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The Oklahoma Fall Arts Institutes: Wul\uul retreats for amateur and professional
artists, public school teachers, and college and university educator:

What are the Oklahoma
Fall Arts Institutes?

‘The Oklahoma Fall Arts Institutes (OFAI) are an annual
series of four-day workshop retreats for amateur and
professional artists, public school teachers and college
and university artists. Anyone aged 21 or over is wel-
come to attend these intensive, hands-on workshops in
the areas of choral music, theatre, photography, visual
arts and writing. A special Beginners Institute is also
offered (see below). Each weekend institute offers
several workshops under faculty artists of national
reputation. Workshops are limited to 20 participants, to
ensure a close working relationship between participant
and faculty artist. The workshops are held at Quartz
Mountain Arts and Conference Center, in the southwest
corner of Oklahoma.

OFAI Curriculum
The OFAL workshups offer intensive hands-on arts

Jack Brooks, Duncan. Painting workshop participant.

artists. It amazing how much can be accomplished in just four days at Quartz

Movuntzin. The schedile provides fox s mogal ol fteen ol €t e il e et Gpen w3
during non-class hours, as well, Evening events include presentations by each of the faculty artists, and a chamber music or jazz

for maximum i

concert on Friday night. The workshops tarapid Il
period of time. Yet the overall atmosphere is relaxed and supportive.

progress in this short

The OF;

experience went well above my expectations. I learned more in
thmeduysthanlc%haveleumedznaywonrrrt;ymn

— Nevaleen Selmat, Chickasha, Oklahoma

Abnm Quartz Mounlam Arts and Conference Center

lake Lugertin the

heart of Quartz Mountain State Park, 20 mlls nonh of Altus. The beautiful natural

environment is central to the sense of sec d which

{0 the Fall ArtsIntitutes’experience. The stiking Quartz Mountain landscape s s home
to many pecies of wildlife,and for hiki X
climbing, bird-watching, or j and site-seeing, Participants are housed (with
roommates) in lodge rooms, or in nearby cabins. A fire in February of 1995 destroyed
the public rooms of the lodge itself, but a temporary dining room and kitchen have
allowed the Fall Arts Institutes to go on as scheduled. Plans are currently underway for
the construction of a new Arts and Conference Center at Quartz Mountain, to be com-

pleted in 1996,

art form. Participants are able to
meet and work with other artists
and educators from all over the
state and the region. Those who
have attended the Fall Arts
Institutes say that they come
away not only with enhanced
practical skills, but with a
renewed sense of enthusiasm,
accomplishmentand self-
confidence which translates into
every area of their lives. We
hope you will join us at Quartz
Mountain this fall!

rooksie Hodges, Ranger, TX.
Witing workshop participant.

The Benefits of a Work-

shop at Quartz New Worksh R

o ew ps for

Bt it In the past, the Oklahoma Fall Arts Institutes
an opportunity to become. ? lonal e

totally immersed in their chosen | have been almost exclusively geared tow:

intermediate and advanced artists. This year,
‘however, we are proud to introduce our new
Beginners Institute, October 24-27, for first-
time participants who have an interest, but
little or no experience in a particular art form.
‘The Beginners Institute will offer introductory
workshops in theatre, drawing & printmaking,
photography, creative writing and Cherokee
basket weaving. The workshops will be
conducted on an accelerated beginner's level,
giving participants a chance to make a satisfy-
ing first entrée into the field. See pages 12 & 13
for details.




Oklahoma Fall Arts Institutes

1996 Registration Information

‘The 1996 OKlahoma Fall Art forartists,
fescter anl erioud aratets 21 yéars of sge cfldis - The

hands-on arts
education experience and an oppnﬂumty for artistic self-re-
newal. In 1996, workshops will be offered in Choral Music,
Theatre, Photography, Visual Artsand Writing. There willalso
be a special multi-disciplinary Beginners Weekend (see dates
below).

egi
i P istrati itto the OAT
office with it. A istration processing fee, which

Arrival and Departure

St e begis sy atemoon snd g hroieh ey
eck-in begins at 11:00 a.m. on Thursday. There is a 1:00 p.m.

e LA L e e i o

Sunday s 1:00 p.

Quartz
e VR R S box on your
registration

Institute participants may earn one hour of graduate credit through the
University of Oklahoma or Oklahoma City University. Each university

partment designates specific fee requirements and assignments for
students who wish to . Those interested

tion Honor Awards
may reserve workshop space with a $25 non-refundable processing

fee. (Application forms for these awards are available through the
Oklah ) Regi

depasit will not be processed. There is no deadline for registration.
However, workshops fill quickly, and early registration is strongly
suggested. Partici irmed in p up ip

t the University of OKlahoma, call Phyllis Walls,
Dcpamnem ni Cunhnumg Education, (405) 325-1947. At Oklahoma City

ol the d:pamm'nl from which they are requesting credit (Art, Music,
P Liberal Arts, etc.). Call the Oklah

for specific contacts and addresses.

by mail. A i prepas

information will follow.

We are pleased to announce that the Oklahoma State Department of

Education is once again offering “Honor Awards” to Oklahoma public

school teachers.  Applicaion forms and information regarding these
the

e refunded their depo

Oklahoma Arts Institute offices.

from the waiting list are notified by |elephane as space becomes
available.

5 pa with financial need to seek scholarship
sources within your communities. Possible sources of local funding are
Arts and Humanities councils, civic clubs and community businesses or
corporations.

Workshop Costs:
participan
OKlah If after your enrollment you are unable to attend a workshop for any
ify the Oklah immed
in ini ici place may be filled by an applicant from the waiting list.
includes tuition ($300), double-occupancy lodging and meals ($125), )
d i i i 1 P, your
‘must accompany registration in order to confirm tuition, mi i i
(For public school teachers applying for scholarships, the deposit is fter the 14 day ¢ a P P
) The balance of the fee is due 14 days prior to the workshop. filled, your $125 deposit will be forfeited.
starting date. If you fail to pay your balance 14 days prior to the start Jadk o

date, your space in the workshop may be forfeited and your place
filled from the waiting list.

In addition to tuiti

fecormodel fee. Ifan matznals feeis x:qmred, il be noted in Ihe
final tuition

payment.

Housing-

Al housing is double-occupancy. Housing arrangements must be
made through the Oklahoma Arts Institute. Reservations will not be
accepted by Quartz Mountain Lodge.

In it g sooms hosing el ncde cabins or dic

s peopxe, Access to a car s advisable for those with cabin or duplex
accommodations.  For groups of 10 or more, dormitory facilities are
available on special request.

Meals

on Thursday
prii e Thursday evening; breakfast,
i s e sy ) B SRR
morning, ipon prior req

including the application fee will be refunded. The Institute reserves the
right to substitute faculty members. In all such cases, an attempt will be
‘made to inform participants of a faculty change, but time constraints
sometimes make it impossible to do so. If faculty replacements must be
made at the last minute, we ask for your understanding of these circum-
stances.

Questions? Call, fax or write the Oklahoma Arts Institute  P.O.
Box 18154 » Oklahoma City, OK * 73154 « Phone: (405) 842-0890
* FAX: (405) 848-4538. Office hours are 8:00 a.m. to 5:00 p.m.
Central Time Monday through Friday. Visit our web sitel!
http://www.telepath.com/okarts.

1996 OFAT Workshop Dates

Choral Music & Theatre: September 26-29
Photography: October 3-6
Visual Arts: October 10-13
Writing: October 17-20
Beginners Institute: October 24-27




[The Art of Choral Music Education |
Doreen Rao

A Reflective Musical Practicum for Cnnduclan and Choristers. Dr. Rao's workshop will
focus on tor but will appeal to all
choral musicians and conductors. Sesmom will |nclude a Vncal Master Class for Teachers,
Conducting Master Class, and guided "Teacher Reflectons” o subjects such as the "perfor-
mance approach” to music teaching and d the f vocal

on musicianship and self-esteem. Participants will s S
Dr. Rao as she works with a resident children's chorus.

Doreen Rao's distinguished career as a conductor and master teacher has linked the
standards of professional performance with the goals of music education. Her commitment to
education is recognized in her numerous appearances as a festival conductor and choral
clinician, and in her choral series and textbook publications with Boosey & Hawkes.

Rao is Associate Professor and Director of Choral Programmes at the University of Toronto
Faculty of Music where she conducts the MacMilk d the University Symphony Chorus. She teaches advanced choral
conducting and graduate courses in music education.
During her long association with the Chicago Symphony Orchestra and Chorus, Doreen Rao served as assistant conductor to Marga-
ret Hillis and prepared the Glen Ellyn Children's Chorus for concerts, tours and recorded performances that won four Grammy
Awards and a Grand Prix du Disque under Sir Georg Solti, Margaret Hillis, and James Levine. She has also prepared choruses for
Claudio Abbado, Daniel Barenboim, Edo de Waart, Leonard Slatkin, Helmuth Rilling, and Michael Tilson Thomas.

Recognized as one of the world's leading experts on children's choirs, Doreen Rao founded the American Choral Directors'
National Committee on Children's Choirs and led the committee for ten years. At the 1993 American Choral Directors National
Conference, conductor Robert Shaw said "The world of choral music owes her special thanks, She is preparing our future.”

THEATRE

September 26-29, 1996

Jonathan Bolt

The goal of this workshop will be to explore the relaxed, free, truthful use of the self in imagi-
nary circumstances. The process will emphasize working from a state of relaxation instead of
tension, trusting impulses, yielding to a personal sense of belief, putting concentration outside
of self (on a partner, on the environment, on an activity), creating a moment-to-moment
connection, working with text and preparing a scene. Each participant will be asked to come
prepared with a memorized 2 to 3 minute monologue, classical or modern.

Jonathan Bolt made his Broadway acting debut in 1958's Look Homeward, Angel and
has since appeared on Broadway, on television and in films. He has worked extensively at
regional theaters, appearing in more than 100 productions and directing more than
published playwright, his first play, Threads, was performed at the 1978 National Playwright's
conference and premiered in New York at the Circle Repertory Company where he is a
company member. Other plays include To Culebra, The Whore and the ' Empress, and Oh!
Dubrovnik! Eleanor, a full length musical, premiered at the Pittsburgh Public Theatre and
recently played a solid ten week run in Chicago. His new musical, Glimmerglass, recently
workshopped in Seattle. He s the recipient of a New York State Creative Artist grant, a
Pilgrim Project grant and a New York Drama League Award for Playwriting. He has taught
Advanced Playwriting and Screenwriting at the University of Central Oklahoma, served as the

ociate Artistic Director of the Chautauqua Theatre Conservatory in Upstate New York, and

Associ
as a director and administrator at the American Academy of Dramatic Arts. This will be his second residency with the Oklahoma Fall
Arts Institutes.




September 26-29, 1996

Gitta Honegger

An innovative text, hailed in Europe as a seminal theatre work of this decade, Peter Handke's
The Hour We Knew Nothing of Each Other will be the foundation of this workshop. The play
features over 400 characters who pass each other in a city square. It is a play without spoken
words, but it is neither a dance piece nor a pantomime. As people pass each other, they connect
for a moment at the brink of language. The spectator, whether from a cafe in the city square or
in the audience, guesses who they are, where they come from, where they might be headed.
Where does the spectator's imagination fill in the blanks? What s the difference between an,
actor presenting himself as a character and a person presenting herself to the public? How do 1
perceive myself and how am I perceived? Suddenly we find ourselves at the central questions
of theatre. Handke's text provides the opportunity to explore the most fundamental perfor-
mance issues from a challenging new angle. Workshop participants will work on different
sections from this unique text as actors and directors.

Gitta Honegger is chair and producing artistic director of the Department of Drama
at the Catholic University of America. From 1983 to 1993 she served as Resident Dramaturg at
the Yale Repertory Theatre. She also taught at the Yale School of Drama and Columbia Univer-
sity. She directed many plays at the Yale Repertory Theatre and has worked at major resident
theatres across the country such as the Denver Center Theatre, the Guthrie Theatre, Arena
Stage, Long Wharf Theatre and the Eugene O'Neill Theatre Center's National Playwrights Conference. She has translated many plays
and written extensively about the theatre for Theatre Heute, Die Zeit, Performing Arts Journal, Partisan Review, and Yale/Theatre Magazine.
Gitta Honegger was born and raised in Vienna, Austria, where she was an actress at the renowned Vienna Burgtheater. She holds a
Ph.D. in Theatre from the University of Vienna.

Ann Sheffield

‘This workshop will take participants through the entire process of planning and designing a
set, including the close reading of the script, communication with directors and collaborators,
and research; addressing specific approaches to model buudmg and technical drawings. The
workshop will begin with a brief history of s c styles.
will work in teams to generate designs for a specific pmduclmn sta: attention will begiven
to the needs of small theaters with limited space and budget. F

At Shetfield s an Ascigany Pofecoor and Restsent Sente Deslgner at the University
of Oklahoma School of Drama. She has an M.F.A. from Yale University School of Drama and
was the 1983 national set design winner with Laughing in the Sea Wind in the American College
Theatre Festival. She designed sets for The Cocktail Hour, Hedda Gabler, Julius Caesar, Cyrano de
Bergerac, The Rivals, and The Cocktail Party at Indiana Repertory Theatre and Madeline's Rescue
for the Children's Theatre Company in Minneapolis. She also designed Conrack, directed by
Lonnie Price, at the Goodspeed Opera House and Ford's Theatre. She has served as design
assistant to Tony Walton on Will Rogers Follies and Grand Hotel, both directed by Tommy Tune;
Waiting for Godot, directed by Mike Nichols; and Anything Goes, directed by Jerry Zaks. Ms.
Sheffield also assisted Ming Cho Lee on Execution of Justice.

For Beginners: A Beginning Acting workshop is offered October 24-27.
See page 12 for details!
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[Documentary Photography |
Antonin Kratochvil

Documentary projects require a greater penetra-
tion of a subject, both photographically and
intellectually, than normal assignments. In this
workshop, you will learn how to choose and
research a project, how to edit and present your
work, and methods to support yourself while
doing it. We will review your current portfolio,
help you develop story proposals and give you
tips on how to work best with photo editors and
art directors. We will also expose you to new
international documentary photography that
may give you ideas about approaching your
own work. Technical skills, as well as tech-
niques for working with your photographic
subject, will be taught during a short shooting
assignment.

Antonin Kratochvil is a freelance photo journalist based in New York City with the Saba Photo Agency. He was
born in the Czech Republic in 1947 and educated at the Gerrit Rieveld Art Academy in Holland. He received his BFA in photogra-
phy in 1972 His work has appesred n the New York Tinesand the Los Angls Times magazines a5 wellas Newsweek i
Smithsonian, Mother Jones, Rolling Stone and many others. He i
Nationale in Paris and the Museum of Modern Art in San Francisco. He is the recipient of numerous aw.uds mc\udmg the Infiniti
Award from the International Center of Photography in New York City for Journalist of the Year in 1991.

©1992 Antonin Kratochvil

Toward a Personal Photograp}ﬂ
Tom Millea

This workshop is about rejuvenating the individual participant's
outlook on his or her photography and exploring new directions.
Participants are encouraged to bring portfolios of their work for
personal critique along with plenty of film. Field trips are scheduled
and a model will be available. Millea will discuss his own extensive
body of work with examples of his photographs using the platinum
process as well as relatively new lris prints made from enlarged
negatives generated via computer and produced on fine art papers.
Participants will have an opportunity to view some of Millea's
photographic series which he has recently transferred to video and
written about. Fee: $10.00 model fee.

‘Tom Millea is known for bodies of work that range from the
American landscape to portraiture and the figure. He is also recog-
nized as one of the finest practitioners of the platinum printing

Ithough currently, he with the production
of Iris prints generated via a computer. The recipient of numerous
awards including the Friends of Photography, Ruttenburg Fellow-
ship, his work is included in such collections as the Museum of
Modtm Art, New York; the Center for Creative Photography,

ucson; the Victoria and Albert Museum, London; and the Polaroid
c ollection, Cambridge. He has been a cinematographer and a teacher
and was an artist in residence at Yosemite National Park. Today, he
divides his time between curating shows and photographing as well
as organizing and writing about his work produced over the past
twenty-five years.




Color, Light & Gesture

Jay Maisel

In this workshop, Jay Maisel will inform and challenge parnapan(s
with an active schedule of assignments and reviews. He trate
i It ol e SHoWbE s e R WA et (qually the
aesthetic and business interests of participants. This is not a lecture
class only. Questioning is encouraged. No subject is taboo. The
workshop begins with a critique of each of the participant’s ten best
slides. The purpose of this initial review points to the crux of the
workshop: to make the participants keenly aware of seeing exactly
what itis in their own imges. As the days progress, assignments will
be given and critiqued

Jay Maisel's career spans 40 years. His name has
become synonymous with vibrant color photography that uses light
and gesture to create countless unforgettable images for advertising,
editorial and corporate communications. In addition, his pictures
appear in books and art collections. Included among his many awards
for excellence are the Art Directors Club Hall of Fame, American
Society of Media Photographers' Photographer of the Year Award and
the International Center of Photography's Infinity Award. A graduate
of Cooper Union and Yale University, Jay continues his education by
teaching younger photographers at workshops, seminars and lectures
around the world.

3
£
5

Notice: Additional workshop to be announced ‘

|
Just at press time, Lynn Goldsmith, who was origi duled to teach a workshop in portrait phot ‘
phy, was forced to cancel due to other engagements. The search for a replacement is underway and we |
hope to have this position filled very soon. If you are interested in receiving course information for this
workshop, please mark the appropriate box on your registration form and we will send you the information
as soon as it becomes available. We apologize for the inconvenience.

For Beginners: A Beginning Photography Workshop is offered October
24-27. See page 12 for details!




Drawing| Sue Coe
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| Oil Painting; From the Ground Up!
John Fincher

Participants will study the construction of landscape painting from photo-
graphs and preparatory drawings through various stages of development,
alternating glazed and opaque paint layering to build and enrich the surface.
Emphasis will be placed on maintaining the integrity of compositional
structure with painted line throughout the process. A quick drying medium

insor-Newton liquin) will be used to accelerate progress. Critiques will be
RIS 0 iy when appropriate.

John Fincher is a native Texan who was schooled in art at Texas

Tv.-\hnuluglml College (BA 1964); and at the University of Oklahoma (MFA
1966). After teaching painting and drawing at Wichita State University for
nine years, he moved to Santa Fe, New Mexico in 1976 to pursue a career in
painfing, His work s contained in numerous public and private collections,
and he has received critical attention regionally and nationally. He has been
the recipient of a Helene Warlitzer Foundation artist-in-residence fellowship.
Fincher is represented by the Horwitch-LewAllen Gallery in Santa Fe and by
the Susan Duval Gallery in Aspen, Colorado.

tes and Europe,

including the Hirshorn Museum and Snllylum Garden, W1shu\glm|, D.C;; The Museum of
Modern Art, Oxford, England:.
permanent collections of the Museum of Modern Art, New York; the Metropolitan Museun of Art,
New York; the San Francisco Museum of Art; and the National Museum of American Art in

and the Centre Georges Pompidou, Paris; and can be found in the

rs. She has recently published a book entitled Dead Meat, with an

N.Y. Soup Kitcher - A Week Before Christmas, Graphite and gouache. © 1992, Sue Coe

‘This workshop will explore various fiber and fabric techniques and p
h as lace stitch coiling, knotted and knotless netting, twi

bric etch,

produce

Arizona

and pulled thread with the intent of fabricating open structures through
which light can pass and be part of the work. Workshop partici

ipants will
two and three-dimensional work involving one or several of the

processes. m: $25.00

ca Medel, Assistant Professor at the Tyler School of Art in

Phllndelphn, as exhibited her work throughout the United States,in
Europe, Africa, i
o the Stedelijk Museum, Amsterdam, Netherlands; Museum Bellerive,
Zurich, Switzerlan
the Musee de la Tay
three NEA artist fellowships and received the Bronze Medal at the Triennial
of Tapestry in

and South America. Her eluded in the collections

Musee des Arts Decoratifs, Lausanne, Switzerland; and
isserie, d'Aix-en-Provence, France. Rebecca has received

Poland in 1985. Ms. Medel received her BFA from
State University and her MFA from UCLA.

Microcosm (detai). Knotted cotton and linen. Rebecca Medel.




Jestis Bautista Moroles

‘This workshop will take participants through all the steps necessary in the creation
of limestone, marble and granite sculpture, beginning with selection of stone.
Participants will learn the use of all the tools used in stone sculpture, including the
basis of carving with preumati i tools,cuting with diamond biades and shape
carving well as hand and

Participants il s et stone ot ok o sl plires e SO0 o
weight. Workshop includes field trips to Granite Quarry to select stone and learn
about equipment and techniques for working larger stone pieces. Workshoj
G G e
and figurat

foration s limited to 15 participaiis and f tcled Epsru of
teeaet o forafrshi advancel pxperl e TR U8 i 6l T

Pl coat ofstons, Tools wil be providan, Werkstiop participants may. pumhm
their own tools through the Oklahoma Arts Institute for an additional fee. NO-

TICE: This workshop involves strenuous physical work, and requires working with
high-powered tools and machinery.

Jests Bautista Moroles was born in Corpus Christi, Texas in 1950,
and was raised in a Dallas barrio. He received his Bachelor of Fine Arts from the
University of North Texas, and spent the year from 1976-79 in apprenticeship to
figurative sculptor Luis Jimenez. After spending a year in Pietrasanta, ltaly in 1979,
Moroles began, in 1980, making the body of work for which he is widely known. In
1982, Moroles received the prestigious Awards in the Visual Arts Fellowship.
Moroles’ most visible public sculpture is “Lapstrake” 1987, a massive 22 foct all, 64
ton work located across from the Museum of Modern Art in New York. Moroles’
work has been the subject of numerous articles and reviews in ArtNews, Arts,
Artforum, Artspace, Artweek, Newsweek, Time and the New York Times. This s his
second residency at the Oklahoma Fall Arts Institutes,

Foreground: Vanishing Edge Round, Black granite. 1994
Background left: Las Mesas Colunmns, 1994.

Background right: Hanging Waves, 1994,

Jestis Bautista Moroles. Photo: Art Industrial, Robert Ziebell

Jaune Quick-To-See Smith

“This will be a hands-on, interactive workshop which will explore innovative techniques

and materials used in printmaking which are safe for khe studio or classroom. The work-

shop will concentrate o two forms of printmaki entially monatype and collagraph

etching, But these may be expanded or combined as pnrlmpanb develop their work. The

monotype process w||| include photocopy transfer.Collagraph etching s a sa
id el

fealternative
hing and can ft-ground, aquatint and

mezzotint using polvm:r\ and carborundum grit. With a printer assisting at the press, this
will be an exciting and fast-paced workshop resulting in rich painterly prints with tonal
and textural subtleties. The additional bonus is that the process will be safe for you, your
students and the environment

Quick-To-See Smith is a painter/printmaker who exhibits internationally.
She is an enrolled member of the Flathead Nation, MT, and-an activist/spokesperson for
contemporary Native American art. She has founded two Native co-ops; organized and
curated mumeraus touring exbisof Naiveat S s lecture al over 100 urivers’
tie: printed at workshops nationwide;
ey on ity okt ichulg the ol Aot Rpsclaion, Y. izt vk s G
ved in the New York Times, ArtNews, Art in America, Village Voice and Art Forum
S Wk I b poiérons COLEE b th el e Nk Kool MdbGi S Wemisr T the
Artsand the Museum of Modern Art. Awards include Bienal de Cuenca Purchase Award
1995 and an Honorary Doctorate from the Minneapolis College of Art and Design in 1992.

Celebrate 40,000 Years of American Art. Collagraph Etching.
1995, Jaune Quick-To-See Smith.

For Beginners: a Beginning Drawing & Printmaking Workshop is offered
October 24-27. See page 13 for details!




October 17-20, 1996

Rosa Shand

Life s too fragile to be left to nature. Some feeling of this sort seems to lie behind all our attempts to
frame a bit of the world, to hold up time a minute so we can mold life into art; more specifically in
this workshop, so pe life into fiction. Few of our ed, even in our own
lifetime — unless, that is, we find the form they ask for, unless we discover the shape that makes

‘words richer than we see them everyday. Finding that pattern is the struggle, and that is writing
fiction,

Soin this p we will read and di i ples of good fiction. We will talk
about the origins of a story, how tory, and how to handle di d setting. A

part of the time we'll write brief exercises, and we'll work toward developing scenes that might one
day lead to stories. Many of us may also want to read and discuss each others' work.

Rosa Shand has published around 25 stories in the last few years — in Nimrod, Massachu-
setts Review (forthcoming), Indiana Review, Nortirwest Review, Chelsea, Chariton Review, ACM, Writers”
Forum, etc. A collection was a finalist in the AWP competition. One of the stories won the Katherine
Anne Porter Prize and a "Special Mention" in the Pushcart Prize; and three others have been selected
for NPR's Sound of Writing. (PEN Fiction Project), one of which was read at the Library of Congress.
Shand has also held fellowships at Yaddo and at the MacDowell Colony.
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E. Ethelbert Miller

Poetry is about community and sharing. E. Ethelbert Miller sees the poem as being a gift. He also
believes every writer creates work which is part of a cultural tradition. Discovering ones voice in
a changing world is often difficult. How do we address the political and personal challenges of
our time? What is the purpose of poetry? This class will link poetic expression to personal and
social concerns. There will also be discussion about literary politics and pursuing the literary.
career during a period of economic transition.

E. Ethelbert Miller is the director of the African American Resource Center at Howard
University. He is the author of Where are the Love Poems for Dictators? (1996) and First Light:
Selected and New Poems (1994). He is also the editor of In Search of Colar Everywhere which was
awarded the 1994 PEN Oakland Josephine Miles Award. He is the founder and director of the
Ascension Poetry Reading Series, one of the oldest literary series in Washington, D.C. Mr. Miller
serves on the boards of the Institute for Policy Studies, The Associated Writing Programs and the
PEN/Faulkner Foundation. He hosts "Vertigo On The Air” a weekly radio program on WPFW in
Washington D.C. Mr. Miller was awarded the Mayor's Art Award for Literature in 1982. He
received the Public Humanities Award from the D.C. Community Humanities Council in 1988,
In 1993, the literary community of Washington awarded him the Columbia Merit Award.
Recently Mr. Miller was awarded the 1995 O.B. Hardison Jr. Poetry Prize. In the Spring of 1996,
Mr. Miller will serve as the Jessie Ball Dupont Scholar at Emory & Henry College.

Ronald Christ

‘This workshop will explore styles of prose, focusing on the choices you make and the effects you
achieve. Writers will exchange samples of their work and comment on each other's style as well as
dis Then the class will with some of ices and tactics in order
to see how its writing can be excited by different possibilities and plausibilities. In short, we will
play the game of prose seriously, hoping to expand our repertoires of expression. Stretching and
shrinking back as needed and wanted, students will also consider questions of writing to the

of audi d writing beyond th ions of the class,

Ronald Christ taught literature, writing and rhetoric for twenty-five years at Rutgers
University before moving to New Mexico, where he continues to write and translate, as well as to
co-publish Lumen Books. He has recently completed translations of The Architecture of Josep Marja
Jujol (Lumen Books) and Diamela Eltit's novel Lumpérrata (Serpent's Tail). He has written a cata-
logue essay for a major installation, On Translation, to be shown in Atlanta concurrently with the
Olympics and is now writing the principal essay for a monograph on the Argentine artist Marcelo
Bonevardi to be published by the University of Texas Press.

,f i




James Ragan

This workshop will examine the el of creating the original or adapted length
screenplay, with an emphasis on "premise writing." Through the study of currently accepted
Hollywood screenplay formats, the lectures and class discussions will concentrate on charac-
ter, sil‘uali n,
Other class work will include a focus on creative problems in writing for the screen through
in-class analysis of each participant's work. The instructor hopes these studies will provide a
fresh, provocative look at screenwriting, and develop individual talent. Participants will be
asked to bring the opening ten pages of their screenplays as samples of their work.

James Ragan is the Director of the Graduate Professional Writing program at the
University of Southern California and a recent Fulbright Professor of Poetry in Yugoslavia
and China. As a screenwriter, he worked on the Academy Award nominee Number One with
Dyan Cannon and with Albert . Ruddy Productions at Paramount Pictures on numerous
films including The Longest Yard and How the West Was Won. He has written the screenplay
The Man for Clint Eastwood based on the life of Howard Hughes and the original screenplay
adaptation for the novel Rose of Versailles, filmed in France as Lady Oscar with Academy
Award winning Director Jacque Demy. In addition, he has had professional and advisor
associations with Goldie Hawn, Cathy Lee Crosby, and Burt Lancaster productions and with various films including The Deerhunter,

Matilda, The Border, and Volker Schlondorff's The Voyager. Ragan's play productions include Saints and Commedia with Raymond Burr.

He is the author of four books of poetry and a recipient of the Emerson Poetry Prize, an NEA and a Telly Award. His work has been
nominated for two Pushcart Prizes, a PEN Center West Poetry Prize, the Walt Whitman Center Book Award and the Pulitzer Prize,

Wi for Children

Anna Grossnickle Hines

In this workshop we il investigate the process of wrmng for children, from getting the ideas
through he tory. Well expl  forms the work may
take and the impx in mmd,b ir ises and takinga
careful look at the work nldass pamclpanfs, well discuss the elements that make a strong
manuscript, problems

Gioseicle Hiries has writen ovex izt books for children, ncluding three
middle-grade novels and many self-illustrated picture books. Among the honors her books have
received are a Science Teachers of America Best Books of the Year, a Bank Street College Best
Books, a Pennsylvania State Library Association Carolyn W. Field Honor Award, and several
Junior Literary Guild and Book of the Month Club selections. She has been called "sorceress of the
ordinary” for her ability to take everyday events in the lives of children and turn them into picture
books. Having earned her Bachelors and Masters Degrees in Human Development at Pacific Oaks
College in Pasadena, California, Ms. Hines taught elementary and preschool before establishing
her writing career. She now lives and works in Milford, Pennsylvania.

premise, and the relationship of these elements to the development of the story.

For Beginners: A Beginning Writing Workshop is offered October 24-27.
See page 12 for details!




October 24-27, 1996
Jack Clay

Mr. Clay will work with each workshop participant individually. Participants will enjoy a beginner's
exploration of language, both printed and spoken; and the basics of action and characterization.

Jack Clay, founder of the Professional Actor Training Program at the University of
Washington, has made his mark as a teacher and director of the classics. A Master Acting Teacher for
over 40 years, Mr. Clay has taught at Southern Methodist University, Northwestern University, Oberlin
College, the University of Miami, the University of Southern Florida and the University of Washington.
He studied under Alvina Krause, Lee Strasberg, Erick Hawkins and Martha Graham. He founded and
was artistic director of Stage #1 in Dallas, Texas. Some of Mr. Clay's directing credits include three
seasons at the Shakespeare Festival of Dallas, four seasons at the Colorado Shakespeare Festival, the
Virginia Festival at Wi and t the Pacific C y of the Per-
forming Arts (Santa Maria, CA). He has el Copland's A Lincoln Portrait with the Dallas
Symphony; Copland conducting. He is now Emeritus Professor of Drama at the University of Washing-
ton, but he continues to lecture and teach throughout the country.

"You Ought to Write That Down"| Judith Kitchen

Has anyone ever told you you should write your stories? Have you ever wondered what to do with
your most poetic thoughts? This session will help you put those dreams into practice. The writing
workshop is designed for beginners (o those who have kept their work hidden away ina drawer).
‘We will read examples of good writing, discuss them, and then do some in-class exercises in the
areas of fiction, nonfiction, and —yes— even poetry. After that, you'll choose a longer project to
work on and we will begin the process of talking about revision. Guaranteed fail proof! You'll go
home with a knowledge of writing techniques, ideas of how you'd like to present your material, and
the confidence to sit down and begin.

Judith Kitchen is the author of three books — poetry, criticism, and essays. She teaches
nonfiction writing at SUNY Brockport in upstate New York and is currently compiling an anthology
of short nonfiction to be published by Norton. She received her BA in American Literature from
Middlebury college, Vermont, and her MFA in Creative Writing from Warren Wilson College,
Swananoa, North Carolina. Judith has received numerous awards for her work, including a Fellowship from the National Endowment
for the Arts, a Pushcart Prize, and an Individual Artist's Fellowship in Poetry from the New York Foundation for the Arts. She is the
editor of a Norton anthology of short nonficiton pieces called In Short.
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|Beginning Photography & Darkroom| Konrad Eek

‘This workshop will include a brief overview of the history of photography, a discussion of the
properties of different films, lenses, and cameras, tips on composition and the use of available light.
Participants will take field trips into the surrounding area to create new images, and will receive
instruction on the methods of processing black and white film, and making black and white prints.
Time in the darkroom will be provided with individual instruction allowing participants to process
and print some of their images.
Fee: §15

Konrad Eek received his Bachelors of Fine Arts degree from the University of
Oklahoma in 1988. He has exhibited in numerous one-person and group shows, and his work
appears in the permanent collection of the Fred Jones Memorial Art Museu at the University of
Oklahoma, and in the Midwest Photography Archives. For four years, he worked as Production
Manager for Steven Michael Studios, a catalogue photogapher in Dallas. Konrad taught Darkroom
Technique at the Oklahoma Summer Arts Institute from 1991 to 1995. Currently, he is a
photographer at Pro-Graphic Images in Oklahoma City.




[Beginning Drawing & Printmaking |
Mark Sisson & Dan Kiacz

Workshop partic d l unique prints from various sillfeset-ups and the
GitciaMosaiis landscape You will work with with minimal
technical facility or "drawing ability." This is an introductory course designed to acquaint partici-
pants with basic issues in crafting a drawing and a print. We will work with traditional drawing
materials like charcoal and pencil on paper and with contemporary printmaking materials including
reusable plastic plates and inks. You should bring two or three small objects of personal significance
to draw from and incorporate into your work. This workshop will feature two instructors to give
participants individual attention in drawing and printmaking skills.
Mark Sisson Fee: §15

Mark Sisson was born in Ann Arbor Michigan in 1957. He earned a BFA from the
University of Michigan in 1979. And an MFA from the University of Wisconsin-Madison in 1984.
While there he was heavily influenced by the politically satirical works of Warrington Colescott and
Raymond Gloeckler. Mr. Gloeckler also introduced him to the art of woodcut (relief printmaking).
After working his way througha portion of the University of Wisconsn system as & emporary

ned the faculty of the Oklahoma State

University, where he is currently an Assoclale Professor of Art. Prints and drawings by Mark Sisson
have been in numerous juried and invitational national exhibitions where they have received over 40
awards. His works are in many public and private collections.

Dan Kiacz came to the University of Oklahoma in 1973 with a BFA and an MFA from Ohio
University. His area of expertise is Printmaking with special emphasis in Serigraphy; his classes also
include Lithography and Etching. Since 1973, his work has appeared in over 200 international,
national and regional exhibitions including Boston Printmakers, Wesleyan International, “Colorprint
USA," and the United States Information Agency Touring Print Ivitational. While at the University of
Oklahoma, Kiacz received entry into the British Specialist Printmaking Program and pursued a year
of study in England. In 1991 he was a Visiting Professor at Universidad Autonoma de Guadalajara in
Guadalajara, Mexico. Professor Kiacz also presents annual courses in both Santa Fe and New York. A recipient of numerous teaching
awards, in 1992 he received both the Outstanding Faculty Award, College of Fine Arts and Oklahoma State Regents Award for Higher
Education. Kiacz has worked with the Oklahoma Fall Arts Institutes for many years as a printmaking instructor. He is currently
producing a body of work based on Edwards Hicks' "The Peaceable Kingdom.”

Dan Kiacz

[Cherokee Basket Weaving| Mavis Doering

In this fun, hands-on workshop, participants will learn to weave a double-walled basket in the tech-
nique used by the Western Cherokee. Participants will also receive instructions on gathering and
processing natural materials for both baskets and dyes. Each student will be able to construct two
medium-sized baskets during the workshop. Fee: §15.

Mavis Doering is a member of the Cherokee Nation of Oklahoma and a descendent of
the Ghigau (Beloved Woman of the Cherokees). Mavis learned the basics of basketweaving from her
mother and after taking classes and workshops sponsored by the Cherokee Nation, she became a
professional basketweaver in 1975. She s a third generation weaver, her grandmother having woven
rugs and her grandfather making chairs and weaving the bottoms of those chairs. During her career
she has received many honors and awards including the Oklahoma Governor's Art Award, the Women
in Communications Art Award, six First Place Awards at the Santa Fe Indian Market, selection as a
participant in the Smithsonian Folklife Festival, and a showing at the National Cowboy Hall of Fame.




MARSHA BUI

X992
MARTHA CASANAVE/Monierey, CA/1991
WILLIAM CLIFT/Santa Fe, NM/1989

AD. COLEMANSuten Iland, NY/1992

Actress Jane Alexander & Director Ed Sherin
MICHAEL FEINGOLD/Scholar/New York, NY/1991

JUDY DATERNew York, NY/1995
NICHOL

York, NY/1991
1993

DICK D

DAVID FITZGERALD/Oklshoma Cuy OK/1983
SALLY GALL/New York, NY/1995
RALPH GIBSONNew York, NY/1994

BERT HOULEMinsSen P, CA'IES

NARGE AU Vel 1953
MARTI MAYOTHouston, TX
NELISSA ILLER P A X991
JESUS BAUTISTA MOROLES Scuptr
Rockgort TX1995
M ot WI1992

SANT/Arist & Designer/Los Angeles, CA/1986
JEANETTE PASIN SLOAN/Priter/Rivec Foret, 1L/1990
LAURIE SPENCER/Sculptor/Tulsa, OK/1993

CYNTHIA THOMPSON Sculptr/

JAMES WINN/Painter/Sycamore, 1L/1956.

JEROME WITKIN/PaintegSyrcuse, NY/1990

LINSEY ABRAMS/Ficton Wrter/New York, NY/1987
11995

MARVIN BELL/PoctTowa City, IAVI985, 1986, 1993
GEORGE CAI991

wun A
e e 3 oAeatoR S i
CHRSTORER AMES o, IS e e e
Ha VNI s R B B
DOUCLAS KK A Ao 4 SOOI e Y ST
s e e e
. R e
b e g S o
OO G 150 e e P
e : b 061
SALLXMANNE ety A/IDEY MICHAEL TOLAYDO/Actor/Washington, DC/ TF,SS GALLAGHENM

RY ELLEN MARKNew York, NY/1993

TOM MILLEA/Carmel, CA/I987

ARNOLD NEWMAN New York, NY/1994
{DiSania Cruz, CA/I98S, 1994

OLIVIA PARKER Manchester, MA/1991

STEPHEN PERLOFF/Scholar/Philadelphia, PA/I992

'BERNARD PLOSSU/France/1983

NEIL SELKIRK/New York, NY/1986

JOHN SEXTON/Carmel Valley, CA/1992.

1991, 1992, 1995

CEORGE CARRETT Petos el VAl

saM can
AL YOUNG/Screenwriter/Palo Allo, CA/I989

Visual Ans
‘TIMOTHY BARRETT/Papermaker/Kalamazoo, MI/I984
NM1989

RECPALDC

DIANE GLANCY Ficion S, Pl MO9S
SUTKINDICreative non-ficion/Piisburgh, PA/I994.
AL & HALEV/Cidra's e, st NG9
bury.

CAROLYN BRADY P Bl MD/198)

N
NioumlsiAwin, m\m
STEVE HELL

LYNN STERN/New York, NY/1991 “A/1990 2 3
TR SEL DY HEARON Ten it P, V163
GEORGE Tl 1% VARt 079 "
GrongE en ok 0 A A S S o
e ) it e
HUNTINGTON WHTHEKL Ny, CAI5%0 oo RS
DON WORTHM Vel CAIRS KATHRYN CLARK Pk V1905 LDANOOAN ot OIS
CORERhmaroninng ¥ NS
ALANCOBER i Osing, N1 e
JOANNE AKAL York, NY/1990 3 NV/I‘?QO ‘0HNLANEIPm&&n)1nIB|ymOIy
e wies Sty o
LU ANTONO Dbt VI INET StPaen V«m'g?f L LOPATE By Yo ¥
O L BEATT o, U190
o Yok V19 NATHANGOLES poBoron N DA Wi
woneRT o 108 o :
s v R DT
S s

New Yok, NY/1986
JONATHAN BOLT/PlaywrightNew York, NY/1994
MARGARET L1992

KAY MORGAN JoumalWrier/Bremerton, WA/1986

K/1989

» "'“‘7“‘“‘ Lises i TOBY OLSONPut and FisionWricrPhiiphis, PA990
York, NY/1989 ol LiCL
L et Sty Scmmwmn'!ﬂcvu‘y il CA1985
Cambridge, MA/I9SS et FRANCINE RINGOLDSholar Tl OK
'DOUGLAS CAMPBILLYActor/Toronio, Canad/1995 NI frottied
i\ CATI990 ks EVESHELNUT Abenm ONI91
JACK CLAY/Direcor/Settle, WA/I989,1992 KARENKLDG e MARK SHELTON/Athens, OH/1991
s AK/1995
Sl LESLIEPanerew York Nwmsm sy ey
o7 JOYCE CAROL , CA/I99S
York, NY/1990 cAn

LYLE DYEDirector/Akron, OH/1983

TERRY ‘WILLIAMS EssayistSalt Lake City, UT/I988
ROBLEY WILSONFcionCar e 199



\
!
|

Return this form (with $125 deposit) to: The Oklahoma Arts Institute » P.O. Box 18154 + Oklahoma City, OK * 73154. Phone: (405) 842-0890 Fax:
Feel free to p} this form

Name:,

Preferred Name (for Name tag):

Sex: OMale O Female
(i normation usd to help mae rooming gt

Age:

County of residence:

Mailing Add
City: te: ip:

Home Phone: ( ) Work Phone: ( )
Ethnicity (This information is voluntary in accordance with the 1968 Civil Rights Act as amended.):

I Native American 3 African American (3 Hispanic () Asian 3 White (not of Hispanic Origin) 1 Other:
Profession: Employer:

In case of emrgency, please contact Phone: ( )

Wil you be applying for graduate credit? 7 Yes

Workshop Regi i

aNo

Have you ever attended the OFAl before? (IYes [ No
f yes, lst year(s) and workshops attended:

Because fill quickly, please select a d third choice, and p by writing “1,” “2,” or “3" in the first column. In the
second column, list your level of expertise o s o 57 (beginner), “1" “A” (advanced). S restricted to
advanced participants.

‘Choral Music / Theatre Institute Choice [ Level Photography Institute: Choice | Level
September 26:29 123 |BLA October3-6 123 BLA
Choral Music, Doreen Rao A Personal Tom Millea

‘Acting, Jonathan Bolt Color, Light & Gesture, Jay Maisel

Directing, Gitta Honegger Documentary, Antonin Kratochvil

‘Scene Design, Ann Shefficld Workshop TBA: Flease send me info.

Visual Arts Institute: Choice | Level Writing Institute: Choice Level
October 10-13 123 | BIA October 17-20 123 BLA
Drawing, Sue Coe Fiction Writing, Rosa Shand

Painting, John Fincher Poetry Writing, E. Ethelbert Miller

Printmaking, Jaune Quick-To-See Smith Jemes Ragan
Open Textile Construction, Rebecca Medel Writing for Children, Anna G. Hines
Stone Sculpture, Jestis Bautista Moroles. Non-fiction, Ronald Christ

A ions (All doubl ipancy.)

Deginner T (ol i W avaiabe, which e of housing accommaodation do you prefer?
October 24-27 123 | BLA sl

Writing, Judith Kitchen

Acting, Jack Clay

Drawing / Printmaking,
Dan Kiacz

Photography, Konrad Eek

Basketweaving, Mavis Doering

n Qbm or duplex wit kxlchenerle (2-4 cabinmates)

If possible, may I room with (name, hometown):
Do you smoke? 3 Yes ONo

Do you wish ¥ to/
from Quartz Mountain?  Yes INo.

Prefer vegetarian meals? 0 Yes 1 No

Payment — Make all checks or money orders payable to the Oklahoma Arts Institute.

0 Enclosed is my payment in full ($450 tu

O1am payingby (3 Visa 0 Mastercard

ion, room and board)

Amount:

3 Enclosed is my $125 deposit

Expiration date:

Name as it appears on care Credit card #:
Signature:
Terms of Registration
i f Registrant:. Date:.




ABOUT THE OKLAHOMA ARTS INSTITUTE

GREAT OPPORTUNITIES FOR TEENS AND ADULTS

Would you like us to send an Oklahoma Fall Arts Institutes Course Catalogue to a friend or colleague? Just fill out the
form below and return it with your registration, and we'll put their free catalogue in the mail TODAY!

THE OKLAHOMA SUMMER ARTS INSTITUTE

A chance of a lifetime for young artists.

The Oklahoma Summer Arts Institute is a two week
residential school which provides intensive pre-professional
training to artistically talented Oklahoma high school students,
ages 14 - 18, Through a statewide, competitive audition pro-
cess, 230 students are selected each year to attend in one of the
cight disciplines offered: acting, ballet, choral music, drawing,
modern dance, orchestral music, photography or poetry. The
Institute takes place each June at Quartz Mountain lodge, in
southwest Oklahoma.

other. My time at Quartz Mountaul literally changed

“I think of Quartz Mountain as a truly magical, sacred place - a place of solace and learning unlike any
fe

ver. 1 uanmi nboul duupllnt, abaur

In the isolated and beautiful natural environment of
Quartz Mountain, students are immersed in classes, seminars,
rehearsals and performances. Like at the Fall Arts Institutes,
Summer Institute courses are taught by professional artists of
national reputation. Small classes allow a one-on-one relation-
ship between student and instructor. The daily schedule
includes six hours of class and additional time set aside for
coaching andor individualstudy. Evening lecures,demon-

Students of the Oklahoma Summer Arts Institute learn a
lot about their art form. But just as important are the lessons
they learn about themselves. The rigorous schedule requires
discipline and focus and often results in a stretching of students’

abiltsbeyond wha they believedthemssives capabie of. The

give students to
experience emh of the art forms represented at the Institute. A
positive peer group of other talented and enthus
from all over the state allows students to make lifetime frien:
ships and strengthen their confidence in the value of the arts to
others as well as to themselves.

Arts | n open up whole realms of possi-
bility and creativity within Gt challenging
them to even greater potential, higher goals and increased
confidence and enthusiasm. These are strengths they will apply.
not just in the arts, but in every area of their life, long after the
summer is ov

Do you know a young Oklahoman who would benefit from such an experience?
Fill out the form below and you could help him or her take the first step to Quartz
Auditions for the 1997 Summer Arts Institute will begin in January. Application materials will become SVailableh Dl

I want to Spread the Word!

Please send information about the Oklahoma Arts Institute to:

Send QO Summer (teens) 3 Fall (adults) Information to

Send 0 Summer (teens) 3 Fall (adults) Information to:

Name: Name:
Address: Address,
City: State: Zip: City: State: Zip:

Return this form to the Oklahoma Arts Institute, P.O. Box 18154, Oklahoma City, OK 73154. For more information, call (405) 842-0890.
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reponts of inistration at the Annual Meeti ization. The  Institute and grateful for the number of supporting gifts which
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& Help us Move Mountains...
Donate to the Oklahoma Arts Institute!
Name:
Address:

City: Statei__Zip:
Home Phone: ( )
1 Work Phone: ( )

3 Call me, I want to help by volunteering my time.
1 would like to make a donation of §

0 Quartz Crystal Club ($1000 +)
0 Voting Member (§250-5999)

(3 Supporter (§25-5249)

1 am a former student of the OAI
(Alumni Association membership $25+)

My check or money order is enclosed.

(make checks out to The Oklahoma Arts Institute)
O Please bill me: 3 Quarterly sﬂl\l -annually
OChargemy: 0 Visa O Mastercas

CardNumber______ Exp. date,

Name as it appears on card:

Date:
Return this form to The Oklahoma Arts Institute, P.O. Box 18154, Oklahoma
City, OK 73154. For more information, call (405) 842-0890.

Al contributions are tax deductible.
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