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Oklahoma Fall

Arts Institutes

Fall 1992 is the ninth year the Oklahoma Fall Aris Instiutes at Quartz
Mountain have offered short, intensive courses for professional artists,
teachers, and serious amateurs in the fields of folk arts, theater,
Photography, visual arts and writing. This iew weekend has been
added—Choral Music. Over the past nine years, the Oklahoma Fall Arts
Institutes have developed a reputation for workshops of excellence. The
of each of the three-day Institutes is to develop new skills and
technical knowledge and to broaden the intellectual horizons of those
who attend.
Each weekend, courses are taught by professional artsts who travel to
‘Quartz Mountain from across the country. The quality of the faculty,
teamed with the various backgrounds of participants, contributes to an
environment a
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Application fee is $350 which ncludes tuition, double occupancy room in
lodge, cablns, or duplexcs, meals and a $25 application and processing fe.

due seven working days prior to workshop sarting date

afanie & Cameogtions

pace of the warkshops are unique. These arc haracterized
by complacency, but three days of hard work and total immersion of
one's self into the medium of particular inerest

‘The Oklahoma Fall Arts Insttutes have numerous optional
enrich the lives of workshop participants. There are Friday evening
music concerts, slide shows, opening and closing symposia, readings and
lectures by visiting arists, and exhibits in the gallery and the Badger
Library

Quartz Mountain provides  perfect backdrop for those who wish to take
an early morning hike or sneak in a game of tennis. The Lodge indoor
pool and sauna are available to help you relax at the end of  long day.

To attend a workshop at Quartz Mountain

people with the same interest in and love of the aris as you. 1 could be
‘one of the most important things you do this year—for your carcer and
for yourself.

We are greaty indebted fo Mellss Miler,righ, 1991 paining instauctor, for her

artwork, *Reflection.”
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prm. All workshops end Sunday at noon. Check-out time is 1:00 pm Sunday.
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w0 10 four people. A car is adisable for those seeking cabin or duplex.
accommodations. For groups of 10 or more, dorm faciliies will b available
on special request
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and physical performance. Meals e served buffet tyle, xcept e
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Breakfsthunch and dinner il beserved Fiday ek
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Okiahoma Fall Arts Institutes SYMPOSIA

symposium (sim po'ze em) n, pl. -si-ums, st (-¢) [ Gr. syn- together &
posts,a drinking] 1.  conference to discuss a topic 2. a published group
of opinions on a topic

David B, Guralnik, ed..Webster's New World ictionary, (New Yorki
Warner Books, 1984).

SYMPOSIA is a program developed to enhance the intelectual aspect of
the workshops and to

with all faculty members. - Humanitis scholars and eriies in each
discipline act as moderators and documentarians 1o lead each workshop
in exploring different topics and themes.




Two panel discussions, one on each of the opening and closing days, wil
be the core of SYMPOSIA. Evening presentations by faculty, classroom
discussions or dinner conversations further explore the issues presented.

At the close of the Institutes, a publication of the scholars' writings from
the Oklahoma Fall Arts Institutes will be available to al participants and
other interested partis. All SYMPOSIA activiies,including panel
discussions and evening presentations, arc open to the public

The Sponsoring Organization—Oklahoma Arts Institute
The Oklahoma Arts Instiute (OAN) is an organi
providing programs of exeellence in arts cducation for Oklahoma and the
region in order to develop future artists and arts audicnces and to
enhance the quality of life for all Oklshomans

n addition 10 the OK Fall Aris Institutes, the OAT administers the
Oklahoma Summer Ats Instiute, a fine 3

tion dedicated to

< program for antistcally

artz Mountain Arts and Conference Center, the perms
the Oklahoma Arts Institute. A year-round outreach program, *Moving
Mountains,” includes student and faculty eshibitions, s publications
program, and the production of award-winning documentary films for

television. Jane Alexander, 1991 Theater faculty, participates In the SYMPOSIA panel discussion.

Questons? Cal, fax or wrie us: Olahoma Fall At Instutes.P.0. Box 18154 Oklshoma City, OK 73154 Phone: (405) 420800  Fax: (405) B48-4538

Office hours 5 am 0 5 pm CDT Monday through Friday.

Oklahoma Arts Institute
Board of Directors

In addition, the Insttute and the State of Oklahoma are partners in a rds
capital improvements campaign o construct an Arts Complex at Quartz Sally ). Bemert
‘Mountain. Phase | of the project, dedicated in 1989, included five studio

Nangum
lions, an outdoor amphitheater, and library. Phase 1, to be Jack M. Givens
completed in 1095, includes the construction of a performing hall Muskogee
conference housing, and pedestrian paths. Dvnatin € e Lt
e ‘...,‘,’ Barbas Stmmons
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The Art and Craft of Choral Music with Weston Noble
This workshop has two basic themes: All Music Must Dance, and Rhyth

Weston Noble
Weston Noble, who in 1989 was named the Outstanding Music Educata

A

member of the American Choral Dicctors Assaciation and an

ted member of the American Bandmasters A
isted in “World Biographical Hall
Profies,” “Dictionary of Interational Biography, “Intercontinental
nalites of the

Blogaghial Asociton*1$70 Crtv nd e P
‘World," “Who's Who in Music,” “The Warld's Wh
s Whn Ao o Mot A 15730

Dictonary of Distinguished Americans.” In O

he honorary degree of Doctor of Arts by Augustana Col

1 the Nordic Choir appeared on the National

the American Choral Directors Assoctation held in

Convention program
Sal Lake City, Utah, at the Mormon Tabernacle i 1985, where he received
aton by his peers. Nordic shared the program o the final

evening with the Mormon Tabermacle Choir. N

11 1992, he received the “Outstanding My

Towa Music Educa
il

only under specal circumsia
presentation.” He alo received a Citatin of Mert Award by the University

o Michigan Sch

Choral Music

Weston Noble

The music program was initiated in 1991 by Stephen Roberts
Who taught Gospel Singing during the Folk Arts Institute

Okiahoma Fall Ars Insttutes. 5



Visual Arts

Gm Springer, Norman, and her workin-progess during the 1991 Painting
workshop.

Painting: Cynthia Carlson
Each student will work on their individually generated ideas through
painting, The class will be conducted tutorially, with individual critiques
being the main format. Some group critiques may take place, informally
during the class. The emphasis will be towards 1) kg s fn
developing skills, 2) developing concept
viewpoint: 3) furthering one's skills
that of other students.
From the beginnings of her artistic investigations, Cynthia Carlson has
fully engaged herself with a complex variety of working methods,
materials, subjects, sies, and varying scales for her work. A painict by
ning and inclination, she has nonetheless relentlessly and inveatively

I basis towards a pl
o s o

explored the sculptural and architectural possibiltes for paint

deingduring the s uaric enury movin b ok comforably
betwe e o ki

it ived her BFA from the School of the Art Institute of

Chicsgo 1965, T years e she completed her MFA ron Pt

d complex installation pieces.

. NY. Among her many
y the National Endowment for the Arts and
re al At Fellowships n 1975, 1975, and 1987

Carlson's most recent one person exhibition and installation was the
retrospective Cynthia Carlson: Installations 1979-1989 (A Decade, M
55) which was first held in 1989 a the Freedman Gallery, Albright
College in Reading, PA and traveled to the Queens Museurm, Flushing,
Y in 1990 Other recent one person shows include University Art

alleres at Wright State University. Dayton, OH in 1988; Hallwalls in
alo, NY and the Albright-Knox Ar Gallery, Bulfalo, NY, both in
1985. Participation in recent group exhibitions include Making Their
Mark: Women Artsts Move ino the Mainstream, 1970-1985, Cincinnati
(OH) Art Museum, and i the same year, Contemparary Women Drawers,
held at Hillwood Art, Brookville, NY: Grand Windows, Metro North

Commuter Railroad in conjunetion with MTA Arts for Transit, Grand
Central Terminal, New York, NY, 1988; War and Memory: In the
Aftermath of Vietnam, Washington Project for the Arts, Washington, DC
1987 and Monumental Drawing, Wi at the Brooklyn
Museum, 1986. Cynthia Carlson is currently teaching i Queens

I

frks by 22 Americans
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Printmaking: Warrington Colescott and Frances Myers
This intensive Printmaking session will ffer methods of transferring
erox images t0 etching plates without using photo-chemicals. In
‘combination or in contrast 1o the xerox work, directly drawn materia
crayon or brush will be developed on a sccond zinc plate, using lift
ground techniques to prepare the plate for etching
Wi ey on e pic malple-pae priing methcs will
and demonstrated, including offsettng, regerion, ress
nd the options of placement. On the final day

epsion,
concemraionwill b on roofpinin, g colo ke s well s bisck
and white, overprinting, serial relationships, stenciling and relief
possibiltics.

Platework will be divided between two zin plates, sizes 16" by 20 and
8 by 10° and printing will be on Rives BF 30

plates are proofed together in sequence, variou
be sugaested and demonstra
sequences will change and develop as
discover an optimum image conclusion,

Warrington Colescott was born in Oakland, California in 1921. He
ting at the University of California, Berkeley, taking a

additional options wil
ot consulations. Proofing
ich class member secks to

d in on-the

most American and many Euro
He has been a Fulbright Fellow, a Guggenheim Fellow and has three
times been awarded fellowship grans by the N

ational Endowment for the

A major retrospective of his prints was mounted by the Elvehjem
Museum of Art in Madison in 1988, traveling to the Nelson-Atkins
Museum of American Art, Kansas City, the next year, A second.
retrospective, organized by the University of South Dakota s currently
touring untl 1994, and will show at the University of Oregon, A
State Un

and the University of Alabams, among others.
He has held the Leo Steppat Distinguished Professorship at Wiscansin for
five y
u'llu Board, Tandem Press, Madison, Wisconsin.
nces Myers re

s is an associate in the Nati

ional Academy of Design and is Chair

rees from the University of

\\wmm Madison, where she is now an Associate Profess 8
prinum wl Endowment for
the Aris Fellowships. Last year she reccived the prestigious H.L. Romnes
Faculty Research Fellowship from the University of Wisconsin,

This year she was Chair of an Artist's Panel on printmaking at the
College Art Association Conference held in Chicago,

Her work s included in most important public

King, She has been the recipient of two Nation

w collections in this
country including the Metropolitan Museum of Art and the Brooklyn
Museum in New York of Congress and the National
Museam of American Art in Washington, D.C.; the Chicago Art Institute
and the Philadelphia Museum of Art
Myers' work has recently ben shown at Amerika Haus in Cologne

any, at Pace Gallery in New York, and Perimeter Gallery in
ot A e e e Bt Ao Working Women
in Prints will be touring muscuns across the counry for the ne

Mixed Media at Quartz Mountain:

Iren Schio

The class will explore many media (polaroid photos, found objects,

collage, acrylic painting, monoprins without a press, writing, drawing).
te a paper mache bowl 1o *hold the essence” and make individual

Q sin books,

Iten Schio was born in Zurich Swi

Moun

erland in 1952. Afer studying at the
Kunsigewerbeschule Zurich, she traveled throughout southern Europe
and came 1o America in 1972, Since 1076, she has lived in Santa Fe, New
Mexico with her painter husband, Ralph Leon and their son. She works.
parttime as the at teacher in Litle Earth School, 4 non-pr
intercultural school in Santa Fe. Schio's work has beer
throughout the country and in Europe. She has had many one-person
shows and is best known for her collages and assemblages. Schio's
hilcsophy locuses n ngsning ol specsof e Shebellves
widual is nothing unless it rellects w
Fugene fonescs

wersal life”




Cynthia Carlson

Frances Myers

Iren Schio,

Scu!ptum/Fabﬂc Transformations:

Cynthia Thomy

R Y Bl i b people, not shelved in the artist
ay allry for only a few. Public art should

s Wamalaion Wil o po bl et peopé i

enviranment transformed by the elements of art. - Public art explores the

studio or shown one

processes involved in the movements between form, between media, and
between people

Thus, the abric sculpture workshop will b process of interaction
betwes wdens and their environment which they will ransform
with s cllaboraton of fbri strcture. These fabric sractures wil b
constructed during the last workshop and erccted upon the last day
Studens should have some experience with sculpure pertaining

spacial observance and structural ma

fabric s necessary

Cynthia Thompson was born in Franklin, Indiana in 1947. She received a
o Sate University and an M.F.A. from the School of

ine Aris, Boston. - She has taught at the Museum School

rals. No advance knowledge of

1 n Boston

M. Thompson is a classcally r
into tension-fbric sculptures. In

d sculpror whose work has evolved

fort to have her work seen by an
even greater number of people, Cynthia has founded Transforn
industrial design consulting and production company. Her work can be
found in theaters, night clubs, restaurants, offce buildings, ats festivals,
trade shows and exhibits and art gallrics.

Cynthia Thompson Patricia Gonzalez

Patricia Gonzalez
The emphasis will be on drawing as a means of investigation rather than
rendering or illustration. Participants will be exploring and developing

visual equivalents, in terms of drawing, for their ideas and experiences.
The work will ivolve a variety of
Patricia Gonzalez was born in Ca

s and a range of materials.

tagena, Colombia in 1958, At age

eleven, she moved with her family to London, England, where Gon:
e ol undalon o e Cel School of Art a
Desigy 77. She received her B.F.A. degree in Painting and
Printmaking [rom Wimbledon School of Art in London in

o, from 1976.7

Fellowship in 1987, Her work has been widely exhibited throughout the
nation and abrosd.
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Ed Teis, Tulsa, studied with Cole Weston in the 1991 Master Class.

Discovering Your Voice: Keith Carter
This workshop will be an exploration of the art of personal pictures.
esthetic. Through

dirccted toward establishing or clevating a personal

nis, classroom discussions, the study of both historical and

ily assignm

The Work, and You: Linda Connor
The workshop will facus on the individual
Tot of work and discuss each student's working method, aspirations,

rist, The class will ook at a

1d concerns. The class will consider some

influences, fears,
contemporary appr
waditional ones, and design custom-made “assignments” for each

aches to photography tha

student
1 would enjoy seeing whatever direction your work s heading in, be it
landscape, conceptual, documentary or manipulated, large format, small
format, black and white. or color. it all fine with me. 1 hope we will be
able (0 do some field work during the workshops, to balance the
discussions with some experience. This workshop willstress how the
work is evolving and your relationship to i, rather than the technical

side of things *-Canmor
Linda Connor was born in New York and has been an insiructor in the
photography department of San Francisco Art Institute since 1969, She
received her BEA [rom Rhode Island Schaol of Design and her M5
(Photography) from the Institute of Design, Ilinois Institute of

Technology. Since 1969, her work has been shown in over 60 one-
person exhibitions n the United States, Europe and Japan: and over 300
group exhibitions in the U, and abroad. Connor’s major public
nelude: American Images: New Work by Twenty Contemparary
caw-Hill, 1979), Marks n Place (University of New

Photographers (Mcc
Mexico Press, 1987), Syiral Journey (Museum of Contemporary
Photography, Columbia College, Chicago, IL, 1990), and Women in

Photography (Abrams, 1990),

Ms. Connor was awarded an Individual

Endowment for the Arts in 1076 and 1988, Son

include a Guggenheim Fellowship (1979), the Phor

Award from the Fricnds of Photography Peer Awards ( oAt
Award (1988)

t from the National

Charles Pratt Memo

Photographing Landscapes: Mark Kiett

This workshop will consider the landscape as the place we live in; and

the photographer as a participant within i, rather than just an observ
Landscape photography will be addressed as a medium to make a

statement about a place, explore connections, or convey experience

The workshop will emphasize both the ideas and the practical
considerations relating to landscape photog

The elass will spend time, a frst, looking at
(which does not have to be landscape photography.) Time will then be

phy
b participants work

spent exploring the landscape around the workshop faciltes, so
participants should bring cameras and fim.

Klew willalso show his work a oid PN type
films. View camera users are encouraged to try out this material during

 demonstrate the Pol

the workshop.
2 urged 10 bring with them a short quote to share from any

contemporary photographers, dark the use of
papers, toners, and bleaches, partcipating photographers willfocus on
ady produced

the strength and weaknesses of personal bodies of work
 how they might strengthen or discover a new direction.
Keith Carter is a photographer and teacher holding the Walles Chair of
Art at Lamar University in his hometown of B

monographs of his work have been published, From Uncertain To Blue
(Texas Monthly Press. 1988) and The Blue Man (Rice University Press,
1990). A third book, Mojo, i scheduled for release in the fall of 1992,
His work. primarily in black and white, deals with the folkloric

aumont, Texas. Two

possibiltes revolving around the people, landscape, archircctus
animals, and land gardens of small rural communiics. He is the
from The Center For

recipient of the 1991 Lange-Taylor Py

Studies at Duke University, a 1991 MAAAN.EA

Fellowship, and a 1991 Finalistfor the Eugene Smith Award. His

photographs have been exhibited, collected and published nationally and
nd

imes Magazine, Ralling Stone, The Atlantic, Texas Monthly

e appeared in such diverse publications s The

New York
Esquire, Conde Nast Traveller, a
Witkin Gallery, New York; Vision Gallery, San Francisco; McMurtrey
Gallery, Houston; and Kathleen Ewing Gallery, Washington, D.C

W Fortunc. He is represented by the
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source they feel reflects their thoughts abou the landscape
Mark Klett began making photographs of landscapes fificen years ago
after a background in geology and. later, fine ar photography. As Chicl
srapher for the Rephotographic Survey Project, he located and
tographed western landscape views with W.H. Jackson and
Timothy O'Sullivan. This work was published in the hook Second View
Since the RSP, Klett has worked on other landscape projects and other
books, including Traces of Eden: Travels in the Descrt Southwest;
Headlands: The Marin Coust at the Golden Gate; One City/Two Visions
and Photographing Okluhoma 1889/1991. Revealing Terriory,
culmination of nine years of photography in the Southwest was
published in March 1092.

Over the years, Kletcs work has been exhibited and collected widely
within the United States and Europe. Fellowship grants from the
National Endowment for the Arts, and the Awards in the Visual Arts have

supported his work

Klett currently works and teaches at the School of Art, Arizona State

University, T

The Master Class: John Sexton
This workshop will combine printing demonstrations in the Qua
Mountain darkroom with fieldwork in nearby locations. The well.
organized thorough demonstration will ncude: proper exposure
development, contrast selection, dodging and burning procedurcs,
localized print flashing, and much more. Discussion, presentations, and
portfolio reviews will he talored 1o the needs and interests of the group.
A former director of the Ansel Adams Warkshops, and the Owens Valley
mmw caphy Workshops program, John Seston has conducted hundreds
d the world for




Internationally respected as a photographer and master prinimaker.
il
ceful intimacy with the spirt of the land

= 0 photograph the quict message of our natu

environment, expressing a
and conveying his love of light. His award winning book, Quict Light
published by Litde, Brown and in is second printing, showeases his
finely crafted, large format images. In 1991 his work was featured in
scgment on the CBS televisian show, "Sunday Morning® with Charles
Kuralt. His informed and entertaining lectures for museums,
corporations, colleges and universities discuss the acsthetics and

techniques of fine black-and-white photography

Wiiting To and From Photographs:
A.D. Coleman

I the century and a half since its invention, photography and

photographs have inspired a prodigious amount of writing in a wide

range of forms and styles. Dozens of major critics, theorists, hisorians
s, and novelists - Walter Benjamin, Susan Sontag,
abriel Garcia Marquez, Virginia Woolf,Julio Cortazar

ke Shang g them
aspects of the medium itsell, as jumping-off points for their work
This workshop addresses photographs and photography as sources and
riggers for various kinds of writing, from the essayistic and diaristc to
the fictional and poetic. It combines a survey of some of the best writing

Carolyn Forche

N

non have used particular phota

provoked by photography to date with the actual experience of writing
/irom photog

phs.
In addition to discussing choice examples of notable writers respanses to
the medium, participants will experiment with diverse ways of
responding to the photograph's capacity to particulariz, s distinctive
relationship to different moments in time and space, and its

coding of

the idiosyneratic vision of its maker. A series of exercises involvi

images supplied by the instructors and others made and/or brought by
the participants themselves will provide a ground work useful for both a
close eritcal reading of all kinds of photographs and a more

sponia ement with these commonplace yet

extraordinary images that trace our lives and shape our culture

A.D. Coleman
With more than 170 columns in the Villg
York Time
News, [Offcial USA, New York, Art in America, Boston, the Boston Phoenis,

Voice and 120 in the New
and appearances in such diverse publications as the Sofo

and Penthonse Letters, media commentator and educator Allan Coleman,
has demonstrated an ability to engage the attention of the general public
At the same time, the regular presentation of his aricles in specialized
ard for his work

wenals attests to the scholarly community's high re

This esteem s also reflected in the publication of his first book of
colleeted essays, Light Readings, and his receipt of the frst Art Critic's
Fellowship ever awarded in photography by the National Endowment for
the Arts. Presenly, he is the photography critc for the weekly New York
Observer, and contributes commentary to National Public Radio's
Performance Today.” His columns ppear regularly in Darkroom
Photography, Photo Metro, Cliches (Belgium), and Fotographist Tidskrife

(Sweden)

ALD. Coleman

Linda Connor

John Sexton, photo by Victoria Sexton. All fights reserved.

Mark Kiett

Okiahoma Fall At Institutes
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Jo Wheeler, Oklahoma City, studies a scene during the 1991 Theater Institute

Acting: Jack Clay
Each student will actively participate in the dynamic exploration of three
topics:

saking words your own. mask ss energy and essence, and
Jack Clay, founder of the Professional Actor Training Program at the
University of Washington, has made his mark as & teacher and director of
the classics. A Master Acting Teacher for nearly 40 years, Mr. Clay his
taught at Southern Methodist University, Northwestern University
Oberlin College, the University of M
Florida and the University of Washington. He studied under Alvina
Krause, Lee Strasberg, Erick Hawkins and Martha Graham. He founded
and was artistic ditcctor of Stage #1 in Dallas, Texas. Some of Mr. Clay's

the University of Southern

directing credits include three seasons at the Shakespeare Festival of

Dallas, two scasons at the Colorado Shakespeare Festival, the Virginia

Shakespeare Festival at Williamsburg and two seasons a the Pacific
Conservatory of the Performing Arts (Santa Maria, CA). He has narrated
Aaron Copland's A Lincol P

conducting, and continues to lecture and teach throughout the counry

it with the Dallas Symphany, Copland
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Experiencing Shakespeare:
Peggy 0'Brien and Michael Tolaydo
This warkshop will focus on experiencing Shakespeare in a variety of
ways,all of them active. The class will begin with a bit o context-set
with regard to Shakespeare and the Renaissance, and then center the

warkshop on two plays: Romeo and Julit and The Taming of the Shrew
The body of criticism will be avoided altogether. The group will cxplor
plays and play-swriting through direct interaction with those words that
have kept people coming back to Shakespeare for centuries. The course
will feature voice-work, character work, close reading, sce

work,
examination of text, and  look at videa version:

of the plays.
Panicipants at any stage in their own Shakespeare education will have a
successlul experience

Peggy O'Brien is known nationally as a vibrant and exciting teacher of
Shakespeare. As Head of Education at the Folger Shakespeare Library in
Washington, D.C., she creates and teaches in a wide ra

e of Shakespeare

education programs for students and teachers of all

ges and stages, both

in the Washington metropolia

ind across the country. She isalso
director of the Teaching Shakespeare Institute which sponsars a sries of
intensive sorkshops for scholars, actors, and secondary school teachers.
She is general editor of three new books on teaching Shakespea
forthcoming from Washingion Square Press. She speaks and writes for o
national audicnce about Shakespeare and how to teach his warks, as well
a5 on humanities education at arge. Her work has received national

ded an honorary degree from
Georgetown University
Michael Tolaydo is the antistc director of The Travelling Shakespea
Company and director of productions for Fairfax Family Theatre. He is
also the artistic dircctor of Bills Buddics, an educational outreach touring
group produced by The Folger Shakespeare Library. Tolaydo's directing
credits include Hamlet, Twelfth Night, Romeo and Julier, The Taming of the
Shrcw, A Midsummer Night's Drcam, Dial *M- for Murder, The Beggar's
pygmalion, Rechless, As Is, and The Cr

Opera, P ble. He recently dirccted

and performed in the American premicre of The Romance of The Rose for
the Folger Consort. Michael most recently directed an NEH funded il
of The Romance of the Rose

As an actor, Michacl has appeared on Broadway in The Robber
Bridegroom, Edward 1, The Three Sisters, The Time of Your Lie, Dirty
Linen/Newfound Land, Kingdoms and A Moon for The Misbegotien. He also
appeared with The Washington Opera and toured Africa and the US.
with St. Mark's Gospel a one-man show direeted by Alec McCowan.

At The Folger Shakespeare Theatre, Michael has played roles as diverse
s Hamler, Richard, Edgar, Orlando,

Cherry Orchard, and Blondin in the premicre of Crossing Niagra. Fach
August he goes to England and teaches with members of The Royal
Shakespeare Company

Directing: Woodie King, Jr.
The course will explore the work of various black dircctors and their
approach. 1t will focus on the work of Lloyd Richards, Douglas Turner
Ward, Vinette Carroll, Shauncille Perry, Edmond Cambridge, Gilbert
Moses, Bill Duke and Michacl Schultz. The course will

o attempt

define black theatee in a culuural and politial context. Students are
expected 1o dircet short scenes for class discussion,
Currenly the director of the New Federal Theatre in New York City
Woodi King Jr. began his carcer as an actor in Detroit in the lte 1950's
M. King co-produced with Joseph Papp the Tony Award winning For
Colored Girls Who Have Considered Suicide/When the Rainbow is Enu. He
ted major works that include A Member of the Wedding, A Raisin
i the Sun, What the Wine-Scllers Buy, Sizwe Banst is Dead, The First

Breeze of Summer, Daddy, Coclfight, Home
scross the country including the New York Shakespeare Festival,

Pittsburgh Public Theatre, Studio Arena in Buffalo, Indiana Rep, Cen
Stage of Baltimore, and American Place Theatte.
nominated for a Joseph Jeferson Award for Boesman and Lena ot

ad many others a theatres.

In 1985 he was

lmates. at Inner City Culwural Center (LA). He also
mates at ETA (Chicago), Jomandi (Atlanta), Lorrsine

dirccted Che
Hansberry (San Francisco), Arena Stage (Washington, D.C.) and on
Broadway. He directed ‘night, Mother at the Virginia The

God's Trombones at the Shubert Theatee in Philadelphi
Theatre in Washington, D.C., Good Black st ETA Theatre in Chicago,



Peggy O'Brien

Michael Tolaydo Woodie King, J.

Margaret Booker

Lady Day at Emerson's Bar and Grillau the Alliance Theatre in Atlant,
and Splendid Mummer (starring Charles Dulton) at American Place
Theatre. He recently dirccted Joe Turner's Come and Gone.n Detroit
King has taught at Yale, Columbia, and the School of Contemporary
Studies at Brooklyn College

Scene Study: Margaret Booker
The warkshop participants will study interpretation and staging of both
contemporary and classical scencs, including Chekhov's The Three Sisters
(Randall Jarrell's translation), Ibsen's Nora (A Doll's House as adapied by
Ingmar Bergn

contemporary American authors from wnpublished manuscripts.
Margaret Booker directed Bruce E. Rodgers' Lost Elecra. and Joc Orton's
Loot for the Cincinnat Playhouse in the Park and AR Gurney's The

ONeills Long Day's Journey Into Night, and

Cocktail Hour with Tammy Grimes at the Cleveland Playhouse last
season. Her other recent credits include A Shayna Maidel by Barbara
Lebow at the Fulton Opera House, the national tour of Jerome Kilty's
Margaret Sanger: Unfinished Business with Eileen Heckart, Sherlock
Holmes and the Shakespeare Solution by Donat and Gould at the

atre Center, Chikhov's The Thrce Sisters for Pan Asian

California Th
Repertory, Willy Russells Educating Rita with Brian Bedford for Bucks
County and Poconos Playhouses, Sherry Kramer's The Wall of Water for
Yale Repertory Theatre, and Williams' The Night of the Iguana for the

‘Willismstown Theatre Festival. She has spent three years with the
Eugene O'Neill National Playwright's Conference developing and
dirccting new work. From 1985.87, she was the Artistic Dircetor of the
Hartman Theatre in Stamford, Conneticut, where she dirccted
Williams' The Nigh of
wana and Shaws Misalliance. Ms. Booker was the Founder/Artistic
Seatle’s Intiman Theatre from 1972-1985, where she

presented three n
German Tricenter
Festival, Her dircctorial work, which includes opera, has taken her 1o
theatres across the US. oughout Europe, including Albee's A
Delicate Balance in Yugoslavia, ONeills Ah, Wilderess! for the McCarter
Theatre in Princeton and a production of Shafer's Amadeus at the San

jorinternations festivals - Scandinavia Today. the

bration, and the Latin American Theatre

nd th

Jose Repertory which won six West Coast Dramalogue Awards. The

it Fellowship to Sweden, Ms. Baoker has been

d a5 4 “Waman of Achievement * by Women in

John Bishop Jack Clay

Communication and was selccted “Newsmaker of Tomorrow” by Time
jagazine. She suudicd with Ingmar Bergman at Sweden's National
Theatre a

member of the Exceutive Board of the Society of Stage

Do Chireoganien

Playwrighting: John Bishop
This course will take the writer through the stages of a play’s growth,
from the beginning idea to the rehearsal process; discussing what 10 look
for, achicve and expeet at each stage. The course will also spend some

time discussing an act of the students’ current work

member of the Circle Repertory Company of New York
he received s grant from the Fund For New American
Plays for his play Empty Hearts which was subsequently produced at
Circle Rep with Bishop directing, He is the athor of Borderfines, The
Masical Comedy Murders of 1940, The Great Grandson of fdediah Kohler
The Harvesting, The Trip Back Down, and the one-acts Cabin 12,
Skirmishes, Confluence, Lonely Bohunks, and How Women Break Bad News.
In New York he has dirccted the Circle Rep productions of The Beaver
Coat, The Harvesting, The Musical Comedy Murders of 1940, Ef Salvador,
and Florida Crachers.

He has also written the book for the musical Elmer Gantry which played
at the Ford Theater in Washingion D.C. and the La Jolla playhouse in th
fall of 1991 and is scheduled for Broadway in the 9293 season.

hich st Gene acknany od

ting
e bes-selling sutobiography Rogue Warrio for Stpsonruckhmer
Bishop currenily teaches a Master Class in Playwrighting at University of
Central Okiahoma.
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Folk Arts

Basketweaving students ea the adonal Cherokee weaving
technique:

LaVaughn Robinson

12 Oklahoma Fall Ars Insttutes.

Cherokee Basketweaving: Mavis Doering

This class will be & hands-on experience. Students will eceive both
writien and oral instrictions on weaving & double-walled basket which is
the technique used by the Western Cherokees. They also willreceive

both written and oral instructions on ga

hering and processing natural

rials for both baskets and dyes and participate in s demonstration in
dye-making, Fach student wil be able 1o construct two medium-si

baskets during the workshop.
Mavis Dacring was born in Hominy, Oklahom
is a member of the Cherokee Nation of Oklshon

on August 31,1929, She

nd a descendent of
the Ghig (beloved women of the Cherokees ) She was educated in
both Oklahoma and California schools.

Mavis learned the basics of basketsweaving from her mother and afier
taking classes and workshops which were sponsored by the Cherokee
Nation in the ‘70', she became a professional basketweaver in 1975, She

s a third gene

ation weaver: her grandmother hasin

wosen rugs and
as a state and her grandfather
making chairs and weaving the bottoms of those chairs

er she has received many honors and awards including
the Oklahoma Governor's Art Award, the Women in Communications.
Art Award, six First Place Awards at the Santa Fe India

showing of her work at the House of Representatives Cannon Bulding,
selection as & participant in the Smithsonian Folklife Festival and a
showing at the National Cowhoy Hall of Fame

Cowboy Poetry: Mike Logan
The Cowbay Poctry Warkshop willstress both traditionsl and
contempaorary cowboy pactry. The main thrst of the sessions will be
ehymed and metered verse. Emphasis will e placed on the carreet wsage
of old time, as well as modern, cow country vocabulary. Since cowboy
poctry is primarily me
will also be dealt with. The search for origi

w10 be said aloud, the oral presentation of poems

ality 1n subject matier and

word usage will e among the. most highly prized undertakings of the

ollment
Mike Logan's poetry is  celebration of the way of fe on the ranches of
Montana. 1t was iftcen years of photographin

workshop. A short assignment willbe given at the time of en

sometimes brutal, abways besutiful thythms of ranch life that led him 10

begin trying 0 capture is natural meter and thyme in words as well as
on film.

Logan's pocms, though written for fun,

e painstakingly crafted. Along,

the trail they have gained him international renown as a poct and reci

A resident of Helena, Montana, Logan has been a host and featured poct

at every Cowboy Poctry Gathering n Flko, Nevada since he was frst

invited to represent Montana in 1988, He has recied his poetry all over
i western United States and Canada. Appeati

requently on U.S. and
i was a featured poct on the 1991 CBS John
Denver Christmas special, “Montana Christmas Skics

Al thrce books of photography and verse and two boaks of cowboy
poctry. Mike Logan stllviews his pocms as fun

Traditional Tap Dance: LaVaughn Robinson

During this introductory four day series of classes, tap dancer LaVaughn
Robinson will instruct warkshop participants i the art of basic tap
moves. His premise is that there is a natural and an artifcial way of
learning tap. LaVaughn hopes to encourage students to learn by lisening
and 1o demonsirate a variety of steps including the “plain” time siep, a
cramp roll, and consider the style and balance achieved by using arms in
& nanural manner. Students wil lear the diffr

il e cf g e Sttt e thpaggh
and live demonstrations a history of Philadelphia tap dance
especially hopes to discourage students from looking like they learned
tap dance

m a dancing school,

LaVaughn Robinson's dance carcer began on a linoleum floor in the shed
Kitchen of the family's South Philadelphia row home. His mother hiked
e skirt just sbove her knees to teach him his first time-siep. From age
seven on, he continued 1o learn steps from most of the region's alented
tap dancers. AUage 64, Robinsan truly is a master of styles,
along lin of tap dancers before him.

Robinson was featured in his frst professional performance in 1945,
Over the years, he has shared the stage with Cab Calloway, Tommy

nard Ferguson, Flla Fitzgerald, Bille
Holiday, and Charlic Parker. Today, Robinson performs with exuberance
and possesses an uncanny abily 1o convince every audience member

that he has had an intimate “conversation” with this well-heeled

Dorsey and his Orchest

gentleman, He is an exceptional teacher and is  Professor of Dance at
Philadelphias Universiy of the Arts



Through master dance classes, teaching residencies and performances in
the Soviet Union, France, sracl, Germany, as well as major dance venues
he United States, LaVaughn Robinson is fast becoming

internationally recogn
Heritage Fellowship Award and two Chorcographers Fellowship Awards
through the National Endowment for the Arts, plus several P

Council on the Arts Dance Apprenticeships.

ist. He has been the recipient of a National

nsylvania

The Art of Teaching Folk A
Jan Rosenburg

This three-day warkshop will provide participants with a framework for
relating the study of folklle 1o variety of subjects across the clementary
ry school curriculum. W

will explore the essential elements

of the study of traditional culture, historicaly, in our own lives, and in

the lives of prominent tradition beaers. We will xamine how folklore

study has been used in public education in the past and today. We will
o the standard

develop an approach o incorporating folklife
curriculum in a way that will mee state

The workshop will consist of ectures, audio-visual presentations and
hands-on activitis. Partcipants will ngage in assignments designed 10
encourage reliance on themselves, their students, and their communities
s invaluable cultural resources in the study of traditional culture

Dr. Jan Rosenbers is the Folklife Coordinator with TRAHC, the

Kana Regional Arts and Humanities Council Ine
isciplinary arts and humanities organization serving portions of
northwestern Louisiana, northeast Texas, and

southeastern Oklahoma
southwestern Arkansas. The TRAHC Folklife Program is devoted o
identifying and documenting traditional culture in the TRAHC service

region, and serving Arkansas as a olklife resource center, Dr. Rosenberg

also develops programs which at once celebrate and explore the
traditional eulture of the region

Rosenberg has designed curriculum in folklife study since 1985, and has
published materials for TRAHC, the School Board of Palm Beach County
Florids, and the Anti-Defamation League. She has taught folklfe a the
elementary, secondary, and college levels. She has presented teacher
workshops and has consulted on folklife-in-cducation projects in
‘Massachusetts, Oklahorsa, Pennsylvania, and

Arkansas, Florida, Georg)
Texas. Rosenberg has published “Intercultural Education and Folk Arts
in Education.” in Southern Folklore, and “A Bibliography of Works in

Vanessa Morgan

Folklore in Fducation Published Between 1920 and 1990" for the
Folklore in Education Section of the American Folklore Society

Kiowa Beadwork: Vanessa Morgan
There is a beginning and a reason forall things. I this class, we will

earn what things to prepare for a newborn baby: a new lfe. The items

are simple and wilitarian
Together we will explore the reasons
Since the work s simple but time consuming, 1 ask only that my students

ind preparations of these ftems,

come prepared with patience while we learn and explore this small area
of Kiowa t
Born in Tempe, Arizona, Vanessa Paukeigope Morgan grew up dancing
and taking part in the Kiowa Black Legging Society, the O-Ho-Mah Lodge
Learning the traditional Kiowa art from

Socicty and other ccrcmont

her grandmother, M. Morgan began her work at age eleven. As one of
the few traditional Kiowa headwork artists remaining, her work is ruly

and includes bowcase and quiver

representative of the tribe’s heritage
sets, shields, dolls, cradlcboards, women's dresses and leggings, 3
and moccasins. In 1989 Morgan was selected as one of 13 National
Heritage Fellowship Award recipicnts. She was appointed Goodwill

exibited in the Smithsonian Instiute in Washingion D.C., the Museum
of the American Indian in New York City and the Heard Museum in
Phoenix, Arizona. In describing her at, she states: “It gives me an
opportunity to introduce my Kiowa people and their heritage t0 the
warld. Also, it gives me the chance to honor my grandmother and the
teschers before her for all of those hours of toil without recognition

before my time began.

Mike Logan

Okiahoma Fall A Institutes 13




Geraldine C. Little
Geraldine C. Litle was aarded a Distinguished Artist Fellowship this
year from the N.J. Couneil on the Arts. Her collection of poerms, Women:
I the Maste and Beyond. is out in the current Quarterly R

iew of
Literature Series of Princeton. Her verse play, Heloise & Abelard, was

iven a premiere performance in New York City under the direction of

gar Landsbury. She has published six books and two chaphooks,
including an award-winning chapbaok of short sorics. She's a PEN
Syndicated Fiction winner. A new book will be out this year. Her work

wany anthologies; she is internationally published. She
Trentan State College. Skidmore

Burlington County College and many writers conferences. She is

former Vice President of The Pactry Saciety of America, five of whose

awards she has won. Little i alsa a former President of The Haku
Society of America at Columbia University. She reads, lctures and

conducts workshops around the country

Poetry: Heather McHugh
As a student of lierature, of art of i, of nature, of human beings,
study patterns. They are my pleasure in ie, their interplay of ikenesses
and variance. The subtler and more pa

adoxical the patterns, the more
decply they engage me. Close reading is a love of discovering patterns
Even the missing make their mark, so finally a poet of barely-bordercd
silences, like Pau Celan, is compellingly cloquent

Heather Metugh's home is in downeast. Maine but she spends much of
her il
Writer-in-Residence at the University of Washingion in Seatle, and a
core faculty member of the low-residency MFA Program for Writers
(affliated with Warren Wilson College). She's been Holloway Lecturer
n Poetry at the University of California Berkley, Coal-Royalty Chair at
the University of Alabama, a visiing lecturer at Columbia, Irvine

hing. She is ongoing Prolessor and Milliman

 the Writers' Workshop at Universiy of Towa. Honors
Include a Guggenheim fellowship, grants from the National Endowment
hip (with Seamus Heaney, Derck Wolcort, and Phil
Levine) of the National Poetry Scries book competition, and a Woodrow
Wilson National Fellowship in Pactry. She has published four books of
poctry (including To the Quick and Shades, both fron

translation (poems of Jean Follain and of Blaga Dimitrova, the later a co-

for the Ans, fudg

i Wesleyan), two of

translation with her husband, Niko Boris, Joyce scholar and expatriate

Bulg its) with Britsh

rian), and a collaboration (poetic and graphic port
Phillips. Her pocms appear in anthologies including the
duction to Literature, the Morrow Anthology, the Antaeus

artist To
Norton Ino

Anthology and others.

Fiction: Steve Heller
o write fction worth reading, one must st be a careful and perceptive
reader. We will begin by examining the nature of fietion and narmativ

with special attention 10 the role of point of view, using storics by
professional writers as examples. The course will quickly evolve into &
workshop, with student storics providing the material for discussion
Stories should be written prior 10 the workshop. We will discuss as
many student stories as time permits. In addition, each student will
receive a weitten eritique of his or her story from each member of the

workshop, as well 5. private conference with the instructor. As fellow
witers, we should all strive 1o be “disinterested” readers. t respond to
each story on s awn terms and 1o be as open as possible o styles and
sensibilites that difer from our own.

Aveard-winning novelist and short story weiter Steve Heller was raised on
a small acreage in the wheat country north of Yukon, Oklahoma, where
many of his fictions have bee set. Heller i best known for his novel The
Automotive History of Lucky Kellerman (Chelsca Green, 1987; Anchor/
Doubleday, 1989). Lucky Kellerman has been a selection of Book-of-the
Month Club and Quality Paperback Book Club, and in 1988 received the
Friends of American Writers Fist Prize Award.

Heller's shor stories have appeared in numerous magazines and
anthologies. Twice his sorics have received O, Henry Awards. His first
collection, The Man Who Dranlea Thousand Beers (Chatiton Review Press,
1984), has been called “a Haseaitan Wineshurg, Ohio,

Witing parcipants enoy the islated stting of Quarz Mountain A former NEA Fellow, Heller has given readings, lectures, and workshaps
for true indulgence in their wor

at universities and other forums from New York to Hawaii. He is

currently Professor of English and Chair of the Creative Wei
The Art of Teaching Witing: at Ka
Geraldine C. Little called The King of Swing,

The workshop will be flexible and informal. The participants will look

o
nsas State University, and is working on & sequel to Lucky Kellerman

at specifc pocms and short storis to see how they can be taught o bring
out general insights and principles. The class will talk about what
moves, sparks the participants’ own and students' individual writing
voice. The thrust wil be towards making writing a joy as well as
disciplined work. The class will discuss the value of journal keeping,

14 Okiahoma Fall At Institutes.



Writing for Children: Bruce Brooks
‘What matters in writing is not the authors “self expression”. but his
her ability to design experiences for the reader. We will ook at the
mechanics and implications of all sarts of writers-ticks drawn from
i ment with a few devices of our own. There will
ding, some writing, and lots of discussion.
Bruce Brooks began writing fiction at age ten; his firs story was called
The Two Junior-Detectives Catch the Bad Guys Unders
started two comic books - Somic Man and fim Jacks, Investigator - which
he published in laborious hand-drawn editions up unil the age of twelve.
at which time he read Great Expectations and decided to concentrate on
practicing for as long as it took to become a novelist, M. Brooks was
born in Virginia, graduated from the University of North Carolina
Chapel Hill n 1972 and from the University of lowa Writers' Workshop
1980, He has worked as a newspaper reporter, magazine witer,
ewsletter editor, movie critc,teacher and lecturer. His ffth novel,
‘What Hearts, will b available in October. He has recently published
three books about atural science - On the Wing (Scribuer),
Predator and Nature by Design (both Farrar,Straus & Girous). His oher
novels include Everywhere, Midnight Hour Encores, The Moves Make the
Man, and No Kidding.

e, and will expe

be som

Nonfiction: Ronald Christ

This workshop will explore styles-- admiringly, emulatively, and
otherwise-- always focusing on what choices are made and what

ch o eurie & st f g WIS
ives, that make the style and
written sell in this case. Then the class will experiment with other

ter results The c

other and observe the choices and alter

choices to see how we may excite the writing with different possibilities
and plausibilites. Then well write like cra

ver the subject for persanal essays or non-fiction prose, students
ill iy siv o cpand e epenions o e, e
course of stretching and shrinki a
okl el o wiing 0 e Expeciatond ofsudiesees, Wit
beyond the expect
Inshor,the worksbap will lysrioulywilh th game of pros.  you
“I'm doing this because ke to.” then

Ronald Christ has taught iterature and writing at Rutgers University
since 1069, He is an editor, translator and criti dealing
‘with the annual SITES and Lumen
dits. In the 1970' Dr. Christ dirceted the lirature
and translation program of the Center for Inter-American Relations and
dited i Review. During this time. he lectured throy

Latin America and collsborated on the translation of Mario Bargas Llos(s
The Cubs and Other Storis and Captain Pantoja and the Special Service. Tn
the late 70's and early 80 he worked as a Gestalt the

nostly with art

hout

Hospital. His current projects include finishing a translation of The

biography of Antoni Gaudi for ¢ he is the

Director of Undergraduate Studics in English, Dr. Christ concentrates on
teaching rhetoric t0 g1
undergraduates.

e students and Shakespeare and writing to

Bruce Brooks

Steve Heller

Heather McHugh

Ronald Christ
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Past Faculty

MAVIS DOERING/OKiahoma Ciy, OK/1991
ANESSA MORGAN Andarhs, OK/1991

DON SECONDINEMchia, KVIOO1
DEB BENNETiton Rouge, L1991

LBERT ALLARD weville, VA%
w1k

1L CAPONIGRO Sana e, NAV1S85, 1980
MARTIA CASANAVEManicrey, CA991
SARE COSNDASToon, Wi
DICK DURRANCERockpo, ME/I98

ADOULboms iy  owions
e, CAND

N KETCHUA
V1o
JOIN LOENGARD New Yok

HERNARD PLOSSUT

(GEORGE TICEAeln, /10
JERRY UL AN el 11099
JUNTINGTON WiTH m.m,.m canom
DON WORTIVAI Valley, CA/

JOANNE ARALATIS oo ok X190

KATHLEEN CATILLPlay & ScrenierC m.‘\,. Mo

SAM WOODIHOUSE/Diecoran Diso, A
ALYOUNGScresmuriter/alo Ao, CAIOW
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& Movement \wmh\w\ sencs, CAOB, 1985
crio

%
NATHAN GOLDSTENG mm Authoroston, MA/I87, 1988
s Vork. NY/1983, 10
PamaictNew Crcn, LAIG8S

E KLOTZScolpuorScdons, 271989
TEAlpiorNahan, MA/I988
11001

TREN SCHIORante Fe NVIOOL

TOM VAN SANT/Avit & Desigeros Avgees, CA/1986
JEANETTE PASIN SLOAN P ive P, 11950
JANES W Syamor 11050

LNSEY ARAMSTlctn WrcrewSrk 197

A —
REGINALD GISONSTvansion, /1091

DONALD NALUPoctDanbuy. N1/1068

STEVE HARRIGAN Jourmal Austin, TX/195

SHELDY HEARON TictonWrkesWhie P, NY/1985
AMY HEMPELShort SonyWricrNew York. Y1085
DAVID HICKEVTastyis & CricFs. Worth, TX/1983
EDWARD WIRSCHPoctMauson, TXA1987

HARLES ORNSOVTionnie Sl WATI86.

TERRY TEMPEST Wi LLAMS il ke iy, U968
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I Registration Form

Personal History
Oficial Name: =
= Vit Mddle | Sex Am

Preferred Name:

(for name tag)

Address: B
SweetorPO.Box  Apts  Cy  Swe  Zip

Home Phone: Business Phor

Profession:

In case of emergency. contact .

Name Phone

Workshop Registration

I is necessary for you to preference and prioritize your choices by wriing
1%,72°, or *3" in the lef hand column next o the cl

interested i taking,

In the right hand column. list your level of expertise for that class:
(beginner), “1” (intermediate
wish to take have resched full capacity. you wil be contacted as to your

A" (advanced). I the class(es) you
preference

Level of Expertise (B.LA)

Choral Music (Sep.. 24-27)

Visual Arts (Oct. 14
Painting/Cynthia Carlson

escottand Frances Myers
Mixed Media/Iren Schio

iphy (Oct 8-11)
andscapes/Mark Klett

The Wark,and You/Linda Connor
Discovering Your Voice/Keith Carter

om Photographs/A.D. Coleman
Master Class/John S

Witing To and

Theater (Oct. 15-18)
Experiencing Shakespearc/Michael Tolaydo & Peggy Orien
DirectingWoodic King
Acting/jack Clay
— Playwrighting/john Bishop
Scene Study/ Margaret Booker

Folk Ants (Oct. 22-25)

Cherokee BasketweavingMavis Docring

Kiowa Beadwork/Vanessa Morgan
Cowhoy PoctryMike Lo

Tradiona Tap DancefLaVaughn Robinson
The Artof Teaching Folk Ar)an Rosenburg,

iy O on ]

- Writing for Children/Bruce Brooks
The Ar of Teaching Weling/Geraldine Linl

Do you wish information on graduate eredit! __yes __no

Cynthia Thompson’s *Wind Songs,” Fabric Sculpture.

Have you attended the Oklahoma Fall Arts Insttutes before?

11 yes. pleas st the year and workshops
stended S
Accommodations
W avallable, 1 prefr the ollowing accommodations:
I
Lo

Jouble room $350

ngle room $425

g o Duplex wit kitchen $350

1 require handicapped facilites, _yes o

Please put me with roommates who: _smoke __don't smoke _no

prelerence
1 wold Tike to room with (name and class)

Payment

eheck one

. is payment in full (S350 or $425)

1 $200 downpayment. (Balance due 7 days before

Make all checks or money orders payable to the Oklahoma Arts Instiute

The Instiute cannot accept payment by credit card. Payment includes a
525 non-refundable application and processing fce

Terms of Enroliment

Public Relations: | understand that, unless the Instiute is otherwise

Instructed in writing
photographs of participants taken during the Oklahon

img this application constin

Instiutes. 1 also understand that my writien comments may be used for
public relations for the program.

Cancellation Policy: 1F L am unable to attend the workshop,

andersand hat he OKlahoma Ans Insiute st be nied sevn

5 prior to the fir

wition paid, less the

Signature of
Applicant Date

Return to:

Oklahoma Fall Arts Institutes
PO Box 18134

Oklahoma City, OK 73154

Okishoma Fall Ars




“The Oklahoma Fall Arts Insttutes at Quartz Mountain are endorsed and supported by
the State of Oklahoma

STATE
COUNCIL
OF OKLAHOMA
and
The National Endowment for the Arts
Oklahoma State Department of Education
ecreation Department
Oklahoma State Regents for Higher Education
and supported with matching funds from individuals, i founds

1 thanks to

Spec

Thatcher Hoffman Smith Poctry Fund, Oklahoma City
Ellen Woods Westheimer Visual Arts Fund, Ardmore
Neustadt Writing Fund, Ardmore

Oklahoma City
city

Public Service Company of Oklahoma, Tulsa
BeeFis; Casale udaton, Olabor
en's First National Bank Foundation, Oklahot
inge National Bank and Trust, Ardmore:
Southwestern Bell Foundation, Oklahon;
“The Williams Companies Foundation, Inc.
Oklahoma Community Theatre Association, ki City
Lynn Newman, Santa Clari

ay

Harmon Electric Association, Inc., Hollis

ci
Peed Jones Foundation, Okaboma ity

Altus Tin

Texaco USA, Tulsa

Travelers Motor Club, Oklahoma City

levision, KWTV-9, Oklahoma City

United Supermarkers, Alius

The Robert G. and Norma Jean Chadderdon Foundation, Bristow

Special thanks also to Heritage Press, E1 Reno, for printing this publication.

© Oklshoma Arts Institute, 1992
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