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A on success - remembering the 1993 fall arts institutes for adults

glus issue of the Quartz Mountain Rattler is a retro-
spective of the 1993 Oklahoma Fall Arts Institutes for
sights of OFAI participants and
faculty members. They share thoughts about their art and

adults, featuring the i

their impressions of the 1993 OFAI workshops.

Photography workshop paricipants Marsha See, Oklahoma City, and
Carol Amphite

Visual Arts Partcipant Beverly Monigomery,

Marteta, works on a painting
outstde n the landscape at
Quartz Mountain Arts and Conference Center

Ten Years of Adult Institutes

1} ast fall marked the 10th Anniversary Season of the
Oklahoma Fall Arts Institutes at Quartz Mountain Arts and
Conference Center in Lone Wolf, Oklahoma. Since 1983, hun-
dreds of professional and amateur artists, teachers, and college
educators, ages 21-81, have enjoyed quality programs in arts
education in this beautiful natural setting in rugged southwestern
Oklahoma. The Fall Arts Institutes are a series of intense, four-
day workshops for adults ages 21 and over. The 1993 Institutes
featured courses in Photography, Visual Arts, Writing, and
Theatre, taught by nationally recognized professional artists from
across the country.

@) he Fall Insttutes were initated by the Oklahoma Arts Insti-
tute in 1983 in response to requests for an arts program for adults
modeled after the highly successful Oklahoma Summer Arts
Insttute, a two-week program in June for talented Oklahoma
students ages 14-18. Both programs are supported by a unique

ip of individuals, businesses, corporations, and founda-
tions. In addition, the Institute is supported and endorsed by the
State Arts Council of Oklahoma, the State Department of Educa-
tion, the Oklahoma Tourism and Recreation Department, and the
Oklahoma State Regents for Higher Education.
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Witing workshop participants
Claudta Buckmaster (foreground), Norman, and Connie Keller, Broken Arrow

Right
teting instructor Earle Gister, New Haven, CT.
ith Belinda Matlock, Tahlequah

The Visual Arts Institute faculty consisted of artists Janct
York. NY. “Painting™ Richard Finch. Normal. IL. “Monotype;
Lauric Spencer, Tulsa, OK, “Site-Specific Sculpture”; and
MARGE A U X, Chicago, IL. “Mixed Media.”

The Writing and Theatre Institutes featured faculty members Cres-
cent Dragonwagon, Eurcka Springs. AR. “Writing for Children”:
Alicia Ostriker, Princeton, NJ. “Writing the Forbidden Poem’”: Marvin
Bell. lowa City, A, “The Art of Teaching Writing: Robley Wilson,

Faculty and
Curriculum

S nce their inception, the Fall Arts Institutes have offered a truly
outstanding faculty, drawn from the ranks of the most celebrated
contemporary American artists. The 1993 Institutes boasted another
impressive array of talent

The Photography Institute faculty included photographers Mary Ellen
Mark of New York. NY. who taught “Documentary Photography
Master Class™ Nicholas DeVore I11, Aspen, CO, “The Photo Essay":
and Douglas Kirkland, Los Angeles. CA, “Portraits That Move.”

The 1994 OFAI will see the return of the popular Choral Music Insti-
tute which will be coupled with the Theatre Institute on the first of four
weekend workshops. The Photography Institute, the Visual Arts Insti-
tute, and the Writing Institute will be offercd on subscquent weekends.

Please sce the “flip-side” of this publication for the course catalogue, a
list of faculty, and registration materials for the 1994 Oklahoma Fall
Arts Institutes

The Fall s

tains, in southwestern Oklahoma.




VISUAL ARTS

Richard Finch, “Monotype

! Janet Fish, “Painting”
MARGEAUX, “Mixed Media”
Laurie Spencer, “Site-Specific Sculpture”
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e wpe Richard Finch, Bloomngton, I,

1
“The subjcet of the picture became not the exterior shape of the botle, but whit was

interest s being

ight el cather than the objecs "

“anet

ihard i i A Fofsor o At g

Janet Fish, New York, NY,
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L. Nordby, Tulsa
‘ ~Fonda Downs, Ponca City

‘Spencer: “When you g010.a museum 1o e at, you go with a cetain ttitude, with certain
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“Th facilities were beyond my wildest dreams: lots ofspace,
ots of assistance - sort of ke studio in heaven might be.™
~Linda Seudder. Tulsa
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PHOTOGRAPHY

Mary Ellen Mark, "Documentary Photography Master Class"
Nicholas DeVore III, "The Photo Essay"
Douglas Kirkland, "Portraits that Move"

ary Ellen Mark has achieved world-vi
e numerous photo-¢ssays in such magazines as.
Rolling Stone, and the London Daily Times. Among her many

wards are theee fellowships from the National Endowment for the
Arts, the Photoggrapher ofthe Ycar Award from the Friends of
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WRITING
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Marvin Bell, “The Art of Teaching Writing
Crescent Dragonwagon, “Writing for Children"
licia Ostriker, “Writing the Forbidden Poem"
Robley Wilson, “Fiction Writing”

Family members of Jane Ann Young wsited Quart:
Maountain for the dedscation of the Jane Ann

oung
My, and Mrs. John
At righ, Dr. and Mrs.Joe Young

Jor Chldren Chair.
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i Bellis a ongtime faculty member at the Writr's Workshop at the Universiy of
ova His erary honars include the Lo A Eora e Acdecy of ‘American Pocs,

Artsand.
Senior Fulbright Appointmens to Yugoslavia and Ausirala,

Bell:“Theline betwween poetry and prose s invisble and ever-shiftng, | think prose is prose
because of what i includes and poetryis poctry because of what i eaves out

‘Marvin Belis a vry leamed and alented man
it 3 great willingness bt tolsten and to shre.
~Deanne Gavin, Ardmore

Marvin Bell lowa Cit, 14,
tead a workshop n
The Art of Teaching Writing

obley Wilson teaches I
crestive writing at the University of N
Towa, and since 1969 has been editor of The North
American Revien. e s the author o our short
story collections and a novel. Wilson's has
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Bill was 4 majority of o,

Marvin Bell September 22, 1993
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Crescent Dragonwagon, Eureka Springs, AR, taught Writing for Childrren,
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e ¥ Fe » creaiviy
appears in The New Yorker, Th and many other
magazines
‘Alcia works well with her students because she

Ostriker. Nottheoutside  relates to them. She makes you feelimportant and
censor - the interior one.” safe and secure. She helps is

“It's been hop. inside of you and gives you a way to bringit to the

The staffwas 4

poctry
helpful and v, and 1 enjoyed the company of the other ™

Alicta Ostrker, Princeton, NJ. taght the Poetry workshop.

Kitt Estes, Broken Arrow



THEATRE

Earle Gister - "Advanced Acting”

G s Gistr has been the Chairman
of the Acting Program at the Yale School
of Drama for fourteen years. While at
Yale, he has directed all the major works
of Chekhov as well as piays by
Strindberg, Ibsen, Gorki, fonesco, and
Becket, Gister has served on the Tony Awards Acting workshop participantslistento Earle Gsier's
Committce the Commonvwealth Awards mstrction a 1 theart o theaure and “ply.”
Committce. and the National Endowment for
the Arts Theatre Pancl

From lt: Bilie Sue Thompson, roken Arrow

Lawrance Reiman, Tulsa; Vi Caperton, Tishomingo: Lisa
Couler, Tishomingos Lisa Carnahan, Sayre: Ciford

Gister: “Play. If life could be... play. Not a play ‘Reed, Norman; and Susan Shaughnessy, Norman.
1f we could only give ourselves over o

playfulness. You know, real play - kid's pla

But there’s no time 1o be a child. They made us grow up so damn fast! Kids

have hardly begun to talk and we're telling them not to play, and by doing

that we are taking away their creativity and their imagination. Well, I'm an

actor and 1 refuse to grow up. Acting s play. It's having fun in a world that

wants us to be serious.”

“In its most sophisticated form play is Albert Einstein imagining that he's

riding a light beam in order to explore outer space. That's what he did.

Actng Istructor Eale Giste, New Haven, CT. Tsn’t that something? In its simplest form it's Cowboys and Indians. And
somewhere in-betwen is theatre. There is a common condition to all forms of

play and that's transformation. Play insists that we transform ourselves. [nto a cowboy. Or into an Indian. Or a doctor o a

patient. We have to transform ourselves and become something else. And the

ability to transform is the degree to which we have fun. That's why actors do it

Because it turns them on. They like to transform.”

“I felt some trepidation and intimidation at the prospect of working with an acting
teacher of Earle Gister’s reputation, but his energy, enthusiasm, and love of craft
coupled with his tremendous patience and skill as a teacher made this workshop
one of the most enjoyable experiences of my carcer.

-Belinda Matlock, Tahlequah

Earle Gister works one-on-one with Mary Braniley, Sterling,

Earle Giser directs a scene between Bill Day, Roland. and

Belinda Matlock, Tahlequah
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aad® PREVIOUS

Acurry - OFAI

Choral Music

WESTON NoBLE
CondociorDeorsh, L1992
DENNIS SHROCK.
‘SchoaNomman, OK/1992

Folk Arts

'DEBI BENNET

Photog hy Continued Visual Arts Writing Continued
STEPHEN PERLOFF TIMOTHY BARRETT BRUCE BROOKS
BERNARD PLOSSU TOMBERG OLA BROUMAS

France1983 i MAI0
CAROLYNBRADY 'RONCARLSON
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