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he Oklahoma Fall Arts Institutes are a scries of

four-day weekend workshops in the arts for

adults, ages 21 and over. The program is
adMiMistered by the Oklahoma Arts Institute, and serves as
the sister program to the Oklahoma Summer Arts Institute:
a nationally acclaimed two-week residential school for
Oklahoma teenagers. Both programs take place at Quartz
Mountain Arts and Conference Center in Lone Wolf,
‘Oklahoma, and feature intensive daily class sessions taught
by an outstanding faculty of nationally respected profes-
sional artsts. For prior OFAI faculty, see page 13

Both programs are supported by a unique partnership nl
individuals, businesses, corporations, and foundation:

addition, the Institute is supported and endorsed by me
State Arts Council of Oklahoma, the State Department of
Education, the Oklahoma Tourism and Recreation Depart-
ment, and the Oklahoma State Regents for Higher Educa-
tion. Oklahoma public school teachers are eligible for
scholarships.

The workshops take place in airy studio pavilions behind
Quartz Mountain lodge. Each pavilion is furnished with
bathrooms, heat and air-conditioning, and a wooden deck
overlooking the lake. Participants are housed with room-mates in quiet cabins down the road, or in rooms within the lodge itself. All facilities are located within

Quartz Mountain State Park, twenty miles north of Altus in Southwest Oklahoma. The park shelters hundreds of
species of native plants and animals. Workshop participants may step out of their cabin in the morning to find deer
‘grazing along the road. The lake s host to migrating pelicans, osprey and the American Bald Eagle.

Masine Warren, Ponca Ciy,

It supisng how mach canbe accomplished i fust four short days o th Fall s Institues. Each day inludes
3-hour morning and plus evening periods.

faculty artists. In addition, a chamber music concert, affectionately known as "Eine klcme Q\uﬂzmns
each Friday evening throughout the Institutes. The Quartz Mountain landscape offers ample of ies for
hiking, rock-climbing and birdwatching. Communal meals give participants a chance to unwind e
and meet other artsts from across the state.

held

‘The Oklahoma Fall Arts Inst s offer adults a unic i retreat from the de s

iorld e themscivs  th conoentrato sidy of i chosen ot form. Duving the Fall e, Guars
Mountain becomes a small supportive community of dedicated artists. The beautiful and isolated location add to the
feeling of seclusion, peace, and focus. Participants of the Fall Arts Insttutes, be they university or public school
educators, professional or amateur artists, all return with a sense of renewal, accomplishment and enthusiasm. We
hope you wil join us at Quartz Mountain in 1995. g

"My experiences with the OFAI have all been beyond what I expected. To be involved
with such instructors and students is an experience every artist and educator should
participate in.” - Mariana McGrew, Lawton

Quartz Mountain
Arts & Conference Center
Lone Wolf, OK

FIRE ON THE MOUNTAIN: A CHANCE TO REBUILD

In February, a fire destroyed a large part of Quartz Mountain Lodge. The Oklahoma Arts Institute,
in partnership with the Oklahoma Department of Tourism and with local community organizations,
has launched a recovery program we call "Operation Phoenix" which will allow the 1995 Okla-
homa Fall Arts Institutes t0 take place as scheduled. The Institte’s studio pavilions were undam- |
aged, but the loss of the kitchen will require special cooking and dining arrangements to be made,
and some housing may be lost. At press time, we are still unable to give specific details about
‘workshop conditions at Quartz Mountain, but participants will be notified as the situation develops.
‘We appreciate your patience with us as we work to rebuild. For information on how you can help
with Operation Phocnix, sce page 23. gy
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1995 Oklahoma Fall Arts Institutes are a series of week Meals
igned for amateur fessional artists, public school
teachers and college educators, 21 years of age or older. The s ascated dinneson 5. Mealsincuded
workshops provide ici intensive, hands i s et A . by st
experience and an opportunity for artistic self-renewal. In 1995, workshops i e eir b sias
are offered in Choral Music, Theatre, Photography, Visual Arts and Writing
o el o Housc Bill 1017.
Awards and
fe wailabl
tiute off i
i H workshaps fill
s S AP ofering "Honor Avards”
K sk . 'DEADLINE FOR APPLICATION IS JULY 3, 1995
T Eoted
workhop spac for  $25 egisraton fc.
Workshop Costs
communities. Possi dubs
‘and community businesses or corporations.
r Reft n
% ord the.
por bl . A caigs ‘your place may
forfeited and your place filled from the waiting I e
I v 1 P, ‘tuition, minus the $25
i processing fee, will be refunded. If your cancellation is received after the 14 day deadline, and

Housing

‘Ars Institte. Reservations will not be accepicd by Quartz Mountain Lodse.

people. Access t0a car s

‘advisable for those with cabin o duplex sccommodaions.

Arrival and Departure

11:00 a.m. on Thursday. There s a 1:00 p.m. oricnttion, followed by the first class at 200 pm.
Check-out time on Sunday is 1:00 p.n.

‘participants. Check the appropriate bor on your registration form.

Graduate Cre

st minute, we ask for your understanding of these circumstances.

Call, fax or write the Oklahoma Ats Institutc - .0, Box 18154, Oklaboma City, OK 73154,
Phone: (405) 8420890 FAX: (405) 845-4535.

aal

:00 p.m. Central Time,

1995 OFAI Workshop Dates

irctly. Atbe
(@025~

Choral Music September 28 - October 1
Theatre September 28 - October 1
P October 5 - 8

Visual Arts October 12 - 15

Writing October 26 - 29




SEPTEMBER 28 - OCTOBER 1

and non-verbal language in the rehearsal. Techniques to maximize singer
involvement and leaming will be investigated. Time saving rehearsal
ed ips between conductor and the choral
response will be examined. Sessions will include:

1) Exploration of the impact of non-verbal on performance and behavior
in the rehearsal

2) Finding new ways to express commonly ignored teacher instructions such
as "situp," "get your head out of the music," ete.

3) Exploration of the use of movement to encourage healthy singing and the
use of the non-verbal to assist singers in singing in tune, achieving
thythmic accuracy, etc.

4) Using multicultural music to enhance the choral program.

5) Master Class conducting.

T he workshop will explore the strengths and weaknesses of common verbal

Choral music participants Linda Jones, Norman, and Ron Waddel, Bethany

Rodney Eichenberger

Rodney Eichenberger, Professor of Choral Music Education, joined the Florida State University faculty in 1990, His duties
include conducting the Graduate Choir and teaching graduate choral conducting and choral techniques. Mr. Eichenberger
has guest conducted and lectured throughout the world. His instructional video on choral conducting entitled "What They
See is What You Get" was released by Hinshaw Music Company in November 1994, et

51
his workshop will take Douglas Campbell
theatrical, non-academic
approach (o the works of
Shakespeare. The focus will be upon
three tragedies and three comedies:
MacBeth, Hamlet, Othello, Twelfth

and the Merry Wives of Windsor.

A veteran of the stage, Douglas Campbell has been celebrated in Toronto for
his 50 years in the theatre. His career began in Britain, and 37 years ago he
was lured to Canada by Tyrone Guthrie for the inaugural season of the
Stratford Festival. Mr. Campbell also co-founded the Canadian Players. He
has played characters ranging from Alfred P. Doolitle to Heary VIIl ina
career that has encompassed stage, film, television and radio. Mr. Campbell
has acted and directed for every major theatre across Canada and for the
Goodman Theatre in Chicago, the Mark Taper Forum in Los Angeles, the

Participants will work one on one with s
Chicago Lyric Opera and the Guthrie Theatre in Minncapolis, sas

Mr. Campbell in scenework as well as
take part in group discussion and
critique.
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Peggy O'Brien is known nationally as a vibrant and exciting teacher
and speaker. As Director of Educhion Programs at the Carpouuon
for Pllbllc

P!

ini - Shak 4 beyond- which
involve learners and teachers of every age and stage. For thirteen
years as Head of Education at the Folger Shakespeare Library, she
created and taught in a wide range of Shakespeare education
programs in Washington, across the United States, and in the
United Kingdom with the Royal Shakespeare Company. She
founded and for ten years directed the Folger's Teaching.
Shakespeare Institute; she is general editor of Shakespeare Set Firee,
a three-volume series of books on the teaching of Shakespeare. She
speaks and writes for a national audience about education, and her work has received national recoy
tion. O'Brien is the recipient of the Humanities Council Award as well as honorary degrees from Trinity
College and Georgetown University.

Michael Tolaydo

Michael Tolaydo is artistic director of The Travelling Shakespeare
Compacy, Prsa o Theunnt S e ColE oL Maryland,
Buddies, touring
company produced hy d\c Folgu ‘Shakespeare Library. He um a
director and a on Broadway in
tions, including Edward 1T, m.smm
Misbegotten. He also appeared with the Washington Opera and has
toured Africa and the U.S. with St Mark's Gospel, a one-man show
directed by Alec McGowen. At the Folger Shakespeare Theatre,
Michael has played numerous and diverse roles. Most recently -
during the 1994-95 season - he played Richard I1I and Shylock. For
ten years, he has served as actor / director in residence at the Folger
Library's Teaching Shakespeare Institute. He has published articles on the teaching of Shakespeare and
has taught Shakespeare to students and teachers of all age. i,

What Makes a Good Director?

ctors, directors, writers, producers and audience members have been asking this question for
about a century now. This workshop will be the latest attempt to definitively answer

the question.

James Nicola

James Nicola, a graduate of Tufts University, is in his cighth scason as
shop. His regional theatre credits include
Boo. Stray Dogs, and Still Life at

Symposium. He serves as the Casting
Coordinator at NYSF i

his workshop wil focus on experienc-

ing Shakespeare in a variety of ways, all

of them active. The class will begin with
a bit of context-setting with regard to Shakespearc
and the Renaissance, and then center the workshop
on two plays: and The
body of criticism, except our own, will be avoided
altogether. The group will explore plays and play-
writing through direct interaction with those words
that have kept people coming back to Shakespeare
for centuries. The course will feature scene work,
voice work, close reading, examination of text,
character work, and comparative analysis by
means of video. Participants at any stage in their
own Shakespeare education will lear plenty and
have a good time doing it

Lisa Carnahan, Sayre, delivers a monologue for the
Act hop.

Aristic Director of the New York Theatre Work-

t the Arcna Stage. He has also dirccted at the New Playwrights' Theatre, Round House
‘Theatre, and Studio Theatre, Nicola serves as Producing Associate for the Arena Stage where he developed and produced
the Play-Lab and Stage Four series of new plays. He is the recipient of Washington Theatre’s
Community Service Award as co-chair of Washington's Non-Traditional Casting
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hat are the sensual, visceral and tactile qualities the landscape

‘evokes? This workshop wil present the formal and conceptual,

and metaphoric and symbolic ways of using the camera to
describe reality and transcend the "real” world. Sally Gall will focus on
developing what is original and imaginative in each participant's work as
expressed through photographing the natural world. portfol
will be followed by assignments, individual and group critiques, slide
presentations, hands-on darkroom work, and field trips. Participants may
choose to photograph in any format. While the emphasis will be on black and
white photography, they may elect to work with E-6 process color slide film.

Sally Gall

Sally Gall is a fine-art photographer and teacher whose black and white
landscape work is seen in major magazines as cditorial and advertising

campaign, appear in traveling exhibitions, Aperture, American Photo and
travel magazines. Sally works in both black and white and color, primarily
with medium-format cameras. She currently instructs at ICP and the School
for Visual Arts in New York City. She received an NEA Grantin 1983 and
MacDowell Fellowships in 1988 and 1989.

The Alternative and Extended Print

primarily with an open exchange of
ver and extended techniques, experiments, processes
and investigations into alternative photographic image making,
resulting in new directions, options and energy for each participant and his or
her work. This will be a hands-on workshop and in the time that we have, we
ill work with and explore cyanotype and chemical mnmg of cyanotype, Van
of

ues involving these processes, We w-u also cove plied

emulsions, toning, Polacolor and laser transfer techniques, pmhole and
aliernative cameras and whatever else happens to interest participants

Christopher James
Christopher James s an internationally known artist / photographer and writer
whose paintings and hand-worked images have been exhibited in galleries and
museums in this country and abroad. His photographs have been published
and exhibited extensively, including shows in the Museum of Modern At the

useum of Art, Eastman ies including Witkin,

Weston, and Lizardi / Harp. Christopher recently left Harvard University
‘where he taught for 13 years and was Department Chair. He is currently
Department Chair at the Art Institute of Boston, Creative Director of Zephyr
Graphics and co-owner of Steele & James, a company creating monolithic
environmental and architectural art in stor




P o

onsider the Portrait: "If a single picture is worth a thousand words,

imagine the possibilties of two, three, or more photographs working

together to convey more complex layers of meaning,” proposcs
Dattr This workshop will explore the psychological, emotional, associative,
and narrative potential of the portrait, as well as the use of multiple images to
produce extended portraits or tableaux. The emphasis will be on working in
black and white with natural light. You will learn about scale, content,
sequencing and presentation. Participants will use themsclves, cach other,
and individuals from the community as models. There will be hands on
photographing with assignments, critiques, illustrated lectures, and
discussions.

Judy Dater
Judy Dater is recognized today as one of our most intensely personal portrait

photographers. Her recent work goes beyond the traditional definition of
portrait photography, and includes the more contemporary approaches

lecuing throughout the worldfor thiry years. Her work i included in many

. and is exhibited Py

presented in this workshop. Ms. Dater has been teachingand s

Pinhole Photography

nexploring pinhole photography, the photographer departs from the

world of hi-tech, equipment-oriented photography o one of simplicity.

During this workshop, participants will constuct personal cameras to
suit their individual aesthetic requirements. Students will explore the usage of
single and multiple cameras (diptychs, wiptychs, etc), color and B&W film,
and paper negatives, as well as the conversion of existing cameras and/or
“found" containers into pinhole cameras. In addition, there will be a survey of
historical and contemporary pinhole photography, daily field tips, and
critiques of work produced during the workshop. Students will have access to
Polaroid materials for immediate feedback as well as standard sheet film.
“his will be a hands-on workshop with emphasis on photographing and

ion; the workshop will be towards both

inexperienced pinhole photographers.

Craig Barber

Craig J. Barber is a photographer who travels and works exclusively with the
pinhole format. He focuses on inhabited landscapes, both here and abroad.
His work has been exhibited throughout the U.S. and Europe and has received
‘grants from the Seattle Arts Commission and the Polaroid Corporation, as
well as Light Work and MacDowell Fellowships. He is currently working on
abody of work from Southeast Asia. m——
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concise but intense examination of the language of painting atits
present state of continuing reinveation inherited from painters of the
ast. The work of Titian, Velasquez, Vermeer, Cezanne, Matisse,
and Bonnard among others will be analyzed in slides. A technical review of
the differing physical and optical properties of various pigments in oil. We
willthen begin an exploration of strategies in the deployment of colored
‘marks on colored grounds to make the illusion of form, light and space while
sensuously configuring shape, color resonance, and directional organization
on the two dimensional surface. Enrollment is limited to intermediate and
advanced painting students with some skills in drawing from perception.

James McGarrell

‘The paintings of James McGarrell may be found in virtually every important
public art collection, including the Metropolitan Museum of Ar, the Whitney
Museum in New York City, the Hirshorm Museum and Sculpture Garden in
Washington, D.C., the Pennsylvania Academy and the Centre Georges
Pompidou in Paris, among many others. His work is widely reproduced and
‘much written about, and Mr. McGarrell is the recipient of numerous awards,
including the Fulbright and Guggenheim fellowships, a citation and award
from the National Institute of Arts and Letters, and grants from the National
Endowment for the Arts. For more than twenty years, he headed the graduate
painting program at Indiana University, and then taught at the Washington
University School of Fine Arts in St. Louis, where he is now Professor
Emeritus. He has served terms as Artist in Residence at The University of
Chicago, Rice University and Dartmouth College. Since his retirement from
teaching in 1993, he lives and works in Newbury, Vermont, i

process, sketch review and i

Karen Kunc

nino d »
A:nnnng process for the beginning as well as advanced printmaker. This approach is
ot technically tradition-bound, but inventive with contemporary, creative methods
that can be spontancous, simple and direct. The participants will go from designing the image,
cutting the blocks, to printing with oil-basc inks and relief printing with an etching press as
wellas hand-printing. There will be a preseniation of historical influences, demonstrations of

demonstrate her use of stencils for her own multi-color reduction-block woodcut prints.
Participants will cut and print their own woodcuts using the variety of techniques introduced.

Karen Kunc, Associate Professor at the University of Nebraska-Lincoln, has exhibited her
‘woodcut prints and artist's books widely - in Iceland, Korea, Canada, Poland, Japan, and
throughout the United States. Her work is included in the collections of the Library of
Congress, the Philadelphia Museum of Art, the Victoria & Albert Museum, Walker Art Center
and the Worcester Art Muscum. She has conducted numerous workshops around the country
and recently in Japan and Italy. Karen Kunc recived her MF.A. from Ohi iversi
and her B.F.A. from the University of Nebraska-Lincoln. s,




Ilustrating Children's Books

i illustration class will give the participant an approach to the illustrated

book by way of drawing upon his or her own technical approach, whether

it be color, line or form. The artist brings the technique, and we will shape
and hone it into an illustrative product which reaches a hypothetical market.
participant in the class will start with a concept (a story) then we find the HOW: from
approach of theme, to number of pages, color or black and white, type, binding, size of
pages, to movement of pictures, and on and on. This is not, however, a drawing class.
“The only pre-requisit is that the participant be a paper artist (rather than canvas).

DeLoss McGraw

DeLoss McGraw was born in Woody Guthrie's hometown of Okemah, Oklahoma. He
studied at East Central State University in Ada from 1963-1966. He continued his
studies at Cranbrook Academy of Art, California State University at Long Beach and at
the Otis Art Institute in Los Angeles. He has illustrated a number of books and has
worked collaboratively with poet W.D. Snodgrass and Pulitzer Prize winning author

N. Scott Momaday. McGraw's work is included in the collections of the Achenbach of Congress, New York Public Library, the Whitney Museum Library
Foundation, Harvard University Houghton Collection, J. Paul Getty Museum, Library  Collection and other important collections. i,

ulpture - Working with Granite

limestone, marble and granite sculpture, beginning with the selection of stone. Participants
will leam the use of all the tools used in stone sculpture, including the basics of carving
pneumatic air tools, cutting with diamond blades and shape carving with carborendium
grinders as well as hand and machine polishing. Participants will select their own stone, and work
on sculptures from 20 - 30 Ibs in weight. Workshop includes field trips to Granite Quarry to select
stone and learn about equipment and techniques for working larger stone piece: s
sessions include portfolio reviews and discussions of trends in sculpture, abstract and figurative.

T his workshop will take participants through all the steps necessary in the creation of

Jesus Bautista Morolés

Morolés was bom in Corpus Christi, Texas in 1950. He was raised in a Dallas barrio. He received

his Bachelor of Fine Arts from the University of North Texas. He spent the year from 1978 - 79 in
apprenticeship to figurative sculptor Luis Jimenez. After spending a ycta Pietrasanta, Italy in

1979, Morolés began, in 1980, making the body of work for which he is widely known. In 1982,
Morolés received the prestigious Awards in the Visual Arts Fellowship. Moml!s ‘most visible

public sculpture is “Lapstrake" 1987, a massive 22 feet tall, 64 ton work located across from the
Muscum of Modern Artin New York. Morolts work has been included in over 50 one-person
exhibitions and 95 itions worldwide. He has about his work and

the ssues of public sculpture, Morolds work has been the subject of numerous rtiles and reviews

in ArtNews, Ants, Artforum, Arispace, Artweek, Newsweek, Time, and the New York Times: _ .

Drawing

1 this workshop, Alfred Leslie will work with everyone on an individual basis. Each

student has different ncex s from a different place. Recognizing that, Leslie sets a class

project in motion after meeting the group. Each participant will work in any media he or she
feels comfortable with, as drawings, from Leslie's perspective, can be made with any materials -
paint, charcoal, pencil or sticks dipped in mud.

Alfred Leslie

Alfred Leslie is known internationally as an artst, author, and film producer. His paintings appear
in numerous public collections, including the Art Institute of Chicago, the Hirshom Museum and
Sculpture Garden, Washington, D.C., the Museum of Fine Arts, Boston, the Museum of Modem
Art, New York, the National Portrait Gallery, and the Whitney Museum of Art. He has exhibited
extensively both in the U.S. and abroad. Leslie has received numerous awards, including NEA and
Guggenheim fellowships, the American Institute of Arts and Letters Gold Medal of Merit, and the
Drawing Artist Award for Lifetime Achievement from American Artist magazine. His film "The
Last Clean Shirt," received the prize for Best Experimental Film at the Bergamo Italy Film Festival
in 1964. He has painted portraits of Ronald Reagan, Yuri Andropov, and
Joseph Pulitzer, among others. Leslie's

play The Cedar Bar and his novel

in verse The Golden Age are due
for publication in 1996. e,
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Poems as Teachers
The Art of Writing and Teaching

n this workshop we will experiment with lots of exercises designed
10 build up poetry muscle. We'll play with ways to begin poems,
explore our sense of aestheics and audience, and practice both time-

honored and zany poetry "moves" to lead us into that unfamiliar territory

‘where the poem starts to tell us what IT wants to say. During class we'll

consider participant, student, and model poems; share and invent poetry

writing exercises; and explore the mechanics and modes of a wide array of
poetries. Along the way we'll reflect on applications for our students—

{analizin assgnment, houghtfl response to riten work,cassroom

activities and foster a sense of freed 1, discipline

and possibility, depth and delight. While this wommp will be usefol for
classroom teachers, non-teachers are also very welcome. This workshop s for
anyone who would like to write more varied, vivid and ambitious poems.

Robin Behn

Robin Behn directs the M.F.A. Program
in Creative Writing at the University of
Alabama and also serves on the faculty of
the low-residency M.F.A. in Writing
Program at Vermom College. Her first
book of

Associated Wnung Programs Award
Series in Poetry. Her second book, The
Red Hour was published in 1993 hy
Harper Collins. Her poems have

peared in many journals and lnmulayes
including Poctry, American Poetry
Review,

. Iowa Review, the Push-
cart Pize anthology and Best American Poetr. Behn i also co-edito with
Chase Twichell of

Teach, a text widely used in poetry Writing COUrSCS e,

graphy and Autobiography

his workshop will focus on a range of forms of autobiography and

biography written for publication, including memoirs, profiles, case.

histories - and self-descriptive personal essays such as students write.
0 gain admission to college. Using examples of published work including
journals and letters not evidently written for publication we will begin with
‘general questions: How is the speaker constructed? How is the audience
conceived? What ethical considerations does the genre of lfe-writing raise?
What inds of research are relevant o thediferent forms o lfe writing? As
, we will turn 10 practical

the.
middles and ends.

Diane Middlebrook

Diane Middlebrook is a writer and a
Professor of English at Stanford Univer-
sity. Her professional honors include
Yale prizes for poetry and for her doctoral
dissertation; and a fellowship from the
National Endowment for the Humanities,
‘among others. Middlebrook's biography
of the poet Anne Sexton spent eight
weeks as a New York Times Best Seller
in 1991. It was a finalist for the National
Book Award and for the National Book
Critics Circle Award. She is currently
‘working on a biography of jazz musician Billy Tipton, a woman who lived a
fifty-year professional and personal life masquerading as a man, e,

J.C. Casey, Chickasha,




Poetry

aking any poem involves sensual acts of translation. We try to
make sense of what's beyond our grasp, o face up 10 the
‘mysteries that keep us curious, and to confront the pain that

ould crush the spirt. We have to translate a switl of sensations, fclin
thoughts, details, objects, gestures, and phrases into select lines and images,
thythms and word-pictures. We have to make vivid for a reader what we only
partially comprehend ourselves. Then, as we sharpen our perceptions and our
conceptions, our visions, thoughts, and emotions, the pocm begins (o assert its
own being. If we're very lucky, we tap into shared memory, the communal or
tribal or ancestral consciousness within and around us. Ours will be a
generation workshop - we will start new picces both in and out of class. We
will give ourselves permission to write impossible poems, the ones we're
pretty sure we're not yet capable of writing. We will work together as a
community of writers, respectful and joyous, knowing that we are speaking
with those who have come before and those who will come after us.

w

r Chil

This workshop made possible by the Jane An Young Writig for Children Furd.

his workshop is designed for

aspiring writers, librarians, and

teachers. There will be emphasis
on the joy of creating books of interest and.
imagination, We will examine the cle-
‘ments that make up a good story: plot,
dialogue, description. We will discuss the.
components that help a writer write:
discipline, eye, ear, memory. Writers or
their "designated readers" will be encour-
aged to read aloud in class excerpts from
their stories, so that we may experience
the delightful relationship between the
spoken word and the written word.

Firesticks:
A Course in Writing

or the Native Americans, story telling s everything. You arc what

‘you say, not what you eat. Your words form the trail on which you

walk. The voice is spiritual. It brings the word alive. During this
fiction / short story workshop, there will be talks and discussions of the old
standards of storytelling: conflict / crisis / resolution, character development
and change, and the epiphany. There'll be writing exercises, critique sessions,
readings, and a sharing of experiences through words. We'll also use native
myths and texts from which to write our own stories and hear with the ear of
imagination the voices of the landscape. We will also look at Native American
‘methods of storytelling and examine the faulty little medicine bag of the
human heart.

“1see our words ar Fresicks iding  way through the dark. Strange
warriors. In dreams I hear your tal

member: Writers' Conferences and Festivals

Peggy Shumaker

Peggy Shumaker has published four
collections of poems. Her work has been
published in Russia, Japan, Australia,
Canada, England and throughout the
USA. She has given lectures and.
readings all over the country, and has
done community work with prison
inmates, deaf adults, gang members, the
elderly, tribal communities, single
mothers, gified students, teachers,
librarians and local literary arts groups.
In 1992-93 she was president of the
board of Associated Writing Programs. She is a mentor in the initiative to
help establish creative writing programs in historically black colleges and
universities. Peggy Shumaker carmed her BA and MFA from the University
of Arizona. She teaches literature and witing in the MFA program at the
University of Alaska Fairbanks, s

Joyce Carol Thomas

Joyce Carol Thomas received a National Book Award for her first novel,
Marked by Fire, published by Avon in 1982. She has since written novels for
‘young adults, as well as plays and poetry for adults. Ms. Thomas was born in
Ponca City, Oklahoma, which is the setting of three of her novels. She
received a Bachelor of Arts Degree from California State University, San
Jose, and a Master of Arts degree in education from Stanford University. She
has taught in middle schools, high schools and universities, and has held

posi as a visiting associate professor of English at Purdue University and
as a visiting associate professor of creative writing at the University of
California at Santa Cruz. Joyce Carol Thomas is currently a professor of
English at the University of Tennessee and

lives outside of Knoxville, sl

Diane Glancy

Diane Glancy teaches Native American
Literature and Creative Writing at
MacAlester College in St. Paul, Minne-
collection of short stories,

'Monkey Secret, is just out from the
‘TriQuarterly and Northwestern Univer-
sity Press. Her first collection of stories,

., was published in 1990 by
the University of Colorado and Fiction
Collective Two, and won the Charles
Nillon Fiction Award. Her second
collection of stories, Firesticks. was published in 1993 by the University of
Oklahoma Press, American Indian Literature and Critical Study Seri
Glancy won the 1990 Native American Prose Award from the University of
Nebraska Press as well as the 1993 American Book Award from the Before
Columbus Foundation for Claiming Breath, a collection of
essays. Her first novel,

forthcoming
1996,
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Fecl free to photocopy this form as necessary. Return (with $125 deposit) to
The Oklahoma Arts Institute, 720 N.W. 50th, P.O. Box 18154, Oklahoma City, OK 73154
Phone: (405) 842-0890 Fax: (405) 848-4538
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Agein Years is Sex QMae O Female
Ethnicity 0 American Indian () Alaskan Native () Black/African American () Hispanic/Mexican American/L
Q0 Asian ) White (ot 0 Other

1. Workshop Registration
yor

5 < ks by v
‘you are most i in taking. I indicate your s forthat clas: "B be ‘beginner, T
4 swicted 0 i i
| Choral Music & Theatre Institutes ‘Choice | Level "Photography Institute Choice] Level
September 28 - October | 123 BIA October 5-8 123 BLA
. i int - Christopher James.
Acting - Douglas Campbell Judy Dater
Directing- James Nicola The Personal Landscape - Sally Gall
Experiencing Shakespeare - P. O'Brien & M. Tolaydo Pinhole Photography - Craig Barber
Visual Arts Institute Choice | Level Writing Institute Choice | Level
October 12 - 15 123 BLA, October 26 - 29 123 B,LA|
Drawing - Alfred Leslie Biography & Autobiography - Diane Middlebrook
Painting - James McGarrell Poetry - Peggy Shumaker
‘Woodcut Printmaking - Karen Kunc Writing Iurchlldm - Joyce Carol Thomas
Tllustrating Books for - DeLoss McGraw - Diane Gl
Sculpture: Working with Granite - Jesus Moroles TMAHMT&QIMM] Robin Behn
‘Will you be applying for graduate credit? Qe Qo
‘Have you ever atiended the OFAI before? QYes QNo If yes, I.lsyul(i)unwnﬂmmpx atiended
‘How did you hear about the program? QONewspaper () Radio QTV  QFriend QBrochure O Other
oL A -
If available, whi i you pr QL it O Cabin with kitche (2-4 cabis
1 ibl Iroom with Name Hometown:
Do you require vegetarian meals? (1 ¥es 0INo Doyousmoke? O Y¥es QNo
you wis y ici i from Quartz Mountain? QYes ONo
IV. Payment
& 2
a : Sombess
Tampayingby () Check O Visa () Mastercard
Ars i G
ar i oy foc.
V. Terms of Registration
e h"':..u._.-----.—-._m
Loty oo ke ot o

i my e oo ch b,
‘Registrant: Date:
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OKLAHOMA ARTS INSTITUTE DONORS

of the

o Xerd Gt A rm
yce B. Ker Fund, Oklahoma Cit

Kerr Foundation Modern Dance Fund
Kerr Foundation, Oklshoma City

Jetome Westheimer, Ardmore.

‘Ann Simmons Alspa ibe Sutton Scholarship Fund
Aaa Sizmcos s, O
BankIV Scholas

Car
ot e Cork. ¥ Fomly T e
riole Scholarship
Snaomesza B Employees and s
ty Kaiser Scholarship Fund
George B. and Betty E. Kaiser Foundation, Tolsa
Kerr-McGee Schalars Fund

Ker-McGee Corporation, Okishoma City
lars Fund
Koch Industres Inc., Wichita, KS, Tulsa
Krasne Scholars

Hyman and Esther Krasne Foundation, Kansas City, MO

Fund
ua City, St. Louis, MO
LIBRARY FUNDS ADDITIONAL THE OKLAHOMA
Beverly Badger Memorial Library Fund Oklahoma
iends of the Badger Library, AHB. Fund
Mrs. Anne By
M. and Mrs. Robert M.

OKLAHOMA FALL ARTS INSTITUTES FUNDS

Joan Kirkpatrck
Thatcher-Hoftman-Smith Family Poetry Fund John E. and Elcanor B, Kirkpatrick
Jeanne Hoffman Smith, Oklaboma Ciy. Kirkpatsick Foundation
Kirkpatsck Family Fund

Jane Ann Young Writing for Children Fund
Kent F. Frates, Oklaboma Jeanne Hoffman Smith Film Institute Fund
Mary Y. Frates, Oklaboma City Jeannc Hoffman Smith, Oklaboma City

PLANNED GIFT DONORS
Molly Shi Boren, Norman
‘Gwen Tait, Ardmore



with a national reputation. The Quartz an and the Qua in Marketing P the planning documents which are guiding this
‘public / private partnership. e direet the project and recommend action to the

A new Arts Complex was dedicated in 19 nsis e stud phitheater and a library in the lodge, Phase T cost appmximmdy
$1.4 million. The project was completed with
Comn

n
‘The Macklanburg-Hulsey Family, Oklahoma City

ildeat Pavilion
Conoco Inc., Ponca City

Beverly Badger Memorial Library
John S. Badger, Altus
Richard W. Moore, Altus
Public Service Company of Oklahoma, Tulsa
Siikeys Focudation, N Lanie and Scott Swihart, Altus
‘The State of Oklahoma provided matching funding for Phase I.

In 1993 the people of the state of Oklahoma approved a bond issue whick 4 o o contecace e/ pectorming bl
z Mountain. The proposed conference center has b signed to meet the needs of large conference grot

“The Quartz Mountain Hall wil st 750 o s approprsie forceches A IBIEHS 6t an (e etormances ecture, lens, and oter vents

Also included in the complex are the Twin Peaks Recital Hall which will seat 125, as well as two workshop studios and public rest rooms.

In February 1995 a fire destroyed the lodge at Quartz Mountain.
Fortunately there was insurance totalling $4 million and the legislature appropriated another $3.5 million for rebuilding.
A 7.5 million facility is planned which will house the new Badger Library, gallery space, an exhibition center of Native American art, ballroom, dining room,
in addition to housing totalling 100 rooms. Both the Quartz Mountain Hall and the new lodge are scheduled for completion by the summer of 1997.

Phase IIT

“The Oklahoma Arts Institute hopes (o interest a private donor in completing the Quartz “The Insti y undertaking a capital
campaign to raise $4.5 million to implement Phase II1, which will include the construction of student housing, a sports center and nature trails.



APPL, AUSE!
OKLAHOMA ARTS INSTITUTE DONORS
Quartz Crystal Club

of the
General Operating Fund

In every lizati is a group of litted done gﬁlﬁmyur for lhe purpose of underwriting annual operations. For
the Institute, the Quartz Crystal Club, donors of $1,000 and more, tit Ily acknowledges the generous support of its
Quartz Crystal Club members who have ¢ it n June 1, 1994 and May 15, 1995:
Underwriters Sustainers

$10,000+ $1,000-$2,499
. Ponca Ciy
Dt Walace Resdr'sDigs
Pojcts P, Nw otk
Fiming Compnics.
ones Foundaion. Ol Cy
. Ok
Hobby Lobby S, ., Ok iy
o,
Sam o
Okiaboma St Deprmeof
St Repnt o Higher . Ok Cty
D . Oslahioma Ci . ey, Okmul
Pl Pl Fustuon . Bl b & o fm nd Roselle Muxdlt Oklahoma City

Lanic and Scot Swiart, At
Jerome Wesheimer Family Foundtion. Anéncee
Benefactors

$5,000-$9,999

Bank IV Chariable Tast, Wichia, KS.
Mn. Olive .

G Frume Sl ckm»m ciy

undation, o Oklabouna City

T
“The Willams Companis Foundation, lnc, Tulsa
s GM S, Al

Patrons
$2,500-$4,999

Amn Simmons Alspugh, Okshoma City
Anadicko Public School Foundation, Anadarko
Acthur and Susete Bums Fond, Pusls Valley
BancFin Chaiabl Foundtion, Oklbomna City
Donald Brasin, Minneapol
Edmond Womea's Club, Edmon
P Cos Col B Conpuy. Ot Cy

bl i Compary o ko, Tl
RLand eamete Sias, Edmond
‘Sonc Drive s of Okishoma




APPL AUSE!

OKLAHOMA ARTS INSTITUTE DONORS

Voting Members
of the
Oklahoma Arts Institute
$250-$999

Voting members are our "stakeholders,” the equivalen i profit or ons, Voting members elect board members and participate in
reviewing the annual reports of the administratio na Arts Institute gratefully acknowledges the support
Q " id December 31, 1993,

Voting Members .V | 5 Voting Members
$250-$999 i $250:9900. $250-$999

9 i o o




APP AUSE!

OKLAHOMA ARTS INSTITUTE DONORS
SUPPORTERS

Supporters are the foundation and "bear up" of the Institute. i
the work of the Institute. Every dollar counts! We are proud of and grateful for the number of suppoﬂlng g.m
the state. We gratefully acknowledge the following supporters:

ts support s critical to maintaining and upholding
which have been forthcoming from throughout

SUPPORTERS

SUPPORTERS

M. and Mes.Johm W, Fraskln, Oklbomna Cty
o ik Aty
 Fomes o

i Wi s okmnmcuy
i e, B

M. s i Rt B, Okl Gy
i ad M. Liod Bare, Noraea
D, M.

o, 0 hisoma iy
School, Oklahona Cty

e Mo s i, il
 Fisgerid, O

iy
Mr 224 M T Bl thlnnil‘ily Gy oo ontaeciy Mr.2nd Mirs. Bion Hitcheock, Balevile
= o BB, Al 3nd Mis Richard Floya . Oklsbomna Cty e s s, S
O S B b, Bty - BetymdDue s
Dr.and Mes. R Boooe, Jr Watong. » | Ms. Nancy Fong, Okahoma Cty
M. and Mis. Chres Botorns, Owasso o Dr.Judith A. Fod, Nomman
Ms Bety Carol Bowen, Gtric P . Doa Foriser,
M. a0 s Chars Burlesville ¥ wyﬂumemDﬂl MeAlester
‘M. Jack Bowker, Ponca City 3

- Drand M
M.,




SUPPORTERS

SUPPORTERS

M. 20 Mis. Glen Bybas, Mustang

SUPPORTERS

SUPPORTERS

M. CL Teferiller, Alus
M. Miguel Teekbov,
Mis.

5



APP AUSE!

OKLAHOMA ARTS INSTITUTE DONORS

ALUMNI ASSOCIATION MEMBERS

$1000 and above Linda . Kaisr, L AmyShutler, Ok Gy
3 Aniony e,
Jes Hoffna Smits, Okaboma Cty Kelly, Nomm: NS Oxiomaiy

B Sty D, X

$250-$999  Seanbean, Norman
Melani Sewand, Okaboma Cty
7 Susan Shghness
Bob Bright, Okabomna City Fergeson, i
Nick Kyle and Rose Allisn, Oklahoma City Lo Weathertord LecAnn Shelon, Sapulpn
Timodhy Blake Nelso, Tusa yeesile
Paula Rawl, Okisboma City
Da b, Ciy
. and Mes. Clreace S, Weatberford
EdTeis, Tosa
$25-$249

Dance Advisory Panel
Mary Margaret Holt, chair Allan Ross, chair
Lili Livingston John Clinton
Charlotte Lyke Joel Levine
Bryan Pitts Marjorie Malone
Claire Schwartz Bemard Rubenstcin
Miguel Terekhov Dennis Shrock
Kathy Walker Jerry Neil Smith



THE OKLAHOMA SUMMER ARTS INSTITUTE

A Chance of a Lifetime for Oklahoma's young artists!

I think of Quartz Mountain as a truly magical, sacred place - a place of solace and
learning unlike any other. My four summers at Quartz Mountain literally changed
my life forever. Ilearned about discipline, about dedication, about individuality,
and the importance of friendship."

- Alyssa Branch, OSAI Alumna

The Oklahoma Summer Arts Institute is a two week residential
school which provides intensive pre-professional training to artistically
talented Oklahoma high school students, ages 14 - 18. Through a
statewide, competitive audition process, 230 students are selected each
year to attend in one of the eight disciplines offered: acting, ballet,
choral music, drawing, modern dance, orchestral music, photography
or poetry.

The Institute takes place each June at Quartz Mountain lodge, in south-
west Oklahoma. In the isolated and beautiful natural environment of
Quartz Mountain, students are immersed in classes, seminars, rehearsals
and performances. Like at the Fall Arts Institutes, Summer Institute
courses are taught by professional artists of national reputation. Smal
classes allow a one-on-one relationship between student and instructor.
The daily schedule includes six hours of class and additional time set
aside for coaching and/or individual study. Evening lectures, demon-
strations, and performances give students the opportunity to experience
each of the art forms represented at the Institute. A positive peer group
of other talented and enthusiastic teens from all over the state allows
students to make lifetime friendships and strengthen their confidence in
the value of the arts to others as well as to themselves.

=1 Students of the Oklahoma Summer Arts Institute learn a lot about their

art form. But just as important are the lessons they learn about them-

selves. The rigorous schedule requires discipline and focus and often results in a stretching of students' abilities beyond what they
believed themselves capable of. The Arts Institute environment can open up whole realms of possibility and creativity within the

students who attend, challenging them to even greater potential, higher goals and increased confidence and enthusiasm. These are
strengths they will apply not just in the arts, but in every area of their life, long after the summer is over.

Do you know a young Oklahoman who would benefit from such an experience? Fill out the form below and you could help him or her
take the first step to Quartz Mountain. Auditions for the 1996 Summer Arts Institute will begin in January. Application materials will

become available in December.

Please send application information for the 1996 Oklahoma Summer Arts Institute to:

Name:

Address:

City:

State: ___ Zip:

Return this form to the Oklahoma Arts Institute, P.O. Box 18154, Oklahoma City, OK 73154. For more information, call (405) 842-0890.




WE'RE MOVING MOUNTAINS

n February, a fire at Quartz Mountain Lodge destroyed the

dining rooms, meeting rooms, lobby, galleries and the Badger

Memorial Library. It was a crushing blow to the Oklahoma Arts
Institute which, over the years, had placed an incredible collection of
student artwork in the public rooms of the lodge. The loss of the
Badger Memorial Library was equally devastating. The library housed
audio visual equipment as well as many rare books, portfolios of
photos and prints, tapes, personalized scripts and screenplays, not to
mention shelves of valuable collections of art books. Fortunately the
Todge's guest rooms were salvageable and the fire did not touch the
Arts Complex: five studio pavilions and an outdoor amphitheater
constructed in 1988 with private funds matching a state appropriation.

While the Institute struggled to make a decision whether to move its
programs (o another location until Quartz Mountain is rebuili, the

in Altus and s held a town
meeting to pledge their support for bringing the Arts Institute back to
Quartz this summer and fall. They did not want the Institute to leave,
even for one season. We were touched by their commitment, and their

support for the Ars Insti us 10 stay at
Quartz Mountain despite the fire. This summer and fall temporary
facilities will be put in place for our programs as we plan the construc-
tion of new facilities for the future.

While the fire was indeed a tragedy, it also provides us a great opportu-
nity to develop Quartz Mountain as Oklahoma's Arts and Conference

Center. In partnership with the Department of Tourism we are plan-
ning, not to re-construct the old lodge, but instead to create a state of
the art conference facility which will atiract groups from across the
southwest. The new Quartz Mountain Arts and Conference Center will
include expanded public rooms and housing which meet the standards
set by the International Association of Conference Centers. Also
included in the lodge will be a new library, galleries and an exhibition
center of Plains Indian artifacts. Other projects include construction of
a performing hall and additional student housing.

‘What does this mean for the Institute? A new beginning. Like the
phoenix that rises from the ashes, Quartz Mountain will be reborn and
with it the Oklahoma Arts Institute.

Much was lost in the fire, and our programs are facing financial
hardship as a result. Fundraising is hard in this environment, particu-
larly in the wake of the Alfred P. Murrah Federal Building disaster.
But hard work is not new to the Institute, it friends and donors. We
are committed to improving the quality of life in our state and to
creating opportunities for young people and adults which will enable
them to reach their creative potential. It important for all of us, our
students, our state and our nation.

If you can, please help the Oklahoma Arts Institute. Invest in our
future because it is your future as Oklahomans.

Mary Y. Frates, President

]
sist with Qperation Phoenix! Be a Mountain Mover! Join the Oklahoma
s ‘Your help with Operation Phoenix is essential. Never before have private donations been so critical to the foture of
P the Oklahoma Arts Institute. Your contribution provides the lifeblood for our summer and fall programs. All
5 ‘donations entitle the donor o a one-year membership in the Oklahoma Arts Institute. Thank you for your help!
B TR Address: Home Phone:
i RoR LT
TSI City: State: Zip: Work Phone:
SR g @  Call me, I want to help by volunteering my time.
§8 S a 1 would like to join the Oklahoma Arts Institute with my gift of;
ScES a stal Club.(1,0004) Q  Check or money order enclosed
S Ees QO VotingMember (5250 - $999) Q  PleaseBill Me (] Quarterly(J Semi Aol |
REET® QO Supporter (525-5249) Q  Chagemy  (J Mastercard (J Vi H
OiSSer
S0 e |
RO S Card Number: Expires: 1
= TS
Name as it appears on card:
Authorized Signature: Date:
Pl ke el et Ol Aris s, 0. o 18154 Olhma iy OK 7354 For formato 05 5-050
l contributions are tax deducib :
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