait the Students Have Already Begun to

Emulate...

to watch orchestra rehearsal.

bleachers of a

Gwen Powel sits down beside me to listn, anl 1 ask her what it is that makes Gisel Ben-Dor
different from other conductors. I'm not familiar with the nuances of vas
and techniques, though it's evident from watching Gisele for just a few minutes that there’s
something extraordinarily special about her and her technique.

“She's not out to prove anything to the kids, and A i vondeul e f B e o

humor that the kids can understand and appre

Gwen has noticed, too, that Gisele is extremely .xmpxmm, a trait the s
begun to emulate. “She’s a wonderful role model for the kids. They want to perform well for

her.”

Activate the Brain! Whatever you Have is an Asset... e

rying conducting styles

udents have already

When the orchestra breaks for sectionals, I head to Richard Thomas' ballet class in the Wildcat

Pavilion. “Today
jabbing the rubber end of his heas

and you must learn your technique.”

“Now listen to me. The most important thing to do in class is to activate the brain. You must
have a brain to dance. There are no dumb dancers!” he bellows,

Richard is a stickler. He demands exactness in form, technique, and movement. He's
sarcasic,perpetually flunking an oenery sense of humor, but h's never cuting, never
sarcasm is actually more a prodding wit, a thinly veiled disguise for the

sardonic. In fact, his
tenderness and affect

on he feels for his dancers.
“Whatever you have is an ass
can be overweight and

Tension...

Tension threads its way through Ko Yukihiro's modern dance class this afternoon.
In Ko's class, the dancers run in a circular pattern, weaving in and out of each other to the music
They finish a sequence and wait in front of the mirrors for their next instruction.

‘The girls and | watch him as he watches the dance he has choreographed in
anwinding in his forehead.

of Philip Glass,
Ko says nothing, He blinks his
his mind, as if there is a film of the danc

Ko isn't yet well enough acquainted with his dance
precisely what they can do and what they can learn.

1ts5 pm.
St
each day. Class breaks.

Writing: A Hands on Approach.

While outside the Quartz sky is slowly darkening, the indoor stage is brightly lit and the writing students
sitin folding metal chairs arranged in one long line facing their audience. Tonight's elective is Poetry 101

Writing: A Hands-On Approach.

. Don't ever let anyone tell you you're too short or too tall. You
d you can be underweight, but nobody diets. You
you to diet. You may have to change your eating habits, however,” he smirks,

to know th

and Ko announces that he's just found out that the class is expected to give a demonstration
day afternoon. Ko is afraid there simply isn't enough rehearsal time, so the girls arrange to meet earlier

we are theorizing and theorizing and theorizing,” he barks at his dancers,
y walking stick into the floor for emphasis. “You'll get to dance
this afternoon. Maybe. You have to learn the academic, correct way. You must learn your theory

must not et anyone tell

trengths and capabilities, to know

4

Colleen begins the elective by explaining that the exercises the students are about to do on stage are precisely

what they d

After the exercises, each student reads a piece they have written in the last two days, which I find hard to believe: Many of the poems a
finished, polished works. The audience i as impressed, perhaps as surprised, as | am. The applause is thunderous, the aces around me grin with

appreciation and enthusiasm for the writers’ poems. These writers are to be envied after all

imberty Modes, T, receves
nstvuction oo fom Bt Mssr
i Thmas. New York €

Weaefod vbersswihhe
st Orchesa

r
4

Tt o Mk e i,
gk

Wrking et Naney o,

Obahoma Cy. itens i clss

Conversation With Giselle Ben-Dor...

Firtweek
conc

Beno, Howson,
w

Soaner or later you are going to ask me what s like
to be a woman conductor, and because 1 do not
knowo the alternatie, | can't answer that question in
ey straightforward fashion. But, the interesting
thing about the way 1 grew up, which is very diferent
from my other female colleagues (1 knaw ther storis and
e way they came to conducting) s tha 1 started conducting
ou of the biue. 1 just began conducting the same natural way
a child ith building blocks and later on become an
engincer; or how a writer will start writing poems with the
same natural sense. 1t was just absolutey natural. 1 was 12
when I started conducting

ill play.

Lam not a regular conductor in the sense that 1 am a woman
conductor. There are a lo of things that are interesting about
perception, anywhere from concert attire to the way the
musicians reactin diffrent parts of the world. One thing | can
tell you, 1 did my debut with the Israel Philkarmonic. That
was the first time | had conducted a professional orchestra, and
it was a very widely publicized event. The BBC was there, and

they were filming the whole event to be broadcast throughout
i Wi |4 ik e T camse s e o
if you ask me what it i to be a woman conduc an be very
fiunny. My piece was the "Rite of Spring” by ek ek
because of my state they calld it the *Rite of Ofspring.

Lo thereare many difficltes fora woman conductor, but
try to ignore them. There ae things you cannat do anying
abou. Some things if you justignore then do no exist. It can
do a lot of harm to think about it, and become part of that
problem. It becomes the most dangerous when you belicveall
ofthis. Wher you belicve that there ae things that you are not
supposed o do; things you cannot do, or things thai won't ook
sood on you, then it i all aver.

1 believe in conditioning. 1 have a little boy, and when
e was three I asked him if he wanted to be a conductor.
He said, “No, that is something women do.” It makes a
lot of sense to me. He's never seen a man conduct before,
50 to i this is a female’s job. It is amazing how easily
one can accept something that is t



Tuesday, June 12

I Want Them to Understand Light...

‘The sun has risen into the trees when I walk over o the Lone Wolf
Pavilion where Jas rd tries to explain to me what he hopes to
‘accomplish with his students.

“0 want them to understand light, because light determines form. The

‘only thing we can photograph is light."

“A photograph should be an adventure for the viewer. Is it rich? Is it
rewarding? I it interesting?” Those are the questions Jay asks of each
‘photograph.

He encourages Sarah Branch, Tulsa, to sharpen the border on one of
her prints and hands it back to her. “Subject matter is everything, and
nothing,” he says, picking up a photograph of the entrance to a cave.
The photographer is fighting with this print, rying to bring out the

sraphy insrctorJoy Dusand(reh, Wiy

ot AZ dicusses te o of it wih

».,,W.;,,,,'r,/,,,,

texture of the rock. “Everybody has an inherent sense of S Bk Tt o Ly Rannr
muses, looking into the cave, noting that it's merely a matter of o
‘manifesting that sense of design on paper. “I want to improve their sense of seeing, improve their use of for .,,;,;lwmw,
light” Sy

Workshopping Poems...

The writers are animated, jubilant this afternoon. Last night's elective has given them enormous
confidence, and although they shuffle their papers modestly and balk when I tell them what a
job they did, they're proud.

tremendou
1¥s the third day of classes—barriers are crumbling. Illuminating revelations take place in the most unexpected ways at

Quartz Mountain.

‘The writing class meets in Badger Library at the large oval table littered with manuscript pages. This afternoon they're
“workshopping” poems, beginnin with one of Kyle Johnson's. Conversaton revolves around a word he's creted—
“findlessly.

Colleen ensures that the class critiques don'toffend the young writers,lending levity to discussions of descrption, melody,
and writers’intent.

Colleen is also helping them p confidence.

Chamber Music, One of the Great Gifts of OSAL

After Miriam's conversation [ receive my first hint of one of the great gifts of the Oklahoma Summer Arts Institute: Eine
i performed by

Everyone in the camp radiates after the performance. When I lic down for SIep, | Cluises nsrsctor ey Nl Srith, Norman,
in the sky ust before  perfoms 7

1 fall asleep, there are bursts of lightning, and with each flash 1 smile to myself,

Aenerberiyy Bt Remaot o 4 s sk

Nat el e e | 01 0 8t hings .1 oy G e 1t

is always there. 1am aluways working on

Later, miuch later, I got to study from a man by the name of Haywood Coleman, who is @

wonderful mime who studied from Decroux and Marceau. 1 got to add some very rich

details to my workouts, my teaching, and my repertoire. You don't even know that you are

searcling these teachers out, but you find them. 1t is like @ magnet you it

For me, mime is like dance because 1 am always choreographing and creating. No one

creates it for me. 1 do the creating. Like an actor, you are acting, but you get o create he
It is ot in a play. You just observe a human being, and observe another and another,

and all of the sudden before you know it here i this character.

To me, mime is like poetry, like dance, and like acting.

For me it jy where I belong. 1 cannot live

without theater, I cannot live without creating

characters. 1 canmot live without my sense of humor,

DG s L1 A { b o mime,

Mime isn’t always humorous to me, but it got me

hooked on humor.

s o Clr ey oo o Mo By s
e Mot Secind R e

i Thad Sco aso: Michael Maswel: Kevi Kem, Rexse Choquene: Jason Smon: B
Jokoson; Rober Fox

Conversation With Miriam Tait...

s i i wher 1 s iy, D somiee dong e i Lo s
dance Tennessee Williams' *As [ Lay Dying,” and 1 said this i t, his is my callng.

o il o 1 i, 6 it s oo o oot G e, T
began to study mime from this teacher, and his way of training was to aloays get you o ask why.
He waited for you o find that, and didn't force t. My mime teacher was not fhe person who
gt e eoyting [ kn in e o ki e s st g et pitcd, and sid

"go out there and obserax Mime instrcor Miram

T, Annaheim, CA




‘Wednesday, June 13

It's Not Only the Stude'nts Who Are Suscephble to Stress...

After lunch I walk P one I'd been in Monday

afternoon. The hm....s- o the it day has hﬁed Eascls cwwd the pavilion and there’s color, pleshs paint. Shades of gray
the

Bob Zakanitch continues Mﬂndnys ducmns(‘ as he walks m.md the room: “Lay down the whole form. A lot of people are
eting 20 nvolved in in devils ivs getting scruffy. | want nice planes, nice

Celists o0 bt Kt Crosy, Normon, Y 3, Tl and.
i Coedman e e b i r(«\r{img is playing the lyrics from The Wizard of Oz, “If T only had a
brain

“That's our motto in this class,” says Bob, deadpan. He's tense today, and |
realize it's not only the students who are susceptible to stes. Now that
we're dealing with paint, we're dealing with serious ssues,” he alf-
serious,hltfoking, Pant is ob's meciun. He knows how difcul it i

The Orchestra Soars...

There's the spirit of a Southwest religious revival tent meeting inside the
indoor stage tonight. People of all ages, from all over Oklahoma, sit pres:

tightly together on the wooden bleachers, stirring the hot, sticky evening air
iith programs. There are parents who've driven o Quartz Mountain fom
Oklahoma City, Yukon, and Lawton, along with the performers’ teen:

sistes and three year old brothers. There are viitors from Hobart and Allus;
bers, and students. And we're all waiting, anxious to see how the

OAI board members, advisory pai
orchestra performs ts first concert of the summer.

i
Vet Aot withOlahoma
Cirstuden, Heater Mperson ftin te

Precisely at 8:15, Gisele Ben-Dor strides to the podium and her musicians’ faces break out in smiles. They applaud and stamp
their feet, and the air reverberates with their adoration. The Orchestra loves her, and with the first notes of Samuel Jones'
“Fanfare and Celebration,” the musicians’ desire to shine for her is apparent in the music. The Orchestra soars,
e never heard them play this well o thie first nght” Tl boad mermber an chai o the writing advisory panl, Fancine
Ringold leans over and w e, Justas Glolehad hoped,the musican

Respighi, and tonight they're passing their di
her ebullient face, out through her arms, and the excitement in “The Pines of the Villa Borghese”
leaps from the musicians’ instruments. Gisele virtually dances on the podium.

“Whata pistol,” Fran grins. Everyone is grinning.

Feeling the Sound
Class begins this morning with pale rumpled shadows spread like discarded sheets across the
actors in the Prairie Falcon Pavilion. I¢s the first morning we've had a cool breeze and clouds.
The break from the relentless, burning sun is welcome.

Irene Connors begins today’s class just as she begins s, with warm-up exercises,
demanding tha the students “feel sounds” i ther bodies. The p.wnmu transforms into an echo
chamber rhythmically chanting “Bay Bah Baah Boh Boo.”

throw your monologue out the window,” Irene hollers, and snatches of Tennessee
Willams, Shakéspeare, and Oscar Wide swirl thoagh the s like sutamn leaves

“Once again, my Quartz Mountain experience has been
absolutely amazing. I love the concentrated energy of
the camp. I learn so much.”

e Kinansuch: o
Mary Marine: lason) Second Row - Sra McCafe: Mt Boehin: Renee Kl Al Bronh Thid R - Crey
Hale-Jf Sor; Chris Peterson; Michse Rokhal: Joathon Lef. ane Alesncer (nsrucor) Shannon Hare
Gabricl Rusimann Iren Conors (msructor: Jenier Addngton; Feather Mecalc

— Allisa Branch, Norman

and we were asked to do the movie. Suddeny, I was in a whole

Conversation With Jane Alexander.

After about 18 months in New York, I started to make a living as an actress, and I fet extremely
ucky. What  had determined to do, and what 1 had wanted to do from the time I woas a teenager,
and I knew that | wanted to be an actress somewhere in my mind's eye, was to play the great
classic roles. 1 wanted a lfe in the theater, and that for me meant doing a Broadsway play a year.
But, by the time I grew up that kind of theater had actually gone. It had disappeared. The
regional hener s just starting in he carly 605, and ey were doing cosicl P 5o
decided to leave New York, which was a big bold move a that time because everyone ing
i New Yok aitngfor the bi brak. 1 i fo mysl, o't aford fo st aound ad wa
for the big break; that I had to 30 do these roles. I did so many classics. 1 did what 1 wanted to do.

In 1965, I became part of the Arena Stage Company in Washington, DC. One of the plays in our

repertoire was “The Great White Hope.” It was a new play by a new playaright, and it set the

whole country on edge. 1t was picked up way, and James Earl Jones and I came to New

York. It was an immense hit. We did it at the height of the black power movement, 1968, and it
ife. pi

my hair on end. It Itns
ence. We won all Kinds of

happening in
L

priz
new arena. After we did the movie, lo and behold we were.
nominated for Academy Awards. Then people were after me for
movies, and television, and theater. | was very very fortunate
because the 705 were a time for me of going back and forth from
whatever medium 1 felt like doing. I determined then and there that
I wanted to do a play a year, a T.V. show a year, and a movie a
year. L was fortunate enough to have that as my career almost to
this day.

‘The Oklahoma Summer Arts Institute is a wonderful
start. This is amazing. If you could only have this
kind of thing more often, or all of the time.

Acting isructor Jane Alesonder
Carmel Y




Light is everything, period.
AU£32 am. 1 awake,cight minutes before thealarm. An hour late a couple dozen of us
board two vans in the dark. Just as the first clouds begin to appear over the mountains,
e the s o ke he o outof Quars st St Frk. 165 e
Phtography class. st sunise shoot of the yea
Light, Jay Dusard and David Blust have been st rrmng to me and to the class, is what a
photographer photographs. While “subject matter is everything and nothing,” light is
5 period and twilgh provdes th st ght o andscape phoography
3 ins it ascen, he light it throws ous laiens the
hndicpe rskg heancacape’s fh pihographic possils

Its close to 6 a.m. when we turn off the highway and reach our site. Everyone jumps out
of the vans and clamors up the rocks; all except Jay who stays below and shoots from the
meadow, his head and camera shrouded in white cloth.

Below, all movement takes place in color and shadow—nothing else stirs. As pieces of
landscape appear, others recede.

¢S 7:30, time to scramble down the rocks
and make it back to the lodge for
breakfast

David Blust interjects a final word of
advice, “The photographer has to work
with. his subject.”

Experimenting with
Movement...

2 I¥'s a hot dry afternoon at Quartz
| Mountain with a brillant blue sky. [ head
" out to the Bufalo and Wildeat pavilions
which are lessons in pola opposites,
despit the some discipline taking pace

h rooms—dance. I'm not implying
{hat the range within danee i lusraled
by the fact that one pavilion houses

Clinon bl stdent Ly Stato,srives for st pecson 1
he e

il ‘modern and the other ballt, but by the
e b different elements within dance tself, in

Hormen this case choreography and the academic
o practice of technique. At the moment,
and sl the modern dancers are experimenting

with movement while the ballet dancers
caten MBI are lined up at the bar
e The Buffalo Pavilion is awash in

fluorescent light. The modern dance

Conversation With
Robert Zakanitch

1 moved to the Lower East side, terrified, and started
puinting. 1 did not know what to do with my time. 1
was conditioned to work eight hours a day as we all are.
Wher I became a painter there was no structure like that. That in iself
s such ¢ loclage, nd t ook me mants o scep
did o counterbalance this was 1o set my ife to get
P 41700t the rnin fot e 1 4l before, and L ould
paint all day untl lunch, and then I would eat lunch, and
then 1 would paint all day until 5:00. Gradually, I started
tobrenk it rigd strctre: Teching o somelhing |
couldr’t even dream of because | never thought that I had
mhing 1o each, and 14t ot the e, 1 e g
mysel.

When did 1 start showing? 1 painted for
about six years non-stop, a
warious little things to support myself.
My first show was in Alexandria,
Virginia. 1t was behind a used clothing
store. It was at the Andreas Gallery.
She is till in Washington, DC, where

she moved and became one of the really

oo galleries. Bu when 1 shoed with

her, she was in Alexandria. Wheneoe

Droving nsructor Robrt
Drevin et Rt she had an opening, she would push i

Thursday, June 14

class has broken into small clusters with each group at work on a portion of a dance

1 don't think anyone would pass Daniel Levans on the street without noticing him. Dan
holds himsel tly erect—always. | have never seen his shoulders slumped or his
back bent. And although

carly nhmuﬁ izt
tri

sternly fekded, Dan oy
walks around the room,
carefully assessing each
dancer’s form with his
piercing, aquatic green
eyes.

Richard Thomas is Dan's

mentor, and there is

certainly more than a

fouch of ' dedpan humot in D, Like Richad, D lempers i demand for
d an unforgiving t

Faculty Showcase...

“The Faculty Showease begins on the indoor stage with Miriam Tait (“sn't she great?”
Robert Zakanitch asked carlier in the evening.) As a clown in white face, she effortessly
glides through a gamut of emotions and movement, and we, who are captivated, travel
with her, from hysterical raucous laughter to melancholia, from a smile brimming with
joy to impatience and frustration.

e ot i g e pecformance,and they leap to th stagefrom thee
seats in the bleachers to join her, fleshing out her antics. They lg hday candles, play
a fast game o sl pitch, make a trip to see the monkeys at G 100 ea ol e
dancing her final piece, “Earth Chant.”

Colleen McElroy's reading takes us still farther out into the world and farther within
er (and reader) far below the
the essence of
the emotional experience. And often, riveted by her presence and her words, Colleen
drags us where we're reluctant to go. Her poetry and her stories are, as writer Maya
Angelou says, “rich, and painful, and terribly beautiful.”

And where could we possbly g from there? To Ko Yulkiin's “Hidden Diaie Ko's
dance chorecgraphed to Brahms. His body expands to embrace & newborn, orly fo be
constricted by the anguish of that love, of the loss of Eat v, st i
new meanings and challenges while simultaneously reaching out. T will e
much better after this “conversation.

ofthe clothes to one side, and she would put up barriers so you'd walk through his barrier o the
back room where the showw was. Nothing happened with the show. My brother bought a painting

and e didn't even like it very much. Then my work changed radically. They were very
organic works, incredibly organic. They were all about self-searching, and it was great for me but
10 on e cold sand losin a them. 1k e that 1 e 1 rech peple on o more
universal level, Certainly 1 wasn't doing it wi puintings. So ! started to read all the art
books I could about contemporary art. 1 started thinking e o the fa and g o
changed.

15 go g pinting it the Wiiny M Afer show there were two very

wlors, M and i Brtin Temain, o bught e pining T corging
st a/{ It was like Barbra Streisand skyroc rom nothng 1o a star overnight.  The
xn"tms started coming around; | had a show at e s Gallery in New York City. The work
changed again. 1 then showed at Arise Paley Gallery down in Soho, and on and on. 1 had a show
alout once  year. Afe tenyers with Robert Millr, whih was o x,m gallery in New York, I
ended up with Sidney Janis. 1 have shown i

1 started out in a surrealist vein. 1 was trying to figure out who I was as a painter, and 1 figured
the only way to do it was to go inside and whatever came out, came out. From there, | went into
pure abstraction. 1 became an abstract expressionist. 1t is still one of my favarite kinds of
puinting. 1t is the most semsual kind of painting that has ever been done because it s all about
paint for paint’s sake. Then, I became a formalist painter for about eight years, and then broke
with it. In 1975, after being told how to paint for so long, | decided that 1 was going to puint
things that referred outside of the canvas, which was an anafhema at the time. There was a group
of us involoed in this, formalist painting.

Lam L i that you
like. Everyone isn’t influenced by the same person. There is something very .m,,umm about
absorbing your influences, ot soing with them,




Friday, June 15

It's Really Taking OFf.

‘There's a new level of attentiveness in the orchestra this
‘moming even though we were all up late watching the
faculty showcases. Perhaps the performances fucled the
musicians. Rather than “burning out” as activities
intensify, the students seem to gain strength and
confidence as the days pass, their work building upon
their experiences,

G Reflections 1990...

rkes e “Reflections 1990, the celebration, begins tonight for me. It starts with
I the Faculty Chamber Ensemble, with Gisele Ben-Dor conducting a

festive, ousing rendition of Jacques Ibert's “Divertissement.”

‘The music of Ibert is followed by selections from A.C. Gurney’s play, Lave Letters
with a two-member cast: Jane Alexander and actor and professor of theater from the
University of Oklahoma, Ted Herstand
1say that “Reflections 190" begins tonight because in this play two people who have
known each other since childhood share their lives through adolescence and
adulthood until her death, through letters. The letters are deceptively simple,
straightforward, and painfully honest reflections of their evolving lives

The music has come alive in the players’ heads; you can
see it in their eyes. “It's really taking off,” Gisele Bes
Dor tells them, pleased by their efforts.

Jane delivers a sharp, sometimes derisive, bittersweet portrayal. What's fascinating to
meis that as we watch this young girl grow and mature, ever-changing, yet the
seeds of her character are sown early, and Jane follows that strain throughout the
entire performance. The woman at the end of the play is the child at the

beginning, and Ted performs with just the right amount of reserve
‘and humility to offset her.

In orchestra rehearsals,
Gisele strives to reach the
heart of the music, its
essence. She wants the
players to feel it, to embody
it. In sectionals, the music is

But the night doesn't end with that. The
Quartz Mountain Jazz Band plays in the
dining room alcove and we dance in and out
of the emotions unleashed by the play.
strive for perfection.
1¢s a 180-degrec turn to sce the
players meticulously slave over
every note after watching them
attack the score as a whole in
rehearsals. I'm reminded once
again of the varying and equally
important elements within each
discipline.

Conversation With
Richard Thomas and ™
Daniel Levans,

Richard Thomas -

The Oklahoma Summer Arts Institute is the only place that I will teach. It has been productive for me.
It has kept my mind agile to a point, and allowed me to belicve that there are young people who are not
totally affected and pushed into a way of thinking before you get a hold of them.

Daniel Levans -
Kt he High Shou o the Perfomin At New York i s st 1 vas ey g o, o
1 hought i ol e god 10 0 avorer schol 1 audiond o what s e Koo e TromiFie
Scloo o Blletwich o vty ecome e New York Scol of Bl ofvey. e Sl o i
Kmberely Matey Ballet, Ballet Theatre, Harkness, and all those other schools. Nowe of them would take me because I zoas too small

cxcp, o and e, Dick Thomas and i o, s, Tt e on o st « v i s . iy o
e and the anather indicidun it oo Dk ond artars e oty e, i Fed b o
i Anerkc Bl Compuny. Kindof st et 1o 1k i e compan b st 0
gl toys thal e found capale o melding i an et for it chiveographs . it e g
la it s 10t o ad o b e niamen of  chossrapur. | rked i Elt o st o sy e o s
i a forcarios rvsons. Sceralo s ot o Aeric Bl e

1990 Baller Class (e 0 ight)Fis Row - Egabth Boure: Ay Thomas: Kr
Nikk Jirvis, ElirabethJewelSccond R - Kcrney Spencer Nt Miing
A Mo

Thir Row
Ry Bal Tonya P B Onens

[ ——
Thoms. New Yo Ciy




Saturday, June 16

VISITORS DAY

The Quiet is Mlusory...

Today i full of contrasts and futapositions which immediatly become evident when | make |t down for breakiast The staff lunge s
empy,the satafc is empy, he dining roomand lodge Hallways e mply, but the guiet s llusory as Lt this,Quartz Mourtain
filling sitors: board members, p tate legislators, brothers and ;hr\ulll-l\m\dnrl\erlln; Friends of the Institute who
Joinieg together 10 celebrate "Reflections "1590" began ariving last mght. AL first their presence
was a jolt to the system. In the past week we've grown into a family, a tribe of soris; there's not a
faoe 1 ot recogie. But as the Mountain expands o welcome our extended family, so do we
all € B Eimon borad mober Tom Mcunel
Hundreds of guests are ouring th facilies; the odgo, pavilions, and amphithester swarm with arives at Quart: Motatain on viitors doy
women in Aowore dressesan men insport shirts. Included amon the partcpantsin CSATS
Visitors' Day are Dr. Stanley S. ind Jack Davis, and Richard Loveless, each of whom
have arieed to pay tribu o o Bioom, Madef, the dean of Norshern linels Universtys
School of Visual and Performing Arts is mounting a second memorial tribute o Bloom at s
um\ur)vlv«;_‘v]hr\'m(ln(\},um\\lmhﬂrl will also take part,in May of 191. Jack

rsity of North Texasin Denton, and Richard ovelin i Shicior o the

At and Technology at the Center for Innovative Technology for

Educational Futuresat the University of South Florida

A Time to Reflect.

This afternoon's “Special Event” brings students, board members, Insitute supporters family merbers, and Qu
neighbors together 10 o those wheive made the summer progtam poseible through iheir generosity. s also a time g
through special gifs and words,the extent to which the nstitute has grown over the past hirteen years.

Perhaps no oneis more surprised and please than 1
watch "A Collaboration: Poetry and Motion,” presented B8
by the madem dance, mime, writng, and puhuwmu
students. | have watched and
artists all week, and when they perf
much they have grown as individuals and arists over
the past seven days. Both the modern dancers and the
mine students choreographed and now perform ther
own pieces to the work of the who read their poems as they performed

1 have spoken before about the cross-cultual expressions that romh fruition at Quartz Mountain, and
tonight s a flowering of that  montage of s people and as artists. "Reflections 1990
Ui i the Great Plins Amphithester It by a P At by &k groen Ty o
granite rocks that glow with the last rays of sun.

gubidCumn bt Thers  mediativ, contemplative qualiy o the evening:-our thoughis given thythm by the Kiowa Indans’Back
Legging Soci
The Back x%mg Society tracesits origins back to the 1800s, at least 150 years ago, to Goo-La-He, a white man captured
e Eenced B SheiCowa Indisn e o Tte revere fo i bravery when h ke the tibe i batl, Goo- Lo gave he
oy e mat stk ing e o s whic s sinc bome  symbol of the socty-a rd cape a Vexican
. officr whom the great Kigwa warrior had slain i btle. Other distinctive elements of lhc Black Leggings
(res are the -ton-kon-ko,” the Kiowa's black legs, o leggings, and a distinctive breast pat

1956, ater nppn\val from the tribal elders, the Black Legging Society was revived by Gus Palmer, Sr.,
ome offhe great grandsans of Goo-La-H. Tanigh, hree ofthe our Black Leggings ar grat grandsons of
Goo-La-He. The fourth is a great, great, great-grandson. Tonight they return for our dedications to our
oo b thase who contiatad 1o 6o artst, creaive ives, and 10 Kathryn Bloom, the nspiration
behind the memorial tribute, ... Shall Be There.

Tonight we celebrate, as U.S. Senator Boren says, “what the arts bring to our lives. We celebrate the impact

that thr peopleRavean our ives: keeping in mind that“excllence inthe s s elated 1 he excellence
in the quality of our lives.

“Fanfare and Celebration s the perfctpiec 10 begin the evening;clebratory et lyrical i
Seniel,njoy e spevil i belongs outsde wilh a fanare of brass and thunderous percussion

Percusion sudens 1 » - S ionts Wl 1o, coukdnt b layod in  beterseting, The granie rocks ng us
b Bewens z . o e oo, wo guzs« o Thomas Carey's ich,resonant baitone voice

armacener Y 4 takes us inside the walls and caverns of Zion. It a jubilant piece and the musicians emt

. « conductor Gisele Ben-Dor hoped they would, “understood the

Wi "N May the Red Rose Live Alvaya; the sies darken to peach, then deep purple
rey's benevolent voice sings "Why should the beautiful weep? Why should the eaatitl
G

1t°s diffcult to capture " Shall Be There" on paper, and for each one of us, the journey the

us on is different-it's our own-—though ultimately we all share the

al nature of life and death; and each of us at Quartz Mountain share in a love of
mature,of the arts,and the spiendorof e, ll of which nspireJery Neil Smith'spiece

o s oy
ve o e and

1 Stall Be There” weaves ogethe the portry of omithlogist George Mikach Suton-“Learning, the long szt of

lemity having jst begun. That o, lacess, grcf and slfering are ind the Native American lyrics—"Do not

Sl oy v and eep 1 am ol ihere, 1 da not doep~with our own 1yric,the names of those whom we want (0
Temerber, chanted alongeid the name of Kathryn Bloorn

We then enter the "Pines of Rome" with Ottorino Respighi's ghost army under a dark gray sky, the drama of the
evening building further. The concert ends with Gustav Mahler's "Rondo-Finale” from Symphony no. 5 in C# minor. It
aptures the absolute exhilaration swe feel at the end of this piece, a the end of this concert. The orchestra, 0o, is elated,
stomping madl fortheitconduclor, calling ber sponds to by blowi
ight ar.




Saturday, June 16

A NEW COMMISSION FOR THE ORCHESTRA
“..I SHALL BE THERE”

Every year mid-way through the Oklahoma Sumier Arts Institute, contibutors areinvited to Quartz Mountain. As part of the Quartz Mountan family, dorors a

studens, facul i celbrating the art. Although the focus of the Oklahoma Summer Arts Insiule i or the Sradents, the donors e responablc for raking o expoioce

possible, and on Vistors Doy they alo et the oppartunity o paiciate. On Fricay, June 15 and Saturday, Jume 16,199, nationl v chvemions joined contributors of large gifts in a
g

On June 16, Redbud Plaza was offcally dedicated. In the center of it stood a canvas wall. This signing wall: Reflections 1990, was a special two week project which provided an
gpporturity for faculty, students, taf, and gests o acknowledge those people who contributed mst to thei ceative lives, and to efiect o the work and meaning of the Oklahoma
Summer Arts Institu

U Senator Dar
Sevinct e .A,....m
for he evning s

Gisele Ben-Dor,Howston, TX, conrrs he
e performance f 1 Shal B There

Yl L Mty it Ol i oo
ey el i scond from . Novman,and omcior

T3¢ 8 L34 Wariie Sy e Koy B . v it oo oo e

hebmpotet -kl e ki Thomas ey second fom righ. Novman follmin e
peformance of =1 Shll B The

Intite donors with o signed by snts

Vil imtructor Lacy M. Olahoma
Citseearses a s

During the evening concert, a newly
commi ,smncd orchestral piece was pn'mu:n\i

5 the Insitut Orchstrs. 1 wascomposed by faculty member ey Neil Smih, and e . shalbs There 1t al o those p n the wall
and was dedicated to the memory of arts educator, Kathryn Bloom. During the premier, the Quartz Mountain the inger in honoring se names were
Wit on the “Sgning Wall Refecions 199" b chanting he samcs f hone iy choce o 1o

ey Bloo 425 b name hat nsitute reident, Mary Y. Frtes, eter an the “igning Wl Legendary inthe el of arts eduction, Kathryn Bloom was, according to Charles

Christopher Mark at one time the most impertant woman in e conatty a D g1 the Arts i Educaton Program orth JDR 3 Fund, he bcame nvolve

the arts in OKlahoma in the 1 ena grant was made o the Art Counclof Oklahoma ity At that e, Inthute Prp, Mory v, oo ere e e became nvo cum.nu

o prograt, and Vice Preident, My ondon Taf et e sacatom s o G, It nter, one of the agencies involved in programming with the JDR
3rd Fund. According to Frates, “Kathryn Bloom was a mastermind at identifying and energizing projects which became national models for arts education. The Oklahoms Arts

i St B e B e Kathryn Bloom, my mentor and friend." Kathryn Bloom died on November 23, 1988 at the age of 69. It was in her honor that the

Oklahoma Ars nsitte commssioned .| Shall be Thepe




Sunday, June 17

CELEBRATING THE SPIRIT

Stillness and Peace..

Iawaken late. The sun has pped the wmdow y A cellosudes akes

h swept mmu,,h my dreams last night
like a freshet of south win¢ puﬂmg plombes Amum,, Crace" with . 1¥s 10 a.m, the Sunday service,
“Celebration of the Spirt” 14 sa

Itsa hot, dry
Hltered|

Th facul o gl
morning, with the smell of wooden benches baking in the sur.

by the cottonwood leaves.

The faculty. counterpoint liness and peace of %
night's concert.

{tarrive until in the d 1 ol

Wbt efrns b “OSAL is a reaffirmation of my scary choice to

et be a writer. It really gives me the faith and
confidence to pursue all T hope to achieve.”
— Julie Noelle Chase, OKC

Hiking i an exjobie way
o e Sy

By the Students, For the Students
The Talent Show: Be There...

Taped to doorways troughou th lodethese pas e days have ben hand.-
2pm 2

n-mmu xeroxed for today's tal
‘Be there," | think they say.

The talent show takes place under a red and white striped tent awning stretched over
the lodge patio, with actor Michael Rahhal, Ardmore, as an energetic emcee,
- the bad
jokes, the sardonic songs, lhc\vllvm(vm»lu}’uu\ “Scream you morons,” he yells into
The mike. And they scream!

Oklahoma City writing student, Julie Chase emerges in a slinky black dress, flaunting
a purpl fenthr bo n e endiionof “The Revenge ofthe Velve Elbow Lounge-
ow, my name s Julie. If you don'tlike the way I sing, you can deal with it,"she-

me fore beltng ot & song with-]told you | loved ya now get ut” fo the
chorus
Mot Rttt (e e, 11 great fun to see the diverse “talents” of these performers. Juli,the singer, i also

revinoapFpens i Julle the poct, and Roy Matack,of Duncan, ho plays some kind of Suthe
haysced farmer,  the mime. Niek Herme, rom Oklahoma Ciy,this
afternoon’ q«xm ol guitarist, 1  painter and drawing student, and ot Floyd,
Okiahoma Ciy, he clecric bass player for “Winnebago Man Played Mahler with
the orchestra last night

sudens K

we
Yt U e
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s
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Monday, June 18

Transformations of Character...

‘There's a pattern the morning acting sessions follow that interests me, because within this formula
remarkable re, s, even transformations of character, take place. Class begins with warm-up
exercises tailor concepts Irene Connors feels the students are missing, rehearsal
Degins with  scene from Shakespeare’s Richard I

izations

e Adon, Ednon,
ehearie a scon o the ating

The Pavilion Glows...

I8ilk okl the arplilhetir loward Lake Altus-Luger, Pasing the Diamondback Pavilion
peak through the door. O m taken by surprise—the room has undergone anather
Hranstormation. The art paviion & ftered x paper Coke cups half-filled with paint
ind the walls beneath the horizontalstrip of nmldlm,nmmmphw]» covered with students’ work
Despite the room's dark shadows, the pavilion glows with acrylic yellow, green, purple, and

orange.

3 — ;; mm,, S

Conversation With Jay Dusard...

Lbelieve that it is important for any artis to have a sense of variety in their work

How did 1 become a photographer? One day out of the blue somebody showed me this little bitty
book, and it was the photography of Aaron Sisken. It was a collection of photographs taken in the
streets and alleys of Chicago, and what Sisken had done with his camera was that he had gone out
and miade black and white abstract expressionist paintings. They were just uttely fobulous, and it
soul looking at this fittle book. I made a promise to myself
that someday I would take up photography, that 1 would be real
serious about it and that [ was gonne, by God, get good at it.
For some reason I wasn't in any hurry to do that, so it ook
several years.

dnt phocgraph n some ind o et Lo
on some kind of a natural high when I am in the pre
of subjec matter tha excites me. 1 eally setle dowm
and get pretty analytical and wholehearted at that time,
and maybe that ties into the architecture part of it. I

helps one visualize both what is out here, and helps one
to visualize the finished product.
photography particularly, eve

image. There is the discovery part of it, and there

Phoography inructorJoy Dissard, Presct, AZ

His clective is billed The 45-Minute History of World Art, a
revolutionary history of art from

Michaclangelo, and Raphal,
Dusard,”

when he dons a huge cardboard paint palette and brush.
mem), atime line in charcoal on the walls of the Quartz Crystal Room to the accompaniment of Mary Frates hollering

Transition Point...

This afternoon I'm siting with the aboes, directly in front of il Scgriest (Shawnec), a
straight shot to the conductor's podium. I¥'s very loud in here. It's also Conductor
Joseph Giunta's first afternoon rehea

night. Each year,

They say good-bye to one conductor and welcome another
learning one maestro’s style, they begin the second week afresh.

y marks a

After spending a week

While watching Joseph Giunta conduct, I think what an advantage it s for the orchestra
to experience two such radically different conductors within two weeks time. Joseph
‘appears to approach the music more technically, more intellectually than Gisele Ben-Dor
who responded to the music emotionally.

Realism and Abstraction...

“quick, somewhat

painter’s point of view.” Bob Zakanitch does carry us
thirteenth century Italian art through the work of the “three giants: Leonardo,
" up o the contemporary art scene in New York Cit

Bob claims to be “the only non-performance art instructor at Quartz Mountain, besides Jay

yet he puts on a “performance piece” tonight, “a happening,” he grins, which begins

But the performance really gets underway when he starts

According to Bob, there are only two concepts in art—realism and abstraction—"and everybody fts into those once you
understand the rules of cataloging,

L0 gy s i i o

Row - Holly Wikon diaisen: rc Noris: Los
st (borsory i

G i v
Laura Lynch: Rachl LeForce: Mark Rose Thid

are certain esthetic and technical decisions that are made right there on the spo that are
hen follwed through an inthe asork: Yo havegot  iemendousamourt of conirl
Ansel Adams wos fond of saying, and this tes it in with music very wel, that the negative is the
e and the prit s e perrmance. 1 ik fhat s o abulose metaphor for pltagraphy
purtcuary iackand it pologaphy beckuse you v s mich . yo
Command o an nbinsclly ich redhim, yo re ety 8 Pohes I st oreh o of
interpretation and management ofight and form. 1t just gts icher and richer and richer the better
vou get, and for some reason 1 feel very grateul or the architectural training that | had.

Alot of my tork ends up being documentary. Ve, it is ot so much my intention to go out there
and make a lasting record of anything in particular. | am much more selfsh than tat. 1 am going
out there to do something for me.  Something 1o satify some inner needs. I is a very very
beautifu,succulent, and rich medium,and it is worth dong.



Tuesday, June 19

A Sense of Urgency...

T an gy inthe v 6oy Taesday bt s heccond ek whic e erformanees o he musians i,

o, s, S dars o ing e ot f e s’ i he e ey ol o nd
o topped shooting developing

o and e drawin sudents e preparing o beginthet ina peces

Bt daners (i 0
1 can feel the instructors’ urgency, too. Richard Thomas, for instance, has begun vigh Krs Mimns

stressing with greater gusto and frequency the core of his eaching.—princples Tula, Marcy Wit
and values. “Its all about principles and values...The reason I spout off about .

all these things is because it's important for you to develop a sense of values
about what you do.”

Jane Alexander reiterates the underlying message in her teachings this morning

while she addresses the practicalities of her profession—how to get acting fobe,
Regardlces of whether you g0 to Los Angeles to work in the movies, or head for
the stage in New York,“you have to do what you fel comfortable with.”
he acknowledges that a lot of s i her field is luck and warns
ot 1o s abantunt o hre, v aben Fo s, rsining o ot Thase
that make it have extensive training.”

Jotho Lf
For many of Oklahoma's artstcally talented, their training begins St pres it acing
here, experiencing the rigorous work required to succeed in an incrvtor Jane Alesaer
antisic discipline, and getting a taste of what it means to make

that commitment to yourself, and to your art

Good Advice: Develop What You Stand
For.

Joseph Giunta has advice geared to musicians. “You have complete
control over your future, What you need to acquire as a musician is
you must develop an overview of music, an understanding of form
and structure; develop your ear; and rrnwmb«-r, you don't have to
know everything, only what you're conducting;

When he adds that you must “try to remember that the reason you're in
music is for the art itslf” | hear the echo of Gisele Ben-Dor: “You have to be
humble to play great music.”

I don't think tonight's Eine Kleine Quartzmuzik c:

i be surpassed.

"OSAI gave me the experience of playing a
The Body is the Instrument... challenging repertoire in a fantastic

At Quart Mountain, lctivs resch the hghts o perormances. Tonght on he ndoor stage, 35 Ko Yolihire orchestra. Here, I had the opportunity to get
ik the daners thiough aseree of warm-up exerciocs,the same exercise they practce each momning in cass, | taste of the life of a professional musician.
it have the impresion ' waiching a choreographed piece. | know thatin a sense | am, but the grace, the T learned a great deal from my teachers.”
attention to each stretch, i parallelto that of  performance. Kevin Shuck, Elk City

“The body is the instrument,” Ko explains to us. “A dancer must nourish the inner pow

for exp purp
Dancers need flexibility, strength, control, and coordination of body

In modern dance, the skudents ae eaming how o use breath, how to use space, how to connect phrases and
sequeics Theje . Ko says, how to move in harmony with body and mind, which is very similar to

st the ot s are i, ‘T\»unr.\humwhmluln a breath underneath,” says Miriam Tait i the mime
tlective that folows: Movement through breth. 2

A
“Nime emerges out o the need to communicate. I the art of telling stories..It originates out of & need for & ,u Aok
ceremony, for itual..and it also helps us tap into our own boies. ;

Joseph Giunta is excited by the mime elective, interested to know more about the techniques of exploring the
body. “Young conductors have much greater communication skills which come from knowing themselves,
drawing that out of their bodies,” he tells me after the electives. Not only are many disciplines in the arts similar
at the core, the core of one discipline often feeds an artst from another s  mingly very diferent disciplne.

This is the time you need to buld your foundation. Develop your ears, develop your personality, develop what
you stand for. Asa person, you have so much time, so much energy—so surround yourself with vibrant, exciting
|mpl- Successful people aren't fustlucky, they have a tremendous sense of discipline and commitment to what
they're doing, Find people you can emulate, people who can provide you with a role model.”

199 Orchess (b scion) Joegh Giosa Nl St istracor Kimmye Kiog:
Cell- My Comelus Sharmn MeAve: Kenneh Meador: Naalie
i Amy Cloon; Kathyn Derek Adams il Bane: Hrad Wilams
Croby: Seo oy e H Ham Ly b - Al Kikel(mamctor: e
Kevin rice Jff Sl Vola- Margare  Husera: Alcia Michct: Ysonre:
Cooper (nsroctoe: Dumars Ayres: Meg ppera Trunpt - David Gager
o Ky kK Ko S (s et A b Lo
Lok Ty S Crat S Kl Rides Kot Sy T Al
Ml Wrn Vil - Locy MeL an o o B
“Thisis ",“,,,,eym, need to build you foundation. {osracon Ao Mart il i vt St Wik T Mark

ears, develop y.

i ke Ao o ety
you stand for. Asapgnnn,ynuhavasnmu(hume,wmuch o s
oS

Successful people aren't ustlucky, they have a i e A T e B e

sense of discipline and commitment to what they're doing. John Will

Pind peonle yoif i il ecpl} o o it Yo T W Heahor e i oty Pt Walker e Laen

Joseph Giunta o Bar AesRover e St st b

S S Tampon ot ey Spealanam)




Wednesday, June 20

Polish and Revise...

Twenty writers sit around the library table. “Our rehearsal,” says Colleen McElroy, looking around the table from face to face,
“wil be to polish, o revise.”

‘The writers stage a final poetry. frer

 this morning Coll them,

And Colleen certainly has a vivaciousness all her own. Part of thatisthe width and breadth of her characte, thus the width and
breadth of her teaching, which is exhibited daily in Badger Library.

The Big Apples and.

caramEr Once again 1 find myself gravitating to the cool sh st pavilion after lunch to escape the midday heat, Two
ok pread across the floar-—apples sit on one stalk o broccol

on the other—and a stack of heavy paper, each piece looks about five-
feet long, sits beside the sheets. The drawing students are starting in
on their final project this afternoon.

Welcome to Hobart: Performing for the
Community...

The radio station in Hobart announced this mornin that the acting
class from the Oklahoma Summer Arts Insttute was periorming

today, and cleven local residents have shown up in the
theater to watch

Miche

gant old

As the air conditioner churns, chugging like a passing train, the
Sullepaming bans onhe vl students perform their scenes.
ot The actors and actresses are excited by the theater.

Tonight is Special

The Wednesday night concerts in the indoor stage generate a great deal of excitement: they're the first
“formal” concert of the week with each Institute conductor, so there’s an air of great anticipation, and

maybe just a little — -
nervousness to crank
the energy up all that more.
‘Tonight is special,
too, with guest
bass soloist Barry
Green who's well
known for his recital series in Cincinnati
called the “Big Green Machine.

‘The stage is brightly-lit, the bleachers are
full, and the round, white cardboard
te fans are swishing the humid
providing little relief. There are
0 many in the audience, in fact, that
more bleachers have been moved in
behind the orchestra on the outdoor
patio.

Conversation With Ko Yukihiro...

et Japan in May of 1965 and arrved in Honoluly, Hawai. 1 manased to be accpte at he s oo

University of Hawaii. One day I happened to 30 see the University Theater production of “Long MarySulle (ccompuni: i Schmd sy, Siphane Coey: et Fouior Hilwy

Days Journey into the Night,” and three weeks late I also saw a bllet production of “Coppelia”.

1 cannit tel you how much these productions had an impact on me. 1t made me realze that it
bel is of course, came very late, but

re extraordinary ience working with these people, and I learned a great deal about
oty sk poeitnn raordinary experience working hese people, an Stk bindydn

My dance teachers were very encouraging, and I guess I did it wel. I learned
lot, and as a dancer I guess I progressed consistently. Certainly I loved
dancing. 1 found something 1 realy liked, so that was the beginning of how I
ended up pursuing his caree.

vears were very very significant years for me.

In carly Spring of 1976, I met the Artistic Director of Ballet National de
Mexico in New York. She invited me to join her company in Mexico City.
To make this whole story short, 1 go sick and decided to go back to New York
right after my Summer season with this company. When [ went o the
airport the immigration officer looked at me and said that I could ot g0 back
to New York because | did not have a green card, so 1 had to go back to Japan.
O the way back to Japan, I stopped in Hauii o visit my old campus and
see my old teachers. A friend had had a phone callfrom the University of
‘Oklahoma. The Department of Dance was looking for a modern dance
teacher for nine months. 1 called Miguel Terekhov, we had a couple of

uess it was in May of 1974 that 1 presented my MFA concert, entitled
“Hiroshima Epithet,” and soon after that I left for New York. In order to
maintain my student visa status, 1 had to apply to a school where they had
some kind of connection with immigration, so I chose Martha Graham School
of Dance. 1t was very crucial for me to get some kind of scholarship so that I
could take classes every day. Luckily, I got a full scholarship,so ! tarted

the very intensive training at the Graham School,

conersations on the telephone, and a fewo days later he called me back
But toward the early part of my second year in Netw York, I ws asked nd groe me the o, 11 he b frtéenyeasy s the
1o take company classes and si in some of the rehearsals, and 1 thought
that I maybe had a chance to become a company member. 1 had that 1 have to say that sometimes young people tend to focus on
dream, and 1 think that a lot of company members and teachers - 4 making sure they succeed in Iie. That desire is very important.
encouraged me a great deal. They were very very helpful in terms of But, I feel that sometimes it is very necessary to be bold, and to
my own personal growth, but something inside of me said to go out take chances. I do not feel that just because you want

nd audition for other companies and other choreographers. So I did,

‘something very badly that it is bound to happen. 1 don't think
and I was able to work with some amazing people. 1 had an .

is that casy. But, o think it is important to live lfe fully.




Thursday, June 21
Summer Solstice

A Guest Artist...

Barry Green didn't travel to Quartz Mountain from Cincinnati just because he has
a strong voice for narration and can get his bass to throw a mean tantrum when
he's playing the “Pied Piper.” Green is the author of The Inner Game of Music,
and he's here to give a crash course in overcoming the mental distractions that
prevent musicians from playing their best. Green has a couple of nifty equations
he uses which, despite their simplicity, or perhaps because of them, are extremely
valuable. “It's the inner battles that separate you from what you can do,” he
explains (o the orchestra: P=P-L P stands for potential, 1 o inferference. When
“you get the I out of it” (and the pun is intended), you're playing up to your
potential

Guest i Barry Green
righty Cincnat, OH, works
ik s dentCarer
Roberson. Tt

The afternoon 1 sat next to the oboes in the orchestra, Joseph asked the musicians
to listen first to their parts, then to those in the sections surrounding them,
" eventually listening to the orchestra as a whole. Today Barry emphasizes
listening, even when you're not playing, to create a sense of involvement with the
entire orchestra. And his final message, one which I'd bet both Gisele and Joseph

would send home, too, is “Enjoy the music. Enjoy the whole score.”

Broccoli and Purple Cabbage Spread Across the Floor...

1 take refuge in my favorite cool spot—the Diamondback Pavilion. The beginnings of twenty,
five-foot stalks of green broccoli and purple cabbage are spread across the floor.

As the drawing students struggle with their massive vegetable
ooy PRININgS, modern dancers, who have the aternoon off, come and
v B . 80, pressing their faces against the glass paneled doors.

il nd Elcoheth Boure

Tt s o rearil

e o
purtle 47

1
ol 84 e

oo

e
e Excitement, Nervousness, and
Anticipation...

Around dinnertime the face of Quartz Mountain begins to
change. The shift is subtle—a thin cloud cover moves in
spreading over camp; a small breeze shows up and the
temperature falls a few degrees. The change s so slight I wonder

if the difference is actually due to the changing face of the Institute

jtself. Classes as we have known them for the past two weeks end,
for the most part, today. Tomorrow is dedicated to final rehearsals
and the completion of final projects; tomorrow evening the galler
opens and performances begin. The students’ excitement,
iervousness, and anticipation rises from the pavilions, the stages, the
library, and lodge hallways, electrifying the air above camp.

Photoraphy sident Sorah
anch. T, mkes st
i prepeaons o he

Rehearsals...
farPtuid”  Inside the pavilions the students continue working—
Aranch Norman the photographers cut mats under bright fluorescent
yeharselrhe o’ yigh with discarded pizza boxes and liters of Coke

scattered across their work space. In the

Diamondback Pavilion, the drawing students are

sprawled on the floor, hoping to finish their paintings for tomorrow night's opening. Mike Wallo stands

he comner talking to his cabbage, gesturing with his hands, then studying the

still life on the sheet. The actors and actresses have moved into the modem

Moder dace sudess dancers’ pavilion and sit facing the mirrored wall beneath bulbs of golden light

oke avonoge o e e throwing thick shadows on their faces as they stare intently at Jane who's
ol e engaged in one of her last lectures. .

At pum. the witers are stll at work in Badger Library, pounding typewriters

and scratching out revisions while the percussionists play cards on the floor of

the lodge. The rest of the orchestra has gone to Braum’s on the bus and aren't expected back until the
breathing heavily, as Ko watches their fully

d.On the indoor st

“In drawing, I learned some very important basic skills I feel will
allow me to better express myself through art. Also, I have a new
ds ding and respect for the other art forms represented at
the Institute. It's wonderful to come and study with 19 other
people who are interested in the same thing as L.”
—Melanie Brown, Tulsa




Friday, June 22

ONSTAGE WEEKEND OPENS

They Move Differently...

I the Buffalo Pavilion, the modern dancers begin the day just as they've begun every day they've been here, wit
warm-up exercises. But I notice they move differently than they i just a few days ago—they're more graceful,
more flexible; the exercises are a dance in themselves

You'd be Amazed...

Next doorin the Wildcat Pavilion, Richard Thomas pounds the floor with his cane as the dancers line up at the bar.
Here, too, class proceeds just the way it has each morning for the past two weeks. “Don't slosh your fect. Don't
plow the ground.” Richard calls out.

Ker. Avdmore durng.

Ko Yakiin it st Lawen

As the dancers grip the bar, Richard walks around the room and begins a lectur

“If you could only dispense with
following the fashions of others, you'd be amazed at what you could accomplish.

Richard is giving his dancers everything he can this morning;: technique and the last of his philosophical
instruction.

A Sense of Urgency...

The pace throughout camp is quickening and a sense of urgency is becoming increasingly pronounced. But just as
the Mountain let loose a storm that invigorated the rehearsals last night, today the Mountain releases a pervasive *
calm. In the Wildcat Pavilion, four dancers meet with poet Shelly Izard. Shelly, from Newalla, has written a poem—"In Observation of g
Modern Dance Clas Practice”—for which Stephanie Currey (of Yukon), Monica Dessan, Elizabeth Frasier, and Mt Craig (from v
have choreographed a dance.

Galerie de I’ Ecole des Buzzards...

The hallway up to the dining rooms is blocked off as the photography class hangs their photographs to the whine of a drill, The
ook like mimes, wearing asnot g or streak the plexiglass

/At 430, David s stilldrillng holes. The gallery opening gets underway in another thirty minutes, “Every year [ stand here sweating

and tell
myself this wasn't supposed to happen,” he says, shaking his head and wiping the perspiration off his face with the sleeve of his shiry.

Parents, siblings, and friends are moving into Quartz Mountain. There's another surge of

Marcy Millngton ).
excitement Edmod s b i

But the gallery s hung by 5:00, There’s champagne—bottles of Ginger Ale wrapped in red cloth
napkins; there’s music—john Galm and his percussion students playing The Isle of View music;
and there are hundreds of delighted spectators taking in the five-foot stalks of broccoli and
liflower, apples and cabbages, and biack and white photographs. The photographers may be
winded (they just finished), but they're pleased, and they're proud of their work. So is David
Blust: “Some of it’s brilliant. Some of its technically very good. But the important thing is,

erybody grew. And as I told Jay Dusard, all we can do is open doors. We're gatekeepers; and
the doors were opened.

s or the s clss

1 think I stretched them as far as they could go in two weeks,” says
Robert Zakanitch in the midst of his class’ fruit and vegetables. I
don't think they could have gone any farther. I worked them very
hard, lots of one-on-one, and it really worked.

Onthe atlery wals

“Yes,” I concur. “I¢'s a wonderful show.”

“Phenomenal. I don't think you can draw apples any better than
that”

"o
Theater-in-the-Round. f
!

Jane Alexander’s acting class has a “problem” tonight: a large
audience and no suitable place to put everyone. So Jane tries “a new
xperiment,” a type of theater-in-the-round—the actors move from
pavilion to pavilion, performing for three sets of audience.

exlns thephovgraphic
proces 10 s sden il
Barce, Ado

The performances begin with Heather Hayden and Kevin Moore in
their scene from The Runner Stumbles. They understand and
embody the characters’ terrifyingly ambivalent love and the violence
it recks within them.

Again I'm taken aback by the naturalness and honesty in which Tulsans Matt Boethin and Alissa
Branch play the characters in Tally's Folly, so natural that I find myself fecling as though I'm
cavesdropping on someone: tion. Tulsan Christopher Peterson's Hamlet, and Yukon's
Renee Krapf’s St.joan are difficult monologues, full of passionate emotion, whilé John Moore's
grief as Admetus is o strong, its frightening. Oklahoma Cityan Jeff Stork's marvelously bitter-
sweet, enormously funny and disconcertingly pathetic portrayal of an orphan, from Nourish the
Beast, makes us laugh uproariously at times, and wince in shame at others

The alery i



Friday, June 22

STUDENTS ONSTAGE

Depths of Emotion and Experience...

1 st down next to Colleen McElroy and Ko Yukihiro in the ).
amphitheater. Ko sits straight-backed and quiet, waiting for his
“Dream Waves.” His face masks his nervousness.

sige o form an S ik the nide o a yin ang symbol. They
then become a rope, holding hands, creating an ever-moving  ime s prfon or
circe, nml Lhink o paine et Matee'sdancer. The musi oy s, s nd
p Glass and Ko's choreography create a tension—the /[ "
h

Jbwathon Lef Sitwater, resents

gls vieave tntricate lines on siage, filling the space w s monologue darin sl acting
ngrossing patens, The movements of “Dream Waves” —side { perfornance
jumps, lunges, attitude turns, an —are simple, yet the

running
intricacies make the ~L4ucme s 8y
Following “Dream Waves” is “Echoes of Quartz Mountain,” the
mime class’ “symphony of silence,” and once again I'm
reminded of the depths of emotion and experience the body,

Ballesudens dance o ogina bt
Chorcotrhd by et Davil Leva:

are set to poems by both the writing
students and the mimes—are layered
with multiple meanings and images.
“Choices” deals with “souls torn

between two worlds,” depending on
“hope for a savior;” and “Generations'
covers the range of life, from
toddlerhood to death, where “not
everyone makes it to life’s finish I

The evening's finale is the lovely dance
by the ballet students, “Ballet Etude:
Glazunov,” choreographed by Daniel
Levans: | find myself entranced by the l

i st

of their legs. As they dance, they
grow more confident, more
relaxed on stage, and Ryan Ball,
the lone boy on stage, also appears
fully at case. Its a real pleasure to
watch them.

st s

sz A bdkosiulf dbbibi v

G

My

Watongs ctin e, o Mor, s he prt
of At

Besy Myers rom.Ada, and Jany Morsan, Claremore onsage



Saturday, June 23

WHERE DOES THE WRITER END?

No Rest for the Weary...

1 waken to one of those vivid blue skies that looks like it's been buffed raw by a
northern wind. It's a cool morning, and yes, despite last night's final performances,
there are classes. No rest for the weary. No one wants it anyway.

In the lodge hallway, the photography class clusters around their work in the
gallery for a final critique from Jay Dusard and David Blust. “You worked hard,"
ay tells them. A dozen modest smiles emerge, along with a few muffled groans.
‘And part of the point was to work you through your frustrations,” Jay smiles

The drawing students can no longer work in class. The stll lifes are boxed up (or
otten, in the case of the fruit and vegetables), the pain has been drained back into
its original containers, and the easels are stacked against a wal; so it seems quite
natural that a half dozen painters are sitting on the floor of the lobby sharing a care
package that just arrived—a huge box of candy, gum, and plastic-wrapped
pastries—surrounded by their work, talking about “the great shadows beneath his
apples” and “the perfect stem” on that piece of broccoli.

Outreach...

One of the areas in which OAI has expanded in the last couple of years is through its Outreach
Programs—documentary films, art exhibits, poetry readings, and concerts—which carry Quartz
Mountain and the art produced here beyond the borders of the tall grass prairie. The Parents’
Meeting held this afternoon—an hourly session for students and their parents with the students”
instructors—is an expression of Outreach. It gives parents the opportunity to see first-hand what's
taken place at the Institute during the last two weeks

Where Does the Writer Begin?...

Its 530 mertime, and I can't leave my room. Two of the most powerful poetry readings I've
ever attended have been at Quartz Mountain—Robert Creeley’s last fall in the Quartz Crystal Room,

and the Summer Arts writing students’ an hour ago on the indoor stage. The students’ poems still
swirl inside of me, creating an inner state of vertigo. As we sat on the bleachers, we breathed the
writers' air; we breathed their thoughts; we breathed the life inside their words and the worlds they
have created there.

‘They sat in a semi-ircle, barefoot, the girls in flowered dresses and long skirts, the boys in ties, Each
stood, one at a time, to read one piece at a time.

Vhere does the writer begin?” Trae asked, “with those stories closest to home.” For Stephanie
England of Oklahoma City, it begins where an “amber birth canal yields seven picces of ripe fruit” in
her poem “Tintype”. And for As

leaving “lttle room for both flesh and ar.”

Pocty tramuctor
Collen MeEiroy

Music director, Jke Larson,
Norman,adircsses he orchesra
ater e il rehearsal

I
|

my Mitchell, in “Pleats,” it began when “attacked by an iron again and again,”

Parents ke aihange

opparuniny o meetwithfoculy

hotoxraphedjor he
T sarchives

The poer e by Yolands
Rl Rormn, s prodeced
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Kole i, |
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Saturday, June 23

THE ORCHESTRA’S FINAL CONCERT
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The Air of Closure...

The eveningis perect foran outdoor concet: warm of cours8afte al ifsJune i southweStQklahoma, but bl
Beth Levy. The Great Plains Amphitheater benches are full—full of men in slacks, women mwhite

Imy; andithéair s fragrant with women's perfume. Once again | think of
and childrenin Shorts and T-shirts playingwith tonight's programs

s not just the scent of the air that  motice, but its ambiance. The orchesteais somber tonight, and once again I feel the air of closlre, of dépature, hamging i the midst of us.

Wagner's “Reinzi Overture” (1840) begins with a I Imost
work which is a delightful precursor to Handel's e e S

which tfen sweey

d when the full orchestea fall i, burning the piece into a gay, rousing

The music then makes an abrupt change with Libby Larsen’s “Collage: Boogie”—notes swim from brass to strings to percussion, seemingly at random,
dispelled when the melody surfaces.

ating a tension that is

But the greatest moments of the evening arrive for me with Modest Mussorgsky's “Pictures at an Exhibition.”

Thereis a festive reception for the musici
a costume party and dance outdoors on the

again tonight in the dining room with bowls of punch and trays of cookies, but as usual, no one in the orchestra stays long. Tonight there
rennis courts

On my way back to the lodge I pass through the indoor stage where, drawing instructor, Robert
from his body. The ballet iaison, Kerry Owens,

Zakanitch is running across the stage. He leaps into the air, arms held out high, away
giving him dance lessons. A, classes aren't over after al.




Sunday, June 24

CAN IT BE OVER?

Farewell. Woting sncon
Coleen Mot
At 11 a.m. we meet in the amphitheater, al of us, one last time. The orchestra plays selections from e meanta

last night's concert, but without any levity or joy. Concerts at Quartz Mountain always have a
spirit of celebration in them. Not this morning's. One of the French horn players has been crying,
and as ook around me, so have many others.

After Colleen MeElroy reads a poem about her own son and daughter to her “extended family”
here, Mary Gordon Taft rises and in her lovely, rich voice, says farewell

“Return to your homes safely, and come back to us, someday.” And with that, the amphitheater
dissolves into tears and long embraces

N —
“We had excellent instructors in
photography. They were both
Woonderbal eachets and friends.
have learned a lot. Not just about
my own art form, but about
others as well. I have gained a
respect for everyone who has the
courage to pursue their goals, and
everyone here is doing that. It is
wonderful to see.”

~Rachel LeForce, OKC

e OO
A Second Transformation... onabee Sctostion Moo, W, s
When | arrived at Quartz Mountain, I marveled at
the transformation | observed—an Arts Institute
g from the flor of a resort lodge within the
granite walls of the Wichita Mountains. This
afternoon a second transformation takes place: On
the stage of the Great Plains Amphitheater, music
stands are stacked in carts and the stage itself is
peeled back to the plywood. At first glance, 1
wouldn't even recognize the Diamondback Pavilion;
there are no easels, no drawings tacked to the wall
‘The only clue I have of its previous use is the cracked
vase and squat ceramic pot the students used for stll
lifes, sitting on the floor, waiting for a box.

No sound, no movement rises from the Lone Wolf
Pavilion. The enlargers are covered in brown plastic
garbage sacks, and the only sign of life comes fror
the fluorescent light above sink. No Blues Brothers, no prints swirling in developing trays. The wooden
clothes pins that hold the drying negatives hang from a wire—pale wood sticks glowing in the dark.

S Famity mrmbers e
The piano stands silent in the modern dance pavilion, s if waiting for the girls to get back from lunch; and move sudens o of the
in the Wildcat Pavilion, Richard Thomas' chair stands empty, the marly floor rolled up beside it \ doms

In the lodge, only one wall of bleachers remains in front of the indoor stage, the rest have been dismantled,
ready to be carted off to the moving vans. And just the skeleton of a stage remains, along with the 1
addresses of conductors Joseph Giunta and Gisele Ben-Dor, tacked to the bulletin board.

Feeling terribly out of place, I drive down to Group Camp, looking up into the granite boulders as I go,
asking them for something, though I'm unsure what. I stop at Cabin 8. Its pad-locked shut. I'm
disappointed. What did 1 hope to find there? Seeing the door ajar at Cabin 10, | walk down the concrete
path to the front step, open the screen door and walk into the dark, cool room. Five sets of bunkbeds, one
broom. That's all. |

f myself searching the floor for a memento of the students at Quartz Mountain.
there’s ot even a pencil undereath a bed.

vorat am | looking for? And what were they looking for when they were here? What did they find? And what have they taken home with them? They have taken charcoal drawings
Visionary poems, stories tracing our beginnings and probing our future, landscape photographs and portraits of one another, lyrical dances, roles hidden behind maske and tucked
the pages of Streetcar Named Desire, and the music of .1 Shall Be There.”

‘Thankfully, they've also let those with me, with all of us.

Driving back up to the lodge, 1 pass the spot where Jill Evans and I sat crouched in the cacti that first evening, watching the students hike up the road to their first dinner. The students
are ircling, and I reali i  beyond the plains, beyond the tall

grass prairies,circling over the mountains.



SIGNING OFF
THE WALL

The first name on the Signing Wall was that of noted Oklahoma author N. Scott Momaday. He
remembered his father, Al Momaday, for his nurturing of the writer. It was a great beginning for a project

Name his wife, Ani, recorded. Many students and staff counted current and former OSAI faculty as those
who influenced and nurtured their aristic ives.

The power of a
celebration.
‘There,"and the
from the-one before, causing a-chors of individugls:sh
remembrance of humanity-

r a group of names signed in a common spirit was seen at the R
6, the Institute Orchestra played

I, Each mess: &
the same song, a song in prai
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nt was established in 1985 with the award of a prestigious
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